—RAGA MASTERLIST—

Full list of all ragas I've yet encountered (1000+): with swara-sets, sources, and
recordings. Don’t hesitate to comment below or email me with insights & corrections
[n.b. Underlined: raga included in Masterlist; (Bracketed): yet to be added; [Bold]:
listening link; [Unbold]: other sources; [untraced]: no recordings found

(Aahuti)
o [Amjad Ali Khan] [untraced] mentioned as his 1996 creation, no other info

Aastha
o S-r-G-M-D-S (=Varati/Devanand)
o [Abhirang] “Introducing a vakra prayoga of komal re in the avroh of Raag
Hindol” (SG, MD, S; SD, MG, SrS)

Abhavati
o S-r-g-m-P-d-n-S (=Bhairavi)
o Essentially ‘Bhairavi with Malkauns-ang in aroha’ (like Kaunsi Bhairavi)
o [DISCUSSED IN KAUNSIS]

Abheri Todi
o S-rR-gG-m-P-d-n-S
o [FULL MEGALIST PAGE]

e Abhir

o S-R-g-m-P-d-n-S (=Darbari)

o [Arijit Mahalanabis] Dhrupad demo (Murata Dekha Bina): shades of Kanada
in uttarang (Sn\dn) but ‘straight-line’ descents more common (PmgRS nSm),
somewhat like Bhimpalasi/Dhanashree komal dha, also ga omitted for long
stretches (especially in aroha) and generally much weaker than Re

o [Nidhiv1 p.3] “mentioned in some books...Re and dha not used [in
arohal...[Pa-Sa vadi-samvadi]... allied to ‘Komal Dhanashree’ & Bhimpalasi
[suggests it is just the Hindustani version of Carnatic Abheri]; Darbari prakriti

e Abhogi

S-R-g-m-D-S
[Parrikar]
[Tanarang]

[Bor 74]

[MUSIC IN MOTION]

@)

O O O O


https://ragajunglism.org/ragas/feedback/
https://ragajunglism.org/ragas/masterlist/
https://www.sarod.com/new-ragas.php
https://www.youtube.com/watch?v=UydeZIROL3U
https://ragajunglism.org/ragas/kaunsis/#abhavati
https://ragajunglism.org/ragas/abheri-todi/
https://www.youtube.com/watch?v=DvaLyIYPtZ0
https://archive.org/details/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/page/n27/mode/1up?view=theater
https://www.parrikar.org/hindustani/kanada-page3/
http://www.tanarang.com/english/abhogi_eng.htm
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/abhogi-2/

o [FULL MEGALIST PAGE]
o [Aarshin Karande] Wedding Song
o [Aarshin Karande] Aao Balama

Abhogi Bahar
o S-R-g-m-D-nN-S (=unique)
o [Abhirang] “Taken from Sangeet Magazine (Hathras, U.P). Blend of Abhogi
and Bahar.” (DSRgm, gmnDNS, DNS, NSR, SRgRS; NSgmRS, SDmgRS, Dm,
gmnDNS)

Abhogi Kauns
o S-R-g-m-D-n-S (=Shadav Bageshri)
o [Manchi] via whatsapp: “Abhdgikauns / Raga Manjithkauns, Freshly Baked
Raga after seeing your Kauns Database)” [overview | transcriptions]
o [DISCUSSED IN KAUNSIS]
o [untraced] ‘Abhogikauns’ mentioned as sung by Salamat Ali Khan?

(Abhogini)
o [Ulhas Bapat] [untraced] listed as creator (“an evening melody")

(Achob)
o S-R-G-m-P-D-nN-S (=Alhaiya Bilawal)
o [Sarahang] Farhan: “A hint of Gaoti and Sindhura too. Quite hybrid; does
seem ‘achhob / aprachalit’...” [but no komal ga? also shades of Malhar:
mPnDP; nDNS)

o [actually just a mistitling of an ‘achop’ raga? or an Afghan name?]

Adambari Kedar

o S-R-G-mM-P-D-N-S (=Bihag)

o [Mallikarjun Mansur]

o [Parrikar] “A hybrid involving Kedar and Shankara...A key tonal molecule of
Shankara - P(P)G P(R)G (R)S - intercepting an otherwise standard Kedar is all
there is to the fancy-sounding Adambari Kedar. A bravura performance by
Mallikarjun Mansur in this unpublished recording.”

Adana

o S-R-g-m-P-d-n-S
[Tanarang]
[Bor 74]
[Shounak Abhisheki CD]
[FULL MEGALIST PAGE]

o O O O



https://ragajunglism.org/ragas/abhogi/
https://www.youtube.com/watch?v=ywhL6DRkE7U
https://www.youtube.com/watch?v=wO_N8l2PaHQ
https://www.youtube.com/watch?v=JKfLRL6J8mo
https://ragajunglism.org/wp-content/uploads/2026/03/Abhogikauns-Manchi-1.jpeg
https://ragajunglism.org/wp-content/uploads/2026/03/Abhogikauns-Manchi-2.jpeg
https://ragajunglism.org/ragas/kaunsis/#abhogi-kauns
https://www.youtube.com/watch?v=akR-dkYlFNo
http://www.santoorulhas.com/innovations.htm
https://www.youtube.com/watch?v=y9DqqtCcsZ8
https://www.parrikar.org/music/kedar/mansur_adambarikedar.mp3
https://www.parrikar.org/hindustani/variants-kedar/
http://www.tanarang.com/english/adana_eng.htm
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://www.amazon.com/Dharohar-Shounak-Abhisheki-Adana-Audio/dp/B00EX4QPRQ
https://ragajunglism.org/ragas/adana/

Adana Bahar
o S-R-g-m-P-D-nN-S (=Bahar)
o [Rajan & Sajan]
o [Nidhiv1 p.9] Pa often omitted in avroh (=consecutive varjits), shuddha Ni
weak and in avroh only, elongated ma; “composed during recent years”

Adana Bhairav
o S-rR-gG-m-P-d-n-S (=Abheri Todi)
o [Abhirang] “Taken from Sangeet Magazine - Hathras (U.P): Adding the
Bhairav-ang of 'GmrS' in avroh of Adana” SRmP(d)nS ; SdnP, GmrS

Adarangi Todi
o S-r-g-mM-P-d-nN-S
o [FULL MEGALIST PAGE]

Adbhut Chandni Todi: S-r-g-D-n-S
o S-r-g-D-n-S [ADD: to Chandni Todi]
o [Ashish Dha] (“I need name suggestions!”) via message; “part of a set of 4
Todi prakars with generic swaras ‘Sa-Re-Ga-Dha-Ni’, all with re and ga komal
and Ma-Pa varjit” (Nirosthi Todi; Adbhut Kalyani Todi; Adbhut Chandni Todi)

Adbhut Kalyan
o S-R-G-D-N-S
o [FULL MEGALIST PAGE]

Adbhut Kalyani Todi
o S-r-g-D-N-S [ADD: to Adbhut Kalyan]
o [Ashish Dha] via message; “part of a set of 4 Todi prakars with generic swaras
‘Sa-Re-Ga-Dha-Nr', all with re and ga komal and Ma-Pa varjit” (Nirosthi Todi;
Adbhut Kalyani Todi; Adbhut Chandni Todi)

Adbhut Ranjani
o S-R-g-M-P-D-nN-S (=Tanseni Madhuvanti)
o [Gokulotsavji Maharaj] 1970s album rendition (announcement:
“Mishra...Hindol, Abhogi, Shivranjani”)

Adbhut Todi
o S-r-g-d-n-S (=Pulind Bhairavi)
o [Ashish Dha?] via message; “part of a set of 4 Todi prakars with generic

swaras ‘Sa-Re-Ga-Dha-Ni', all with re and ga komal and Ma-Pa varjit” (Nirosthi
Todi; Adbhut Kalyani Todi; Adbhut Chandni Todi)



https://www.youtube.com/watch?v=lSoXZvo4-4E
https://archive.org/details/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/page/n30/mode/1up?view=theater
https://www.youtube.com/watch?v=Z2Ra2VJLNmY
https://ragajunglism.org/ragas/adarangi-todi/
https://ragajunglism.org/ragas/adbhut-kalyan/
https://www.youtube.com/watch?v=q4PmJgRYzJE&list=PLT-2j9RXEnl-p2qsl2e_eAcukRfvZrhni
https://youtu.be/tfUf-KAidAk

Adi Basant
o S-rR-G-m-P-D-N-S
o [FULL MEGALIST PAGE]
o [Pandit Jasraj/Hariprasad Chaurasia] [*]

Adi Bhairavi
o S-R-g-m-P-d-S (=unique)
o [Abhirang] “Adopted from Carnatic, this has shades of Kafi, Bhairavi and
Asavari” SgRgmPdS; SRSdP, mPgR, PgR, SgRdS

(Agar)
o [Five unusual paintings from a ragamala series] [untraced] “Sons of Shri: in
the upper register, a horseman in combat with a swordsman on foot; below,
a priest performing a ritual before an image of Vishnu” [&
‘Sindhori'=Sindhura?]

Ahimohini
o S-R-gG-m-P-dD-n-S (=Lachari Todi)
o [Kumar Gandharva]
o [Nidhiv4 p.226] Kumar Gandharva invention, ma-ni axis, night raga; “an
interesting raga which [resembles] the Carnatic Bhairavi”

Ahir Bharant
o S-r-g-M-D-n-S (=Hari Todi)
o [Biswarup Ghosh Dastidar] “Ahir Bharant is a rare raag...Pa is varjit...In Ahir
Bhairav, komal ga and tivra Ma are used in place of shuddha ga and shuddha
ma, and Pa is omitted (SrgMDnS; ShDMgrS)”

Ahir Bhairav

o S-r-G-m-P-D-n-S
[FULL MEGALIST PAGE]
[RESEARCH NOTES]
[Nainava Barase]

o O O

Ahir Bibhas
o S-r-G-P-D-n-S (=Malay Marutam: ADDED)
o [Bahadur Khan] 1977: sounds like ‘Bibhas poorvang + Ahir Bhairav uttarang’
o [Badar-uz-Zaman]

Ahir Lalit
o S-r-G-mM-D-n-S
o [Raja]


https://ragajunglism.org/ragas/adi-basant/
https://www.youtube.com/watch?v=CytTTITGwQ4
https://www.youtube.com/watch?v=lZy2M8Zo-U4
https://www.bonhams.com/auction/27407/lot/215/five-unusual-paintings-from-a-ragamala-series-rajasthan-perhaps-marwar-early-19th-century5/
https://www.youtube.com/watch?v=A-m8FoMvRXo
https://archive.org/details/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/page/n123/mode/2up?q=Ahimohini
https://www.youtube.com/watch?v=OeIpFvsAw58
https://ragajunglism.org/ragas/ahir-bhairav/
https://docs.google.com/document/d/1rU87dVD55sjit0FkRy_EBQ83CbTSxjlWOPju0StLlYg/edit?usp=drive_link
https://www.youtube.com/watch?v=Rh094wqz6gs
https://www.youtube.com/watch?v=iNL6cgHHtR4&list=PLs7jURo6u9qZYQ6h9UBd5qE-pvuwPkILw&index=12
https://www.youtube.com/watch?v=PSJfaKkucpw
http://swaratala.blogspot.com/2011/04/raga-ahir-lalit-evolving-melodic-entity.html

o [Jairazbhoy p.88]
[FULL MEGALIST PAGE]
[1998 RMIC: Aashish Khan?] “AHIR LALIT is also a traditional Raag. In Ahir
there are also many ragas such as Ahir Bhairav, Ahir Lalit, Ahiri Todi, Ahiri
Bilawal. These are all old traditional ragas.”

e Ahirashree
o S-r-G-m-P-D-n-S (=Ahir Bhairav)
o [Abhirang] “Blend of Ahir Bhairav and Shree” Chalan: GmPD nDP, PrGrsS,
GrnDP, PSrS

e Ahireshwari
o S-r-m-D-n-S (=unique)
o [Abhirang] “Derived by omitting Ga and Pa in Ahir Bhairav. Shades of Ahir
Bhairav and Parameshwari. Known as Ghrutaachi in Carnatic.” (SrmDnS;
SnDmrS)

o S-r-g-m-P-D-n-S

o [Raja]

o [Sangtar]

o [Ocean of Ragas]

o [FULL MEGALIST PAGE]
o [NEW] food myths?

o [NEW] hunting raga?

e Ahiri Bhatiyar
o S-r-G-m-P-D-n-S (=Ahir Bhairav)
o [Abhirang] “Created by Pt Madhusudan Patwardhan ji. Using the swaras of
Ahir Bhairav in the mould of Bhatiyar. Composition by Mahaveer Prasad
Mukesh - Sangeet Magazine, July 1994” (Sm, mPG, mDS, nrS <> SnD, PDm,
mPG, PGrS)

e (Ahiri Bihag)
o [Yunus Hussain Khan] [untraced] “has left a valuable collection of his
compositions under the nom-de-plume ‘Darpan’ and several ragas, like Ahiri
Bihag” [untraced: maybe covered in this lecture?]

e Ahiri Bilawal
o [1998 RMIC: Aashish Khan?] “In Ahir there are also many ragas such as Ahir
Bhairav, Ahir Lalit, Ahiri Todi, Ahiri Bilawal. These are all old traditional
ragas.”



https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://ragajunglism.org/ragas/ahir-lalit/
https://groups.google.com/g/rec.music.indian.classical/c/RSRDsunEFZg/m/wqY4t9KtJqYJ
https://www.youtube.com/watch?v=AXMvAX3oer8
https://www.youtube.com/watch?v=hrL5Hfn23OM
http://swaratala.blogspot.com/2008/12/raga-ahiri-neither-ahiri-todi-nor-ahir.html?m=1
https://sangtar.wordpress.com/2008/06/22/raag-ahiri/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=February,2012
https://ragajunglism.org/ragas/ahiri/
https://tamilandvedas.com/2018/03/03/if-you-sing-ahiri-raga-you-wont-get-food-post-no-4805/
https://www.youtube.com/watch?v=zd38PRE0g1Y
https://www.youtube.com/watch?v=I9ba0-f1nd4
https://www.last.fm/music/Ustad+Yunus+Husain+Khan/+wiki
https://www.youtube.com/watch?v=1QfDGSqZGXQ
https://groups.google.com/g/rec.music.indian.classical/c/RSRDsunEFZg/m/wqY4t9KtJqYJ

Ahiri Malhar
o S-r-G-m-P-D-nN-S (=Anand Bhairav)
o [Chinmoy Lahiri] sounds like ‘Ahir Bhairav + Malhar nDNS’

Ahiri Marwa
o S-r-G-M-P-D-n-S (=Rampriya)
o [Sanjoy Bandopadhyay]

Ahiri Todi
o S-R-g-m-P-D-nN-S
o [FULL MEGALIST PAGE]

Ajad Hindol

o S-G-M-P-D-N-S (=Hindol Pancham)

o [Amodini] “A morning raga...A very interesting jod raag. Another name for
this raag is 'Yamani Hindol'...Hindol is the prominent raga, and only a small
phrase of Yaman is combined [given as PMGP, MD, MDMN DPDPMP GMGP
MDMNDP MG]".

Alaknanda
o S-g-m-P-N-S (=Madhuranjani)
o [Sunder Lal Gandharv] “With his untiring efforts and deep dedication Pt. ji
has invented: Alaknanda (1988)" [great recording: slight touches of Re]

Alam Bhairav
o S-R-G-m-P-d-n-S (=Charukeshi)
o [Ali Akbar Khan] sounds like Charukeshi with strong Pa-murchana (=Ahiri) -
unclear where the Bhairav-ang is located (maybe n\d d(n)P?)

Alamgiri
o S-R-G-m-P-D-N-S (=Bilawal)
o [Ali Akbar Khan] folksy Bilawal-prakriti melodies, Re & Ga nyas, light ni-kan

(Alami Kauns)
o [Amjad Ali Khan] [untraced] listed as creator
o ‘Alam Kauns”

Alhaiya Bahar
o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
o [Nidhiv4 p.227] Alhaiya Bilawal + Bahar, invented by R.S. Joshi of
Nagpur...”Both Alhaiya and Bahar are uttarang ragas. The bifurcating point is
at Pa”; Re omitted in aroha



https://www.youtube.com/watch?v=_CiQFIUdAo8
https://music.apple.com/us/album/rare-ragas-on-the-sitar/1076470654
https://ragajunglism.org/ragas/ahiri-todi/
https://www.youtube.com/watch?v=n1UV9UHPZqs
https://www.youtube.com/watch?v=zMakYdQnbd8
https://www.youtube.com/watch?v=cjFu9vWWxwg
https://www.youtube.com/watch?v=VRA1Ug5FOYw
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

e Alhaiya Bilawal
S-R-G-m-P-D-nN-S
[Tanarang]

[Bose p.198]
[Jairazbhoy p.102]
[Tristan]

[ICM Catalog]

[Bor 74]

[Pradhan]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

o O O O O O O o o o

Alhaiya Sarang
o S-R-G-m-P-D-nN-S (=Alhaiya Bilawal)
o [Abhirang] ‘Alhaiya Bilawal + Brindabani Sarang’

Amaravati

S-R-G-m-P-D-n-S (=Khamaj)

[Z-1ib] JYOTIN BHATTACHARYA 16.05.1987 Sarod Amaravati Aalap & Gat
[keyboard demo] SRGmMDS <> SnDPmMGRS

[Biswarup Ghosh Dastidar] "Pt. Jotin Bhattacharya...a disciple of Ustad
Alauddin Khan. He created more than forty ragas, [including]...Amaravati”

o O O O

Amba Manohari

o S-R-g-m-D-N-S (=unique)

o [Abhirang] “Derived by omitting Pa in Gauri Manohari, OR - omitting Pa in
Patdeep and using Re both in aroha and avroh, OR - adding shuddha Ni to
Abhogi” (SRgmDNS; SNDmgRS)

o [Nidhiv4 p.202] “there is no raga called Vasantha Shree or
Ambamanohari...[Ni-for-ni] in Shuddha Bageshri”

Ambika Sarang
S-R-mM-P-D-nN-S
Apoorva (10m)

Parrikar

Ocean of Ragas

[FULL MEGALIST PAGE]

O O O O O

Amiri Todi
o S-rR-g-m-P-dD-n-S
o [Thiyyadi]
o [FULL MEGALIST PAGE]


http://www.tanarang.com/english/alhaiya_eng.htm
http://ccrtindia.gov.in/downloads/Fellowship/Published%20Project/2013-2014/72.%20The%20Ra%CC%84gas%20in%20its%20Winged%20Form,%20its%20Ideal%20Performance%20and%20Presence%20in%20Contemporary%20Texts%20From%2019th%20To%2021st%20Century.pdf
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.reddit.com/r/icm/comments/gyofej/raag_compositions_identified/
https://www.indianclassicalmusic.com/raag
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://aneeshpradhan.com/raag-tutorials-from-the-gramophone-era-by-the-master-sujan/
https://autrimncpa.wordpress.com/alhaiya-bilaval/
https://ragajunglism.org/ragas/alhaiya-bilawal/
https://www.youtube.com/watch?v=53EYSkUpnDA
https://zlibrary.to/filedownload/list-of-hindustani-classical-music-recordings-instrumental
https://www.youtube.com/watch?v=BabtNfTb4KQ
https://www.youtube.com/watch?v=zhk1XKSSRNo
https://www.youtube.com/watch?v=n_dVnERvOu0
https://youtu.be/a4Lnk5IMVIo
https://www.parrikar.org/hindustani/sarang/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2015
https://ragajunglism.org/ragas/ambika-sarang/
https://www.outlookindia.com/magazine/story/tied-in-notes-of-amiri-todi/298940
https://ragajunglism.org/ragas/amiri-todi/

e Amirkhani Kauns

O

O

S-G-M-P-n-S

Self-composed ‘Untitled raga’”. (1-Chhota khayal, tal trital): “Paar karo gun
nahin momen, ham murakh tum chatur khiwaiya”... The dominance of tivra
madhyam in chandra madhu distinguishes it from madhu kauns
https://www.youtube.com/watch?v=TPdDtDpkXgY

[FULL MEGALIST PAGE]

Devashish Dey (‘Ameerkauns’)

Amrit Bihag

o

o

o

S-R-G-mM-P-D-N-S (=Bihag)
[Moumita Mitra] blend of Bihag + Maru Bihag
[Moumita Mitra]

Amritvarshini

O

O

S-G-M-P-N-S (=unique)
[FULL MEGALIST PAGE]

Amrut Ranjani

O

O

S-gG-m-dD-n-S
[FULL MEGALIST PAGE]

Anand Bhairav

O

O

S-r-G-m-P-D-nN-S
[FULL MEGALIST PAGE]

(Ananda Bhairavi)

o

o

S-R-g-m-P-dD-n-S (=Kaushik Bahar)
[Nidhi v4 p.230] [untraced] not Anand Bhairav; ni omitted in aroha; night
raga; different to Carnatic namesake

Ananda Mohini

o

o

S-R-G-mM-P-D-nN-S (=Manj Khamaj)
[Abhirang] ‘Nand + Jansammohini’ (SGmGP, GmPD)

Anandi Kedar

O

o O O

S-R-G-mM-P-D-N-S (=Bihag)
[Vinayakrao Patwardhan]
[Hemala Khare-Ranade]
[Khyal Creativity: Wade 1985]


https://sites.google.com/site/amirkhanikhayal/experimentations-by-ustad-amir-khan?pli=1
https://www.youtube.com/watch?v=TPdDtDpkXgY
https://ragajunglism.org/ragas/amirkhani-kauns/
https://www.youtube.com/watch?v=gSCKZfo4coU
https://www.youtube.com/watch?v=kpLiAGOovx0
https://www.youtube.com/watch?v=bU71tfMeBxM
https://ragajunglism.org/ragas/amritvarshini/
https://ragajunglism.org/ragas/amrut-ranjani/
https://ragajunglism.org/ragas/anand-bhairav/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=juClp8-NyY0
https://www.youtube.com/watch?v=ZtbdAzys-lo
https://www.youtube.com/watch?v=O0zohACPUck
https://www.google.co.uk/books/edition/Khyal/MiE9AAAAIAAJ?hl=en&gbpv=1&dq=hussaini+todi&pg=PA312&printsec=frontcover

o [Nidhiv4 p.232] “invented by Narayanrao Patwardhan...formed by the fusion
of Nand and Kedar...in aroha Re and Ga are omitted...aroha is completely of
Kedar chaya, in avroh Nand is very much in evidence”

Anant Naad
o S$-R-G-m-P-n-S (=Janaki Malhar/Manarang)
o [Sunder Lal Gandharv] With his untiring efforts and deep dedication Pt. ji
has invented: Anantnad (1993)

(Andhri [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]

Andolika
o S-R-m-P-D-n-S (=Gorakh Kalyan)
o [Bade Ghulam Ali Khan]
o [Ocean of Ragas] ‘Carnatic import: Aroha of Madhumad Sarang and avroh of
Gorakh Kalyan’

Anil Madhyam
o S-R-g-M-P-n-S (=Madhura)
o [Sanjoy Bandopadhyay]
o [Rajrupa Chaudhuri Darbar]

Anjani Kalyan
o S-R-g-M-P-D-N-S
o [FULL MEGALIST PAGE]

Anjani Todi
o S-R-g-m-P-dD-nN-S (=unique)
o [Abhirang] “Prakar 1: only shuddha Re” (SRmPnDP, mPNS; SRnDP, dPmP,
gRmg, RgSRnNS)
o [Nidhiv1 p.28] “although this is supposed to be a kind of Todi, it is difficult to
fix the thaat...the Todi chaya is not in evidence...the swarup is not properly
understood”; chayas of Patdeep & Bhimpalasi; and Desi

Annapurna
o S-r-g-M-P-d-N-S
o [FULL MEGALIST PAGE]

Antardhwani
o S-r-g-m-d-N-S
o [FULL MEGALIST PAGE]


https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=kSKTQmZj60w
https://www.youtube.com/watch?v=Z4H-Z6V0Lcg
https://www.youtube.com/watch?v=CWHFdt4Rd8g
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=April,2019
https://music.apple.com/us/album/rare-ragas-on-the-sitar/1076470654
https://youtu.be/DhTPdd2lkiE?si=yJKBaM3WUXTnr_9Y
https://ragajunglism.org/ragas/anjani-kalyan/
https://www.youtube.com/watch?v=qmolPW1wiO4
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://ragajunglism.org/ragas/annapurna/
https://ragajunglism.org/ragas/antardhwani/

o [RESEARCH NOTES]

e Antariksh
o S-r-g-mM-d-n-S (=Meladalan)
o [Ashish Dha] “And here's one: the companion raag to Antardhwani.

Swar-sthan are Locrian | 2 paths to Realisation - Raag Antardhwani & Raag
Antariksh: Either you can become so humble that you become "nothing", so
that you are able to squeeze through that tiniest of apertures known as "l
am", into Realisation! ...or you can expand yourself to include all of existence,
across space and time, so that you smash through all your fetters into
Realisation...Dileepan”

Anubandh

o

o

S-R-G-m-P-D-n-S (=Khamaj)
[Abhirang] “A humble attempt to blend 2 raags - Kalavati and Rageshri. A
bandish written on Aug 19th, 2024, to celebrate 'Rakshabandhan'.”

Anup

O

O

O

S-R-gG-m-P-n-S (=unique)

“Sanskrit ‘andpa’ has the following meanings: 'watery', 'situated near the
water', 'bank of a river’, 'pond’, 'lagoon’...”

[FULL MEGALIST PAGE]

Anupriya

O

O

O

S-gG-m-d-n-S (=Madhurkauns)
[Abhirang] “Created by Madhusudan Patwardhan”
[DISCUSSED IN KAUNSIS]

Anuranjani

O

O

S-R-G-P-d-n-S (=UNIQUE)
[Biswarup Ghosh Dastidar] “Anuranjani is derived by omitting ma from
Charukeshi.”

Arabhi

O

O

o O O O

S-R-G-m-P-D-N-S (=Bilawal)

[Abhirang] “Adopted from Carnatic. Derived by adding shuddha Ni and
shuddha Ga in the avroh of Durga” (SRmPDS; SND, PmGR(S);
S(N)DPmMG(R)S)

[Vinayakrao Patwardhan]

[Bhimsen Joshi]

[Abdul Halim Jaffer Khan] 25.08.1986 Sitar Arabi

[Carnatic]


https://docs.google.com/document/d/17WeZAwcZEXyszyiPqeJld39Fj9xQOgvCoQB9uAd-0FY/edit?usp=drive_link
https://drive.google.com/file/d/17_GC337MsZcV0hGh_zSOaGvilst3KKlv/view?usp=drivesdk
https://www.youtube.com/watch?v=GoxITySh7fE
https://ragajunglism.org/ragas/anup/
https://www.youtube.com/watch?v=94bBNtzvVN4
https://ragajunglism.org/ragas/kaunsis/#anupriya
https://www.youtube.com/watch?v=ihe7xoqDNaI
https://www.youtube.com/watch?v=CatgYRM7rrA
https://www.youtube.com/watch?v=089yZClUNkE
https://www.youtube.com/watch?v=csijRvbwHSg
https://www.youtube.com/watch?v=O6huuTIyELU

o [Nidhiv1 p.29] a.k.a. ‘Patakhambavati’; “introduced from the South through
the stage music of Maharashtra. The song Chandrika Hi Jani from the play
Manapaman is in Arabhi...rarely sung in concerts of Hindustani classical
music, musicians prefer to sing Durga”; Ga-Ni omitted in aroha

o S-r-G-mM-P-D-nN-S (=Basanti Kanada)
[Abdul Halim Jaffer Khan] 1972 liner notes

Swaras: SrGmMPDNNS

Thaat: Bhairav

Jati: sampurna-sampurna

Aroha: SrG, mP, MP, MPDPm, MPDnDP, NDPm, PDMPS
Avroh: SNDPm, mPDnS, mPGrS

Pakad: Sm, mP, MPDPm, nDPm, PGrS

m Vadi: ma-Sa

Gaan Samay: 4-7am

o [Nidhiv1 p.31]").D. Patki has been trying to popularise this raga, [and]
suggests it should come under Suryakanta [melakarta #17]...a difficult raga,
as the sancharis are vakra...chayas of Kedar are prominent, and a touch of
Nand”; vadi: ma-sa; morning

Ardha Shankar
o S$-G-P-D-N-S (=unique)
o [Abhirang] “Derived by avoiding shuddha Re in Shankara” (SGPNDSNS;
SNDSN(D)PG, PGS) (or ‘Kalavati shuddha Ni’)

Ardhanarishvara

o S-r-g-m-P-d-N-S
o [FULL MEGALIST PAGE]

Arpan

o S-r-g-M-P-d-n-S (=Komal Ramkali: ADDED)

o [Abhirang] “A humble attempt to visualize Multani sung with a komal ni”;
nSgMPnS; SndPMgrsS; “Melakarta: Bhavapriya; Vadi: Pa; Samvadi: Sa; Samay:
raatri 3rd prahar; Jaati: audav-sampurna; Poorvang-pradhan; Nyas:
S-g-M-P-n"

o essentially the same concept as ‘Komal Ramkali’

(Arshabhi [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]

Arun Kauns
o S-G-m-d-N-S (=Girija etc)


https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=kwixU2p_tpU
https://www.discogs.com/release/3676190-Abdul-Halim-Jaffer-Khan-Raga-Araj-Madhyami/image/SW1hZ2U6NTc5MjMwODY=
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=MXT1-nTxEjc
https://ragajunglism.org/ragas/ardhanarishvara/
https://www.youtube.com/watch?v=MXT1-nTxEjc
https://www.youtube.com/watch?v=Y28PDzutcQU

o [Abhirang] “Derived by changing komal Ga to shuddha Ga in Chandrakauns”
(SGmMANS; SNdmGmMGS)
o [DISCUSSED IN KAUNSIS]

e Arun Malhar
o S-R-G-m-P-D-nN-S
o RMIC
o [FULL MEGALIST PAGE]

e Aruna Shankar

o S-r-G-P-D-N-S (=Gauri Shankar)

o [Nidhiv3 p.64] ‘Malini/Malan’, redirected to Aruna Shankara

o [Nidhiv1 p.32] [untraced] as ‘Aruna Shankara’; a.k.a. ‘Malini/Malan’; “rarely
sung although it is a pleasing one, as this is a new raga it has not gained
currency yet...komal re gives a peculiar charm...sounds like a combination of
Shankara in aroha and Jaitashree in avroh”; audav-audav but shadav overall
(re omitted in aroha, Dha in avroh); Dha optional, durbal, and taken only in
vakra meend; evening

e Asa
o S-R-G-m-P-D-N-S (=Bilawal)
o [FULL MEGALIST PAGE]

Asa Bhairav
o S-rR-G-m-P-D-N-S
o [FULL MEGALIST PAGE]

Asa Mand
o S-R-G-m-P-D-N-S (=Bilawal)
o [Jasraj]

Asa Kafi
o S-R-g-m-P-D-n-S (=Kafi)
o [Ranbir Singh] Sikh raga, captivating melody

Asakali
o S-R-g-m-P-d-N-S (=Kirwani)
o [Nidhiv1 p.35] “mentioned by Shri J.D. Patki in his book on Aprachalit
Ragas...formed by combining Asavari and Kalingada”; poorvang Asavari,
uttarang Kalingada”



https://www.youtube.com/watch?v=Q7MiDSIvi0Y
https://ragajunglism.org/ragas/kaunsis/#arun-kauns
https://groups.google.com/g/rec.music.indian.classical/c/7areAg8ZKB4
https://ragajunglism.org/ragas/arun-malhar/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://ragajunglism.org/ragas/asa/
https://ragajunglism.org/ragas/asa-bhairav/
https://www.youtube.com/watch?v=3tIqlBd41_A
https://www.youtube.com/watch?v=05oBhUtP61s
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf

e Asavari

O

O

O

S-rR-g-m-P-d-n-S
[FULL MEGALIST PAGE]
[RESEARCH NOTES]

e Ashok

(@)

(@)

(@)

S-r-G-m-N-S (=unique)
[Bismillah Khan] actually his ‘single ma’ interpretation of Meghranjani scale
Actually just his Meghranjani import: but with no tivra Ma (Abhirang uses

it ornamentally to bring chayas of Lalit, Bismillah has more Bhairav?)
[Bismillah] Farhan Amin: “What a strange and haunting raga indeed! Takes
Ma, Pa, & dha out of Poorvi”

[Biswarup Ghosh Dastidar] "Ashok is created by shehnai maestro Ustad
Bismillah Khan. It has shades of Lalit. But does not have Lalit-ang because
tivra Ma is omitted. (SNrGmNS; SNmGrS)”

e Ashokasundari

o

o

S-R-g-M-P-D-n-S (=Hemavati)

[Moumita Mitra | another] “New Raag Ashokasundari; The story behind it:
While practising Madhukauns | desperately wanted to use Dha and Re in
avroh, but could not figure out which scale it was. was sure that there should
be a similar Ragam or Mel in Carnatic Music, Kavitha Shibu Aunty again was a
saviour who told that the Carnatic Mela Hemavati is the Sampurna scale of
this...I was trying SgMPDnNS and sampurna avroh like we do in Madhuvanti.
Hence the new Raag came up. Regarding the strange name Ashokasundari:
Hemavati is Goddess Parvati's name and since this raag originated from
Hemavati, hence it could be the daughter of Parvati: and Parvati's eldest
daughter's name was Ashokasundari. Lyric from Kramik Pustak Malika
Khammaj...” (SgMPnS <> SnDPMgRS)

e Asthai

O

O

S-g-M-D-N-S (=unique)
[Abhirang] Derived by omitting Re and Pa in Dharmavati / Anjani Kalyan
(SgMDNS; SNDMgS)

e Atal Manjari

O

O

O

S-R-g-mM-P-dD-nN-S (=Subbhulakshmi)
[Amjad Ali Khan: 2018]
[wiki] “created in 2018 due to Atal Bihari Vajpayee's death”

e Atal Ranjani

O

S-R-g-mM-P-dD-nN-S (=Atal Manjari)


https://ragajunglism.org/ragas/asavari/
https://docs.google.com/document/d/1n-JF24xSwA6WsdKWcA6wQ31t-hGCg-TTzRP3FddvPAk/edit?usp=drive_link
https://www.youtube.com/watch?v=GQBd7OneK08
https://youtube.com/watch?v=GQBd7OneK08&lc=UgxArlJowzo67ZwL8l94AaABAg&si=359W6Y8K9BOn-0Uo
https://www.youtube.com/watch?v=GQBd7OneK08
https://www.youtube.com/watch?v=uR1G7oyydE8
https://www.youtube.com/watch?v=R44BFMnxpsw
https://www.youtube.com/watch?v=Ux1RermhImM
https://www.youtube.com/watch?v=SPARCYtLULs
https://www.sarod.com/new-ragas.php
https://www.youtube.com/watch?v=WUz8Akol43M
https://www.wikiwand.com/en/articles/Amjad_Ali_Khan

o [Amjad Ali Khan] as ‘Atal Ranjini’ (Ma/dha/Ni stronger than ma/Dha/ni:
sthayi SRgMP, Mg, RSR)
o same swaras as Amjad'’s ‘Atal Manjari’ and ‘Subhalakshmi’

e Atmaranjani
o S-r-G-m-P-D-n-S (=Ahir Bhairav)
o [Nidhiv4 p.234] [untraced] “invented by Narayanrao Patwardhan...chayas of
Kalavati in uttarang, Puriya Kalyan in poorvang, and Ahir Bhairav [ni-re]”

e Audav Bageshri
o S-g-m-D-n-S (=Sundarkauns)
o alternate scale title for Purana Chandrakauns (/Sundarkauns)

e Audav Deogiri
o S-R-G-P-D-S (=Bhupali)
o [Nidhiv1 p.53] [untraced] “a difficult one to sing...to keep clear of [Bhupali,
Deshkar, and Jait Kalyan] requires great skill”, Bilawal thaat, vadi: Dha; mostly
in madhya and taar saptak; pakad given

e Audav Dhanashree
o S-r-G-M-d-S (=unique)
o [Abhirang] “Derived by omitting Pa and Ni in Puriya Dhanashree” (SrGMdS;
SdMGrS)

e Audav Meladalan
o S-g-mM-n-S
o [FULL MEGALIST PAGE]

e Audav Multani

o S-g-M-P-N-S (=Soudhamini)

o [Abhirang] live in Bangalore 2024: “Derived by omitting re and dha in
Multani: NSgMPNS; SNPMg, PMgS. Known as Raag Soudhamini in Carnatic
music. Madhyalaya rupak and drut ektal composed under my pen-name
"Abhirang" [n.b. Abhirang has also recorded it as ‘Soudhamini’]

o Just the aroha swaras of Multani

e Badhans Sarang
o S$-R-G-m-P-nN-S (=unique)
o [FULL MEGALIST PAGE]



https://www.youtube.com/watch?v=WUz8Akol43M
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=9ZxzNkzOxRU
https://ragajunglism.org/ragas/audav-meladalan/
https://www.youtube.com/watch?v=PUGQQzYA0Og
https://www.youtube.com/watch?v=X5Lu8q0BbMs
https://ragajunglism.org/ragas/badhans-sarang/

Bageshri

S-R-g-m-P-D-n-S

[FULL MEGALIST PAGE]
[RESEARCH NOTES]
Ever So Lonely!

o O O O

Bageshri Bahar
o S-R-g-m-P-D-nN-S
o [FULL MEGALIST PAGE]

(Bagkauns)
o by Jaiwant Singh Waghela
o [demo?]

Bahadur Kauns
o S-R-g-m-d-N-S (=Kaushik Ranjani)
[Nusrat Fateh Ali Khan] essentially Chandrakauns with shuddha Re
‘Bahadurkauns’
[DISCUSSED IN KAUNSIS]

o O O

Bahaduri Todi
o S-rR-g-m-P-d-n-S
o [FULL MEGALIST PAGE]

Bahar

o S-R-g-m-P-D-nN-S
[FULL MEGALIST PAGE]
SWARA HISTOGRAMS
Ocean of Ragas
Bor 74
MUSIC IN MOTION

O O O O O

Bahar Malhar
o S-R-g-m-P-D-nN-S (=Ahiri Todi)
o [Abhirang] ‘Bahar + Miyan ki Malhar’' (SRm, RP, mP, gm(n)DNS; S, nDnP,
mP, g, mMRPgmMRS, nDNS)

Bahar Sarang
o S-R-g-m-P-D-nN-S (=Bahar)
o [Moumita Mitra] interwoven Bahar + Sarang blend, origins unclear



https://ragajunglism.org/ragas/bageshri/
https://docs.google.com/document/d/1DjlDmr0ju7Lt_7pEWbnhnIIWUDw5IdZ9uBv3q_QmE38/edit?usp=drive_link
https://ragajunglism.org/ragas/bageshri-bahar/
https://www.youtube.com/watch?v=w5qrusiTiqM
https://www.youtube.com/watch?v=orxwIUtTx0w
https://ragajunglism.org/ragas/kaunsis/#bahadurkauns
https://ragajunglism.org/ragas/bahaduri-todi/
https://ragajunglism.org/ragas/bahar/
https://archives.ismir.net/ismir2013/paper/000043.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=August,2021
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/bahar/
https://www.youtube.com/watch?v=eHVD6yfR00s
https://www.youtube.com/watch?v=S2cEVcsn9Eo

e Bairagan

O

O

S-r-m-P-d-n-S (=unique)

[Abhirang] From 1962 Sangeet Magazine (Hathras, U.P): “Derived by
replacing komal Ni with komal Dha only in the avroh of Bairagi Bhairav”
(SrmPnS; S(nS)dP, mrnS)

e Bairagi

O

O O O O O O

S-r-m-P-n-S

[Tanarang]

[Parrikar]

[Groups]

[MUSIC IN MOTION]

[FULL MEGALIST PAGE]

[1998 RMIC: Aashish Khan?] “4. Raag: BAIRAGI, is also an old traditional raga.
Before Ravi Shankar | played it, | had heard this raga sung by the Late USTAD
AMEER KHAN SAHIB. In fact | remember once Ameer Khan objected when
Ravi Shankar claimed that he composed this raga, saying that he (Ameer
Khan) would never have sung this raga if it were true. He was a very strict,
pure and traditional musician. He never sang a thumri as long as he lived; he
would only sing pure, traditional, classical ragas.” [*]

e Bairagi Shree

o

o

S-r-P-n-S (=unique)

[Abhirang: own creation] “A humble attempt at creating a chatuswari
blending Bairagi Bhairav and Shree” (PnSr, SrP, PnS; SnrnP, rPr, nPnrS);
chatuswari gives feel of ancient Vedic chant (more distilled version of
Bairagi); although Ga-kan used sometimes

e Bairagi Todi

O

O O O O O O

S-r-g-P-n-S

[FULL MEGALIST PAGE]

[Tanarang]

[Parrikar]

[RMIC]

[Ocean of Ragas]

[Biswarup Ghosh Dastidar] "Birahini is also known as Bairagi Todi or
Meenakshi Todi. Basically if ma is replaced by ga in Bairagi, it is called
Birahini. (SrgPnS; SnPgrS)”

e (Bakra Madhyama Todi)

O

[Balaram Pathak] [untraced] “compositions and introductions of...Latangi,
Charukeshi, Sanmukh-priya, Amrit-Versa, Bakra-madhama Tori, Mukhari,
Lilawati, Ahiri”


https://www.youtube.com/watch?v=uc1Xd0V_uQg
http://www.tanarang.com/english/bairagi_eng.htm
https://www.parrikar.org/hindustani/bhairav/
https://groups.google.com/g/rec.music.indian.classical/c/RG_94jofbYg?pli=1
https://autrimncpa.wordpress.com/bairagi-baragi-bhairav/
https://ragajunglism.org/ragas/bairagi/
https://groups.google.com/g/rec.music.indian.classical/c/RSRDsunEFZg/m/wqY4t9KtJqYJ
https://www.youtube.com/watch?v=6Q33j-NUCBk
https://ragajunglism.org/ragas/bairagi-todi/
http://www.tanarang.com/english/bairagi-todi_eng.htm
https://www.parrikar.org/hindustani/todi/
https://groups.google.com/g/rec.music.indian.classical/c/cokn1ok-xzE/m/fP6QJ5x7OjMJ
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=February,2014
https://www.youtube.com/watch?v=341e46zcu7s
https://ashokpathak.com/?page_id=114

e Bakula Bhairav

O

O

S-r-G-m-P-d-n-S (=Basant Mukhari)

[Parrikar] “Bakula Bhairav derives its name from the parent Carnatic
melakarta and was conceived by Sumati Mutatkar. In this, her own dhrupad
composition, the treatment is Bhairav-like albeit with the komal ni.”
[Parrikar] “Hussaini Bhairav, Bakula Bhairav, Basant Mukhari, Kaushi
Bhairav...have one common feature in that they share the same scale,
corresponding to the 14th Carnatic melakarta, Vakulabharanam: SrGmPdnS”

e (Baleshwari)

O

[Ravi] [untraced] but invented by LM? “Dr. Lalmani Misra [GSM's
father]...travelled abroad with the troupe of Uday Shankar, composing scores
for the innovative dance presentations and ballets on mythological and
contemporary themes. He created several ragas like...Baleshwari”

[by Lalmani Misra? Raga Rupanjali: Dr Pushpa Basu 2007] “Baleshwari.
“Hexa-hexatonic Raga blending Bageshri and Bilaskhani Todi, played before
noon”

¢ Bamsa Kanada

o

o O O

S-R-g-m-P-d-nN-S (=Chandrakaushiki)

[untraced] a.k.a. ‘Bans Kanada'’

[Parrikar mention]

[Nidhi v1 p.59] “said to have been composed by Swami Haridas..resembles
Suha to a great extent”; Kafi thaat; shades of Kirwani; Ga-Dha omitted in
aroha; (SRmPnNS; SndPmRS: Pa presumed: where is ga?)

e Bangal Bhairav

O

O

O

S-r-G-m-P-d-S
[FULL MEGALIST PAGE]
[Jairazbhoy: Ex.123]

e Banjara (Pilu)

O

O

O

S-R-gG-m-P-dD-nN-S (=Pilu)

[Ravi Shankar] in Craske as ‘Pilu Banjara’

[Ravi] freeform Pilu, with phrases e.g. DNS, lots of uttarang deviation from
main swara-set (even tivra Ma), but generally similar to Menuhin Pilu
[symphonic finale?]

[liner] “The fourth movement is based on Raga Banjara, also created by Ravi
Shankar. Banjara uses a flattened 6th and both the major and minor 7th. The
Banjara are a nomadic people with a lively folk tradition living throughout the
Indian subcontinent. This movement explores Indian rhythm in a folk
context, and the centre of the movement contains a beautiful contrasting


https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en
http://epgp.inflibnet.ac.in/epgpdata/uploads/epgp_content/S000829IC/P001482/M015579/ET/1462790070et30.pdf
https://www.wikiwand.com/en/Lalmani_Misra#Creating_Raga-s
https://www.wikiwand.com/en/Lalmani_Misra
https://www.parrikar.org/hindustani/kanada-page3/
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://ragajunglism.org/ragas/bangal-bhairav/
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.youtube.com/watch?v=i7yu0lseGFo
https://www.youtube.com/watch?v=o4JjWOIZEpQ
https://booklets.idagio.com/5060498630627.pdf

alap (non-rhythmic) section for the solo sitar. Indian rhythmic cycles are then
explored by individual sections of the orchestra. Ever the innovator, Ravi
Shankar explores them in a way never before attempted by a Western
orchestra: there is a surprise in store towards the end of the work”

o Banjara='nomadic’?

Bangal Bilawal
o S-R-G-m-P-D-nN-S (=Desh)
o [Bahadur Khan] slight Ma-kan
o linked to Bangali?

Bangali
o S-R-G-m-P-D-N-S (=Bilawal)
o ragini of Bhairav: extinct?
o [Jasraj] ni-kan, name clearly said in intro...5 other ragas mentioned (ragini
heritage?)
o same as Bangal Bilawal? linked to these Carnatic forms?

Bangeshri
o S-R-G-m-P-D-nN-S (=Desh)
o [Nidhiv1 p.63] [untraced] a.k.a. 'Vangeshree’; “considered to be a mixture of
Jhinjhoti, Sindhura, and Khamaj...mostly in mandra and madhya saptaks...”,
vadi: Sa-Pa

Bapukauns
o S-g-m-P-d-n-S (=Gopika Basant)
o [Amjad Ali Khan] [not on Amjad list] sounds like Darbari variant (also like
Shakti's /sis), Re-kan & slight Dha-kan
o [DISCUSSED IN KAUNSIS]

Baradi
o S-r-G-M-P-D-N-S
o [FULL MEGALIST PAGE]

(Barahansika)
o [untraced] [extinct?] old ragini of Pancham

Barwa
o S-R-g-m-P-D-nN-S
o [FULL MEGALIST PAGE]
o Parrikar
o Ocean of Ragas



https://www.youtube.com/watch?v=nzhXqxmZb6w
https://www.sahapedia.org/ragas-and-raginis
https://www.youtube.com/watch?v=MC9UmOna0dY
https://www.youtube.com/watch?v=Q03pso-E3NM
https://www.youtube.com/watch?v=Kpaw02ITEM0
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=rNd5xyjCWEk
https://www.sarod.com/new-ragas.php
https://ragajunglism.org/ragas/kaunsis/#bapukauns
https://ragajunglism.org/ragas/baradi/
https://www.sahapedia.org/ragas-and-raginis
https://ragajunglism.org/ragas/barwa/
https://www.parrikar.org/hindustani/kafi/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2011

e Basant
o S-r-G-M-P-d-N-S
Tanarang
Parrikar
Wiki
ISMIR
Bor 74
MUSIC IN MOTION
[FULL MEGALIST PAGE]

0O O O O O O O

e Basant Bahar
S-rR-gG-mM-P-dD-nN-S [=all]
[FULL MEGALIST PAGE]
[POST]

[ask Manjiri Asanare-Kelkar]

(@)

o O O

e Basant Mukhari
o S-r-G-m-P-d-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

e Basant Pancham

o S-r-G-m-P-D-N-S (=Bhatiyari Bhairav)

o [Ulhas Kashalkar] another name for ‘Shuddha Basant-ang Lalit Pancham’

o [Ruchira Panda] Rare Raga Revival 2020; as ‘Basant Pancham’; “Basanta
Pancham started a classical vocal institution at Chandannagar near Kolkata
in 2020, and its inauguration was marked by a classical conference at
Rabindra Bhavan by the river Ganges. The invocation of Raga Basanta
Pancham, therefore, is a splendid choice for the evening. The raga is rarely
available in vocal khayal form, though some instrumentalists have tried to
crack the code of this near-extinct species. Their versions, as it normally
happens, differ. Here we find a unique mood of Basant Pancham in a vocal
khayal composed by Ruchira Panda, by applying the note Pancham to
another rare raga Adi Basant (Carnatic Vasantha). The result is the spirit of a
spring that is a riot of colors, yet with a tinge of something or somebody
missing in the celebration.” (as ‘Adi Basant + Pa’; Ma-kan)

e Basanti
o (alternate name for Bhupkali/Bhupeshwari)

e Basanti Kanada
o S-r-G-mM-P-D-nN-S
o [FULL MEGALIST PAGE]


http://www.tanarang.com/english/basant_eng.htm
https://www.parrikar.org/hindustani/poorvi/
https://www.wikiwand.com/en/Basant_(raga)
https://archives.ismir.net/ismir2013/paper/000043.pdf
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/basant/
https://ragajunglism.org/ragas/basant/
https://ragajunglism.org/ragas/basant-bahar/
https://www.reddit.com/r/icm/comments/1jcwjdr/raag_basant_bahar_is_this_the_only_raga_to/
https://ragajunglism.org/ragas/basant-mukhari/
https://docs.google.com/document/d/1R2Wmv7gY1EHXhot_L_gg3h9O7mjlUFFB1kzHQFIdAAM/edit?usp=drive_link
https://www.thehindu.com/entertainment/music/a-complete-musical-experience/article17352974.ece
https://www.youtube.com/watch?v=Q8KAuN0f1SU
https://ragajunglism.org/ragas/basanti-kanada/

e Basanti Kedar

o S-r-G-mM-P-D-N-S (=Shuddha Basant)
[Mogubai] re only subtle
[Chhota Gandharva]
[Arun Dravid]
[Nidhi v4 p.202] as ‘Vasantha Kedar’; “poorvang is Basant and uttarang
Kedar...the Kedar-ang is more prominent than that of Basant...Ga omitted in
aroha”; (S-rR-G-mM-P-dD-N-S); vadi: ma-Sa; second night prahar, “alap
commences with Kedar-ang, and at the end of the alap the Basant-ang is
introduced”

o O O O

e Basanti Paraj
o S-r-G-mM-P-d-N-S (=Paraj)
o [Bhimsen Joshi] "This bhajan was recorded only twice” reputedly distinct?
gats already so similar! (a.k.a. ‘Paraji Basant’)

e Basanti Malhar
o S-rR-G-mM-P-dD-nN-S (=11: all but ga)
o [Abhirang] “Created by Pt Jaisukhlaal 'Vinay’ Shah: A blend of Basant and
Gaud Malhar” (SG, MdrS, Nd, P, MGMG, mRP, mPD(N); SD(n)P, mPm,
GRGRS, SRGmGm, MG, MGrS)

e Basanti Hindol
o S$-G-mM-P-dD-N-S (=unique)
o [Pelva Naik] as ‘Hindol Basant’ (check same?)
o [Nidhiv1 p.69] ‘Basant + Hindol', “Re-Pa-Ni omitted in aroha to keep Hindol
prominent, in avroh only Re is dropped...as in Basant, shuddha ma is kept
isolated and elongated...allied to Bahar”; chalan given

e (‘Bay Raari’)
o S-r-G-M-P-D-N-S (=Baradi)
o [Hari-Bhau Ghangrekar] probably just a mistitled ‘Baradi’ (prakriti)

e Bayati
o S-r-g-m-P-d-n-S (=Bhairavi with magam quarter-tones)
o [FULL MEGALIST PAGE]

e Bhairav
o S-r-G-m-P-d-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]



https://www.youtube.com/watch?v=aoB1MR_PzPU
https://www.youtube.com/watch?v=iHwaAUqyyo0
https://www.youtube.com/watch?v=BCf1_IBUyGw
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=h8F5kpEVifA
https://www.youtube.com/watch?v=eVXg2qlpjdE
https://www.youtube.com/watch?v=rGXrkLdnSko&pp=ygUTcmFhZyBiYXNhbnRpIGhpbmRvbA%3D%3D
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=3mZg0Q8t5q8
https://ragajunglism.org/ragas/bayati/
https://ragajunglism.org/ragas/bhairav/
https://docs.google.com/document/d/1gQQ4pnfbxGf-9EvIGT_t8NPi8sfWxNU8qNen08wQd_w/edit?usp=drive_link

e Bhairav Bahar
S-rR-gG-m-P-D-nN-S
o Parrikar

o Bose

o [FULL MEGALIST PAGE]

@)

e Bhairavi

S-r-g-m-P-d-n-S

[FULL MEGALIST PAGE]

[RESEARCH NOTES]

Taksim Ve Peshraf: Bhairavi-like Rg, rS (~50s)

(@)

o O O

e Bhairavi Todi
o S-r-g-mM-P-d-nN-S (=Mangal Todi)
o [Moumita Mitra] own composition 2025

e (Bhaman Pancham)
o [Ramkrishna Das: Sangitaratnakara] v1 [historic]
o [Ramkrishna Das: Sangitaratnakara] v2 [historic]

e Bhankar Todi

o S-r-G-m-P-dD-N-S (=Saurashtra Bhairav)

o [Bhimsen Joshi] amazing 1960 recording! double-Dha separated in chalan
(“this is neither Lalit Bhatiyar nor Bhairav Bhatiyar. The proof lies itself in
‘Rare Raag Repertoire’ Concert where he himself stated that this is Raag
Bhankar Todi...On few occasions he sang this as Drut Bandish with Raag
Lalat Bhatiyar "O Kartar" but "Jago Jago Nandlal" is a different composition
altogether. In this recording he starts this composition independently
without any preceding Ektaal. In 1st 3 minutes he shows us the "World of
Ragas")

e Bhankar
o S-r-G-mM-P-dD-N-S
o [FULL MEGALIST PAGE]

e Bhankari
o S-r-G-mM-P-D-N-S
[Parrikar]
[Ocean of Ragas]
[FULL MEGALIST PAGE]

o O O



https://www.parrikar.org/hindustani/bhairav/
http://ccrtindia.gov.in/downloads/Fellowship/Published%20Project/2013-2014/72.%20The%20Ra%CC%84gas%20in%20its%20Winged%20Form,%20its%20Ideal%20Performance%20and%20Presence%20in%20Contemporary%20Texts%20From%2019th%20To%2021st%20Century.pdf
https://ragajunglism.org/ragas/bhairav-bahar/
https://ragajunglism.org/ragas/bhairavi/
https://docs.google.com/document/d/176r7X2WthKgD94Z5YzfMUwxvTHhTjhJGj24ft0aUevs/edit?usp=drive_link
https://www.youtube.com/watch?v=H35eCAaKImI
https://www.youtube.com/watch?v=RwXLP70PmgM
https://www.youtube.com/watch?v=Ko6x7MIHQIE
https://www.youtube.com/watch?v=JV0C4jPgDcY
https://ragajunglism.org/ragas/bhankar/
https://www.parrikar.org/hindustani/marwa-page2/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=September,2014
https://ragajunglism.org/ragas/bhankari/

e Bharadwaj Harindra

o S-gG-P-n-S (=unique)

o [Abhirang] “Seeking your blessings on this auspicious day of Guru Poornima,
presenting a self-composed drut ektal in Bharadwaj Harindra: a chatuswari
created by Vidwan A. Sundarmurthy ji in the name of our Guruji 'PTDB.
HARINDRA'. Derived by omitting Ma in Jog. Speciality: using both Gandhars in
progression in aroha and avroh.” (SGPnS; SnPgS)

o [CANDIDATE] interesting chatuswari

e Bhativari
o S-R-G-m-P-D-n-S (=Khamaj)
o [Nidhiv1 p.85] [untraced] Ga-ma omitted in aroha, vadi: Sa-Pa, halt on Re; “a
type of Bhatiyar...a mixture of Bilawal and Jhinjhoti”

e Bhatiyali

o S-R-gG-mM-dD-P-nN-S (=UNIQUE)

o [Sarwar Hussain Khan] Darbar 2023, mishra form: loose & folksy overall,
Kafi swaras strongest: GgG like Pahadi, occasional dha, Ma introduced in gat
improv for shades of Vachaspati, also Charukeshi section): familiar-sounding
GPS, NSNDP, S-G strong

o [Hariprasad Chaurasia] dhun, sounds distinct (S-R-g-M-P-D-N-S)

o [Vanita Kale Ram] mixed-form

o justa genreterm?

e Bhatiyar

o S-r-G-mM-P-D-N-S
Tanarang
Nikhil uses shuddha ma
Story of King Bhartruhari
Ocean of Ragas
Bor 74
MUSIC IN MOTION
[FULL MEGALIST PAGE]

O O O O O O O

e Bhatiyar Kali

o S-r-G-mM-P-d-N-S (=Paraj)

o [Moumita Mitra] “Bhatiyar + Ramkali; Amalgamation of phrases of Bhatiyar
and Ramkali. Bhatiyar phrase: SmP, GPGrS; Ramkali phrases : GmdP;
MPdndP; MPGmrS; SGmdP; GmdNS. Chalan: SmP - GmdMPdndPMP;
GPGrS NSmGP; mPMdP; SmPGP GrSGmdNS; dndPMP; SmSPGPGrSm.
Description tutorial from 9:27 onwards”



https://www.youtube.com/watch?v=ynexCwG_WOQ
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=x16vkC2T39E
https://www.youtube.com/watch?v=B4dvzWUFiT8
https://www.youtube.com/shorts/gVtbPd_vX1g
https://bncmusical.co.in/genre/20
http://www.tanarang.com/english/bhatiyar_eng.htm
https://aumamen.com/story/king-bhartruhari-who-became-saint-bhartuhari
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=September,2014
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/bhatiyar/
https://ragajunglism.org/ragas/bhatiyar/
https://www.youtube.com/watch?v=ShM4hAQAN0w

Bhatiyari Bhairav
o S-r-G-m-P-D-N-S
o Parrikar
o Ocean of Ragas
o [FULL MEGALIST PAGE]

Bhatiyari Lalit

o S-r-G-mM-P-D-N-S (=Bhatiyar)

o [Moumita Mitra] “An existing raag in a new cover. Raag Bhatiyari Lalit
(Shuddha Dha). Not the existing ‘Lalit Bhatiyar’ (which is Bhatiyar and Komal
dha Lalit). | have used Shuddha Dha Lalit purposely to avoid the ‘jerk’ of the
komal and shuddha Dha. Instead of singing Lalit for a while and then
Bhatiyar for a while, | tried to blend both”

Bhav Sakh
o S-R-g-m-P-D-n-S (=Kafi)
o [Khadim Hussain Khan]: [S-R-g-m-P-D-n-S], clear Kanada influence,
Dha/Ni-kan
o [Nidhiv1 p.91] “an uncommon raga belonging to Bilawal thaat”; Re-Ga
omitted in aroha; vadi: ma-Sa; chayas of Mand and Yaman; allied to Gaud
Malhar; all shuddha swaras [=S-R-G-m-P-D-N-S: alternate?]

(Bhavakri Todi)
o [RICMP] [untraced] “I got [it] from a book, haven't heard anyone do it”

Bhavani
o S-R-m-D-S
o [FULL MEGALIST PAGE]
o Carnatic Chatuswaris: Lavangi (SrmdS)

Bhavani Bhairav
o S-r-m-P-D-S (=unique)
o [Ravi Shankar?] in Craske as ‘Bhawani Bhairav’
o [Ajay Prasanna] ma-Sa tanpura, sounds like ‘Bhavani + Bhairav's re’

Bhavani Kedar
o S-R-mM-P-D-S (=Kumudvanti/Durga Kedar)
o [Nidhiv1 p.90] [untraced] “composed by the author of this book...by
combining Bhavani and Kedar. The aroha is only Bhavani [SRmDS], but in
avroh, Kedar-ang is introduced”, vadi: ma-Sa; pakad given



https://www.parrikar.org/hindustani/bhairav/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=June,2012
https://ragajunglism.org/ragas/chatuswari-bhavani/
https://www.youtube.com/watch?v=gBKN6sKJoFI
https://www.youtube.com/watch?v=s7O2zgbSDcs
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://groups.google.com/g/rec.music.indian.classical/c/ovj7OBy4ADA
https://ragajunglism.org/ragas/chatuswari-bhavani/
https://groups.google.com/g/rec.music.indian.classical/c/RsbDTl8yGt0/m/cFylcn38OqIJ
https://www.youtube.com/watch?v=YT8lulEF4VI
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf

e Bhavapriya
o S-r-g-M-P-d-n-S (=Thaat #16/mela #44)
o change name to ‘Bhavpriya’?
o [Pamalka Karunanayake]

e Bhavmat Bhairav
S-r-gG-m-P-d-nN-S
Parrikar

Kalakar

[FULL MEGALIST PAGE]

(@)

o O O

e Bheem

o S-R-gG-m-P-D-n-S
Tanarang
Parrikar
Raga Gaoti
gat like Hari Bageshri
[FULL MEGALIST PAGE]

o O O O O

e Bhim Kafi
o S-g-m-P-D-n-S (=UNIQUE)
o [Farhan email] “Ocean of Ragas has shared a Bhim-Kafi of Ustad Faiyaz
Khansaheb’s which is said to correspond to SgmPDnS”

e Bhimpalasi
o S$-R-g-m-P-D-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

e Bhimri

o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)

o [Aslam Khan] comments: “An achop-anwat Raga. This Bada Khayaal in Raga
Bhimri is from the Atrauli (Jaipur) Gharana. First Bandish is of Sangit Samrat
Ustad Allahdiya Khansahab AHMEDPIYA [creator?], and Drut Bandish of
Ustad Azmat Hussain Khansahab Dilrang”; mainly Malhar-ang

o [Mumbai Mirror] “Aslam Khan has learned many uncommon ragas...Bhimri, a
combination of ‘Malhar + Kamod’, which is almost extinct.”

e Bhimsen
o S-r-g-m-P-D-N-S (=Kokilapriya)



https://www.facebook.com/pamalkaru/videos/2843559035726457
https://www.parrikar.org/hindustani/bhairav/
https://meetkalakar.com/Artipedia/Bhavmat-Bhairav
https://ragajunglism.org/ragas/bhavmat-bhairav/
http://www.tanarang.com/english/bheem_eng.htm
https://www.parrikar.org/hindustani/khamaj/
https://groups.google.com/g/rec.music.indian.classical/c/aOIsYx47VUI/m/jxlv5MngAwAJ
https://ragajunglism.org/ragas/bheem/
https://ragajunglism.org/ragas/bhimpalasi/
https://docs.google.com/document/d/1xzh1bCMCyhpv8-KZ8X8Az5k1yNs2QsTjxhhOrK_9kjk/edit?usp=drive_link
https://www.youtube.com/watch?v=SGXC9bGxZ5Y
https://mumbaimirror.indiatimes.com/entertainment/music/freedom-of-expression/articleshow/16027676.cms

Bhinna Bheem
o S-R-gG-m-P-D-n-S (=Bheem) [Abhirang: unknown] Derived by adding komal
Ga in the avroh of Bheem (Gavati). Shades of Bheem, Bhimpalasi and Jog: n.
SGmMPnN S;nSDp,Dm,PG, SGmMPgRs

Bhinna Shadja
o S-G-m-D-N-S
[Parrikar]
[FULL MEGALIST PAGE]
[NEW] https://www.youtube.com/watch?v=xCleVwgZsgg
[Aarshin Karande] Lakshmi Bhajan

o O O O

Bhinnakauns

S-g-m-D-N-S (=Rajeshwari)

[Shivkumar Sharma]

[Ocean of Ragas] Malkauns + Bhinna Shadja
[DISCUSSED IN KAUNSIS]

o

o O O

(Bhinna Kaushik)
o [Ramkrishna Das: Sangitaratnakara] [historic]

Bhinna Lalit
o S$-G-mM-D-N-S (=unique)
o [Abhirang] ‘Bhinna Shadja + Lalit'. “Derived by adding tivra Ma to Bhinna
Shadja” (SGmMm, GmDNS; SNDMm, GmGS)
o Same swaras as ‘Neelkauns' (unrecorded?)
o “Sadhana Shiledar’s other creations Ritu, Godhuli, Savitri, Bhinna Lalit...”

(Bhinna Kaushik Madhyam)
o [Ramkrishna Das: Sangitaratnakara] [historic]

Bhinna Pancham

o S-R-G-m-P-d-n-S (=Charukeshi)

o mentioned in Sangita Ratnakara, resurrected by Ramkrishna Das:
uttarang-focused, Pa strong, Ga weak - different mood to Charukeshi, high
Sa often avoided as a resolution point

o originally an even more ancient base scale?

o [Ramkrishna Das: Sangitaratnakara] [historic]

o [Mukund Lath] “Abhinavagupta [~C11th] quotes an earlier authority called
Kashyapa, an ancient theorist (date unknown) who speaks of the seasonal
aspect of ragas: “Takka, Gaudakakubha, Bhinnashadaja, Kaushiki, and
Bhinnapanchama are favoured in summer and the subsequent seasons.”



https://www.youtube.com/watch?v=edZo7lHf5Fo
https://www.parrikar.org/hindustani/bhinnashadaj/
https://ragajunglism.org/ragas/bhinna-shadja/
https://www.youtube.com/watch?v=xCleVwgZsgg
https://www.youtube.com/watch?v=6k52iqzAKlc
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=May,2012
https://ragajunglism.org/ragas/kaunsis/#bhinnakauns
https://www.youtube.com/watch?v=xG96xdoJLtI
https://www.youtube.com/watch?v=CMsyR5LX_y8
http://www.soundofindia.com/showarticle.asp?in_article_id=1322309290
https://newragahindustani.wordpress.com/
https://www.youtube.com/watch?v=6ARjGLNyoiM
https://www.youtube.com/watch?v=_JLWn6vwBb0
https://www.youtube.com/watch?v=_JLWn6vwBb0
https://scroll.in/magazine/842228/when-and-how-did-hindustani-ragas-become-ascribed-to-different-times-of-the-day

Bhinna Rageshri
o S-R-G-m-D-N-S (=unique)
o [Abhirang] “A blend of Bhinna Shadja and Rageshri. Derived by changing
komal Ni to shuddha Ni in Rageshri.” (SGmDNS; S(N)Dm, GmRS)

(Bhinna Taan)
o [Ramkrishna Das: Sangitaratnakara] [historic]

(Bheemavanti)
o [Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented...Bheemvanti (1985)"

Bhupeshwari
o S-R-G-P-d-S (=Bhupkali)
‘Bhoopeshwari’
[Prapti Puranik] short
[Ronu?]
[Biswarup Ghosh Dastidar] "Bhupeshwari is also known as Bhupkali,
Pratiksha and Basanti. Bhupeshwari is derived by replacing shuddha Dha to
komal Dha in Bhupali. It is a audav jati raag. (SRGPdS; SAPGRS)”

O O O O

(Bhukosh)
o archaic ancestor of Bhinna Shadja [how different is it?]

Bhupkali
o S-R-G-P-d-S (=Bhupeshwari)
o [Abhirang] “(Bhoopeshwari, Prateeksha, Vasanti). Derived by changing
shuddha Dha to komal dha in Raag Bhoopali”
o [Biswarup Ghosh Dastidar] "Bhupkali is derived by changing shuddha Dha
to komal Dha in Bhupali. It is also audav jati like Bhupali. Bhupkali has few
other names too,such as Bhupeswari, Pratiksha and Basanti.”

Bhup Mand
o S-R-G-m-P-D-N-S (=Mand)
o [Ken Zuckerman email] “I believe Bhoop Mand is also a composition of
Khansahib” [Ken]
o [Ali Akbar Khan: ‘Bhoop-Mand’] ni-kan

Bhup Nat
o S-R-G-m-P-D-N-S (=Bilawal)
o [Chhota Gandharva] Ni weak



https://www.youtube.com/watch?v=jSKtRlkK5ms
https://www.youtube.com/watch?v=1dON8Adx7c8
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://www.youtube.com/shorts/00Ld5zGqhps
https://www.youtube.com/watch?v=s5Bs5WcWEDA
https://www.youtube.com/watch?v=RGRiBpm5skc
https://youtu.be/jmlVPLYES-E
https://www.youtube.com/watch?v=6aGRF6yI2hQ
https://www.youtube.com/watch?v=RhHu8KPe0g0

e Bhupali
o S-R-G-P-D-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

e Bhupali Bilawal
o S-R-G-mM-P-D-N-S (=Bihag)
o [Sharad Sathe] as ‘Bhoop Bilawal’

e Bhupali Madhyam
o S-r-g-m-P-d-S (=unique)
o [Abhirang] “Derived by adding shuddha Ma in the avroh of Bhupali Todi”
(SrgPdS; SdP, gmSgrS)

e Bhupali Todi
o S-r-g-P-d-S
Tanarang
Parrikar
Bor 74
MUSIC IN MOTION
[FULL MEGALIST PAGE]

O O O O O

e Bhushavali
o S$-R-G-M-P-D-n-S (=Vachaspati)
o [Abhirang] “Adopted from Carnatic, a janya of Vachaspati. Popularised in
Hindustani by Dr Madhusudan Patwardhan ji. Shades of 4 ragas - Bhupali
(DSRG), Yaman (RGMR), Saraswati (MPDPSRnDP), and Maru Bihag (MPG,
MGRS)” (SRGMRP, MPDPS; SnhDP, MPMG, MRDS)

e Bibhas

S-r-G-P-d-S

Parrikar

Tanarang

Jairazbhoy p.142

Ocean of Ragas

Bor 74

Bibhas | MUSIC IN MOTION
[FULL MEGALIST PAGE]

O O O O O O O O

e Bihad Bhairav
o S-r-gG-m-P-D-nN-S
o Parrikar
o [FULL MEGALIST PAGE]



https://ragajunglism.org/ragas/bhupali/
https://docs.google.com/document/d/1yRZsOJ9YQSqhKahoGFiMRgOxejK2Jsb1H-obohYSTbY/edit?usp=drive_link
https://www.youtube.com/watch?v=IPUuAf7Ma34
https://www.youtube.com/watch?v=w2TVe4Ng1vU
http://www.tanarang.com/english/bhupal-todi_eng.htm
https://www.parrikar.org/hindustani/todi/
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/bhupal-todi/
https://ragajunglism.org/ragas/bhupali-todi/
https://www.youtube.com/watch?v=9dn-GoHySXo
https://www.parrikar.org/hindustani/poorvi-page2/
http://www.tanarang.com/english/vibhas_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2019
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/bibhas-2/
https://ragajunglism.org/ragas/bibhas/
https://www.parrikar.org/hindustani/bhairav/
https://ragajunglism.org/ragas/bihad-bhairav/

e Bihag
o S-R-G-mM-P-D-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

e (‘Bihag Bahar’)
o [Mogurbai] actually just seems to be ‘Bihag then Bahar’ (transition at ~1:45)

e Bihag Kalyan
o S-R-G-mM-P-D-N-S (=Bihag)
o [Abhirang] ‘Bihag + Yaman’

e (Bihag Sohini)
o [Khyal Creativity: Wade 1985] [untraced]

e Bihaga
o S-R-G-mM-P-D-nN-S (=Manj Khamaj)
o [Manchi, via whatsapp] “I have created a new Raga on 19th of April 2025,
named it ‘Bihaga’. A mixture of Bihag and Gawati.”

e Bihagara

S-R-G-m-P-D-nN-S

[Jawaddi Taksal]

[FULL MEGALIST PAGE]
Ashwini's like Derek Trucks?

o O O O

e Bihagda

S-R-G-m-P-D-nN-S
Parrikar

Groups

Kusnur

Raja

MUSIC IN MOTION
[FULL MEGALIST PAGE]

O O O O O O O

e (Bihagra Bihag)
o [Ali Akbar Khan] [untraced]

e Bihari
o S-R-G-m-P-D-N-S
o [RMIC]


https://ragajunglism.org/ragas/bihag/
https://docs.google.com/document/d/1D1rWSV0DKib4B5SmhK5CbgX9AUB97liVfjkBDEMA0-A/edit?usp=drive_link
https://www.youtube.com/watch?v=LDUcvxfk6ds
https://www.youtube.com/watch?v=E3Uut1nsP9Q
https://www.google.co.uk/books/edition/Khyal/MiE9AAAAIAAJ?hl=en&gbpv=1&dq=hussaini+todi&pg=PA312&printsec=frontcover
https://www.jawadditaksal.org/raag-bihagara/
https://ragajunglism.org/ragas/bihagara/
https://www.parrikar.org/hindustani/variants-bihag
https://groups.google.com/forum/#!topic/rec.music.indian.classical/wr8yXbIzGf4
https://www.thehindu.com/entertainment/music/jugalbandis-for-the-win/article29628950.ece
http://swaratala.blogspot.com/2011/03/bihagda-and-khokar-whats-difference.html
https://autrimncpa.wordpress.com/bihagda/
https://ragajunglism.org/ragas/bihagda/
https://rec.music.indian.classical.narkive.com/WJW04pW4/arun-dravid-and-old-style-jaipur-gharana

o [FULL MEGALIST PAGE]

e Bihari Kalyan

o S-R-G-m-P-D-N-S (=Bihari)

o a.k.a.'Bihari Nat’ and ‘Sar Nat’

o [Sharafat Hussain Khan] [Vilayat Hussain Khan] a.k.a. ‘Bihari Nat’; “This
has been extracted from An AIR Archival Release (T Series Vol 6), labelled
Bihari Kalyan there”..."Vilayat Hussain Khan used to call it Bihari Kalyan” (as
tivra Ma is only an occasional kan?)

o [RICMP]“l was listening to Vilayat Hussain Khan singing Bihari Kalyan (from
the AIR release). His rendition sounded awfully close to Mallikarjun Mansur's
Shuddha Nat (ankhan mori lagi). Especially the repetition of m, GRG, RSR
phrase in both”; “Bihari Kalyan by VHK is called as Sar Nat by Babanrao
Haldankar. They both sing same bandish (raga is same too) and belong to
same gharana, but name the raga differently”

e Bilas Kalyan

o S-R-G-M-P-D-N-S (=Yaman/Shuddha Kalyan)

o [Chaitanya Kunte] 2013 solo harmonium (“Raga Bilas Kalyan in solo
Harmonium rendition by Dr Chaitanya Kunte...This Raga was created by Dr.
Kunte in 2013. This raga is derived from the transformation of the phrase
structure of Bilaskhani Todi to the Kalyan scale...the same notes as Shuddha
Kalyan, but it is unique due to the difference in the ascending-descending
and overall phrase structure”)

o ‘Bilaskhani Todi phrases set to Kalyan thaat’

Bilaskhani Todi
o S-r-g-m-P-d-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Bilawal
o S-R-G-m-P-D-N-S
o Bilawal="happiness’
o [FULL MEGALIST PAGE]

Bilawal Bahar
o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
o [Ocean of Ragas]

Bilawali
o S-R-G-m-P-D-N-S (=Bilawal)
o [Amodini] ‘Bilawal + Bhupali’


https://ragajunglism.org/ragas/bihari/
https://www.youtube.com/watch?v=h5Sm6zlpR8s
https://www.youtube.com/watch?v=dauJmAYc8rc
https://groups.google.com/g/rec.music.indian.classical/c/uel6vjbw9-c
https://www.youtube.com/watch?v=XP359xkMtuQ
https://ragajunglism.org/ragas/bilaskhani-todi/
https://docs.google.com/document/d/1aWNf_QiFcnZOt8At5L60k6KYGtorALXaZm7GiDcePkE/edit?usp=drive_link
https://ragajunglism.org/ragas/bilawal/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2018
https://www.youtube.com/watch?v=xftENTdZpdM

Birahavati
o S-r-G-P-D-S (=Lilavati)
o [Abhirang] “Created by Dr Madhusudan Patwardhan ji” (SGP, PDPS; SP, DP,
dP, GrS)

Birju Malhar
o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)
o [Khadim Hussain Khan] as ‘Birju ki Malhar with unknown female singer in
background (sthayi: P(m)R, SNS, m; recurrent S, PnP (m)P; Dha weak)
o [Subhomoy Bhattacharya] similar to Khadim'’s interpretation
o [Lalith Rao]
o [Ramkrishna Das] in rare Malhar demo

Bisheshwari
o S-R-G-m-P-d-n-S (=Charukeshi)
o [Devu Chuwadhury] sitar; Pa mainly used in Kanada-ang dnP; generally a
similar feel to Imratkauns
o [Subhasis Bose] on hansaveena

Bishuddha Kanada
o S-R-g-m-P-d-n-S (=Darbari)
o [Biswarup Ghosh Dastidar] "Bisuddha Kanada is a creation of Pt. Jatin
Bhattacharya...a disciple of Ustad Alauddin Khan. Bisuddha Kanada has the
same notes as Darbari Kanada, but a different application.”

Biyogini
o [Biswarup Ghosh Dastidar] [untraced] "Pt. Jotin Bhattacharya...a disciple of
Ustad Alauddin Khan. He created more than forty ragas,
[including]...Biyogini”

(Botta)
o [Ramkrishna Das: Sangitaratnakara] [historic]

Brahma Kanada

o S$-R-g-m-P-D-n-S (=Kafi thaat)

o [Habib Ali Khan] non-public recording

o [Animish Hegde: via email]: “l found an interesting one, Raag Brahma Kanada.
As much as | know, there is only one rendition of this beautiful Raag by Ustad
Habib Ali Khan on the vichitra veena. He explains in the recording that itis a
mixture of Brindabani Sarang and Bhimpalasi...| am still unaware of any Raagas
synonymous to this in the chalan. Thought this was unique. Hope it helps in the



https://www.youtube.com/watch?v=IlXUhEyIi8k
https://www.youtube.com/watch?v=a6L_GpKEAvM
https://www.youtube.com/shorts/pmZUonLj4Yo
https://www.youtube.com/watch?v=iveAGw3o6GY
https://www.youtube.com/watch?v=vzr7hXOWkog
https://www.youtube.com/watch?v=pi4um32Uv2w
https://www.youtube.com/watch?v=scXIgMwNgXE
https://www.youtube.com/watch?v=zhk1XKSSRNo
https://www.youtube.com/watch?v=zhk1XKSSRNo
https://www.youtube.com/watch?v=-RQwh2Bps8I

research. | would be willing to share more unheard melodies, and will write to
you once | get enough information and knowledge of them. As for the audio, |
will have to share it exclusively if you need it, as it is not available on YouTube or
other platforms that I've searched:

m Scale: SRgmPDnS

m Aroha-avroh: SRmPnS; ShDPmg, gmRS.

m Angas: The gmRS brings out the Kanada ang. Bhimpalasi is clearly visible
in avroh, while the Sarang-ang surfaces in the aroha of the poorvang as
SRmP.

m Thaat: Kafi...close to Bhimpalasi, and also fits the scale perfectly.

m Vadi-samvadi: ma-Sa

m Time: also as explained by Ustad ji in the recording, is the third prahar of
the day.

e Chaiti Gauri

o S-r-G-mM-P-d-N-S (=Basant)

o [Rewa Natu] as ‘Chaiti Gouri’

o [Mani Prasad] as ‘Chaiti Gouri’

o [Nidhiv1 p.123] “the combination of Shree and Gauri...Shree is in poorvang,
and Gauri in uttarang [but] sometimes Gauri’'s aroha also comes in uttarang,
but poorvang is always Shree...called ‘Chaiti Gouri’ because it is mostly sung
during the month of Chaitra [Mar-Apr]”; ga varijit in aroha; vakra sancharis in
both directions, vadi: Pa-Sa, evening; also a distinct Poorvi-ang version

e Chakor Lalita
o S-R-G-mM-D-N-S (=Deepavali)
o [DR Parvatikar] captivating strumming on Dattatreya Veena!

e Chakradhar

o S-R-G-m-D-N-S (=unique)

o [Malini]

o [Nidhiv1 p.124] “introduced by Prof. Umdekar of Gwalior”; vadi: ma-Sa, ma
elongated, shades of Pa allowable in avroh, allied to Madhuradhwani,
Rageshri, Durga, Bhinna Shadja

o [Biswarup Ghosh Dastidar] SRGmPDNS: "Chakradhar is audav-sampurna.
Aroha is like Hindoli, but avroh is vakra. [mandra] DNRS & GPm swar sangati
make this raag different from Hindoli. (SGmDNS; SNDPm, GPm, GmRS)"

e Chakravak
o S-r-G-m-P-D-n-S (=Ahir Bhairav)



https://www.youtube.com/watch?v=x4Vvj4X0OJs&pp=ygURcmFhZyBDaGFpdGkgR291cmk%3D
https://www.youtube.com/watch?v=_4p0yNoh3-Y
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=wsgq7DPyjfI
https://www.youtube.com/watch?v=pRFReiJSMnw
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=usJH1IODrCc

o [Nidhiv1 p.126] “a Carnatic raga [Chakravakam: Melakarta #16] which is
being introduced into Hindustani sangeet...late Prof. Shankarao Pravartak,
Principal of Bhatkhande College of Music in Nagpur, tried to popularise [it]

n

e Champak
o S-R-G-m-P-D-nN-S
o Parrikar
o [FULL MEGALIST PAGE]

e Champakali

o S-R-G-M-P-D-n-S (=Vachaspati)

o [Nidhiv1 p.129] “a new raga introduced by Shri Shreedar Dhage of
Nagpur...under the Vachaspati mela...in Hindustani Paddhati, tivra Ma and
komal ni are not used in the same raga, but in this raga this rule is
broken...giving rise to a certain beauty of its own”, Re-Dha omitted in aroha,
vadi: Sa-Pa, midnight; chayas of Bhimpalasi, Maru Bihag, Multani

o “Champakali, which apparently is Maru Bihag with a Komal Ni in it” [?]

o just an alternate name for Vachaspati? (e.g. Nusrat, Rajan-Sajan’s is a bit like
Amirkhani Kauns)

e Chanchalas Malhar
o S-R-g-m-P-nN-S
o [FULL MEGALIST PAGE]

e Chandni Bihag
o S-G-mM-P-D-nN-S
o [FULL MEGALIST PAGE]

Chandni Kedar
o S-R-G-mM-P-D-nN-S
Parrikar
Groups
Ocean of Ragas
[FULL MEGALIST PAGE]

o O O O

Chandni Kalyan
o S-R-G-M-P-D-n-S (=Vachaspati)
o Just the Imdadkhani Vachaspati’, or a distinct form?
o [Chris Stephens] Chandini Kalyan

Chandni Malhar
o S-R-gG-mM-P-D-nN-S (=Hindol Bahar)
o [J.J. Music] Ma-kan, Miyan ki Malhar elements clear



https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=uXZ36KFK0pM&pp=ygUOcmFhZyBDaGFrcmF2YWs%3D
https://www.parrikar.org/hindustani/khamaj/
https://ragajunglism.org/ragas/champak/
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=u1xKMNBKISs
https://www.youtube.com/watch?v=gziPjwfkNpU
https://ragajunglism.org/ragas/chanchalas-malhar/
https://ragajunglism.org/ragas/chandni-bihag/
https://www.parrikar.org/hindustani/kedar/
https://groups.google.com/g/rec.music.indian.classical/c/OfOy4G_WXiU
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2017
https://ragajunglism.org/ragas/chandni-kedar/
https://www.youtube.com/watch?v=R21pNsJ3YcA
https://www.youtube.com/watch?v=RjaCPn4RSx0

o [Nidhiv1 p.132] Ga omitted in aroha, vadi: ma-Sa, chayas of Kedar, Kamod,
and Miyan ki Malhar, “a pleasing raga sung in the night, between 9-11pm”

e Chandni Todi
o S-r-g-M-P-D-n-S
o [FULL MEGALIST PAGE]

e Chandra Bhairav

o S-r-G-m-d-N-S (=Chandramouli)

o [Nidhiv4 p.250] “we owe this raga to Shri Narayanrao Patwardhan...a
combination of Chandrakauns and Bhairav. In uttarang it sounds like
Chandrakauns...[with] vakra sancharis of Bhairav in the poorvang of avroh”,
re omitted in aroha

o [Naman Dutt] own distinct creation

o [DISCUSSED IN KAUNSIS]

e Chandra Bhankar
o S-r-g-mM-P-d-nN-S (=Mangal Todi)
o [Hafiz Ali Khan] intriguing (Ni in chikari tuning, but ni stronger in melodies)
o (Allauddin Khan's is actually Hafiz Ali Khan mislabelled)

e Chandra Dhani

o S-R-gG-m-P-dD-nN-S (=Pilu)

o [Ali Akbar Khan] “Chandranandan’s lunar focus also helped inspire, in turn,
the impromptu creation of another brand new raga. Khan went to the White
House to receive an award in 1997, and was only given 10 minutes to
perform. Before taking the stage he stood on the balcony of the Ben Franklin
room, staring at the moon, and adapted Chandranandan'’s ideas into
Chandra Dhani (‘moon over the capital) for the occasion.”

e Chandra Dhwani
o S-G-m-P-D-N-S (=Kamal Ranjani)
o [Amjad Ali Khan] similar to Hemant? strong ma, weak/absent Re, ni-kan

e Chandra Gunakri

o S-r-m-d-N-S (=unique)

o [Abhirang] “Derived by omitting Ga and Pa in Bhairav. Shades of Gunakri in
poorvang and Chandrakauns in uttarang. Known as ‘Gopika Kusuma’ in
Carnatic.” (SrmdNS; SNdmrS)

o [DISCUSSED IN KAUNSIS]

e Chandra jog
o S-r-m-d-N-S (=unique)



https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://ragajunglism.org/ragas/chandni-todi/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=mReFQZWrW1M&pp=ygUUcmFhZyBjaGFuZHJhIGJoYWlyYXY%3D
https://ragajunglism.org/ragas/kaunsis/#chandra-bhairav
https://www.discogs.com/release/3685346-Ustad-Hafiz-Ali-Khan-Raga-II-Chandrabhankar
https://www.youtube.com/watch?v=Ujk2Obymcik&list=PLs7jURo6u9qZYQ6h9UBd5qE-pvuwPkILw&index=23
https://www.youtube.com/watch?v=Acj6BJMdnDw
https://www.youtube.com/watch?v=P-u8vpZDJOY
https://www.youtube.com/watch?v=3F_H6pv3RKg
https://ragajunglism.org/ragas/kaunsis/#chandra-gunakri

o [Abhirang] “Derived by omitting Ga and Pa in Bhairav. Shades of Gunakri in
o different to ‘Jog Chandra’
o [DISCUSSED IN KAUNSIS]

Chandra Kalyan

o S-R-M-P-d-N-S (=Chandrashekhar)

o [Nidhiv1 p.136] a.k.a. ‘Chandrakali’; resembles a ‘'no Ga’' Latangi (melakarta
#63); vadi: Pa-Sa; Dha durbal in aroha, pakad given, “described by J.D. Patki in
his book Aprachalit Ragas...the swarup is not totally understood yet”

o [Nidhiv4 p.250] as ‘Chandrakali’; mirrors info above

o [Jerry Oviedo] same raga?

Chandra Kanhra
o S-R-g-m-d-nN-S (=unique)
o [Imrat Khan] 1987 surbahar album
o [DISCUSSED IN KAUNSIS]

Chandra Lalit
o S-g-mM-d-N-S (=unique)
o [Abhirang] ‘Chandrakauns + Lalit'. “Derived by adding tivra Ma to
Chandrakauns” (dNSgm, MdNS; SNdMm, gmgS, NdS)
o [DISCUSSED IN KAUNSIS]

Chandra Mukhi
o S-g-m-d-nN-S (=Tulsikauns)
o [Kartick Kumar] “Sandhya - Dusk”; very close to prakriti Tulsikauns, very
possibly an alternate/mis-title of the same raga
o ‘Chandramukhi'='"moon-faced girl’
o [Pannalal Ghosh] actually ‘Chandramouli’

Chandra Neel
o S-g-m-P-d-N-S (=unique)
o [Om Prakash Chourasiya] “Dec 1977 at Gate House, Varanasi”
o [RMIC]

(Chandrakant Kalyan)
o [Faiyaz Khan: mistitled] [untraced] mentioned as recorded by Bande Hussain
Khan - just ‘Chandra Kalyan’

Chandrakauns
o S-g-m-d-N-S
o [Tanarang]
o [Bor 74]



https://www.youtube.com/watch?v=3F_H6pv3RKg
https://ragajunglism.org/ragas/kaunsis/#chandra-jog
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=34pNn18SBuo
https://www.youtube.com/watch?v=ZjZuITHT2RQ
https://www.discogs.com/release/1825227-Imrat-Khan-Shafaatullah-Khan-R%C4%81g-D%C4%81rbar%C4%AB-R%C4%81g-Chandra-K%C4%81nhr%C4%81
https://ragajunglism.org/ragas/kaunsis/#chandra-kanhra
https://www.youtube.com/watch?v=af10b79w9lY
https://ragajunglism.org/ragas/kaunsis/#chandra-lalit
https://www.youtube.com/watch?v=O_da2jc_qEI
https://www.youtube.com/watch?v=X0BXDoaMZUk
https://www.youtube.com/watch?v=ToMXj66ok_0
https://groups.google.com/g/rec.music.indian.classical/c/VahqroC2uA0
https://www.youtube.com/watch?v=58a3s1AuASs
http://www.tanarang.com/english/chandra-kauns_eng.htm
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link

[HarmonyOm]

[FULL MEGALIST PAGE]

[RMIC]

Agra Bhairavi-ang version (via Ashwin): Daraskauns?

O O O O

e Chandrakaushiki

o S-R-g-m-P-d-nN-S

o Nikhil (85m)

o An acoustical and psychological study on contribution of lyrics in raga-based
happy and sad Indian music

o Celebrating the Full Moon

o Chandrakantha
[FULL MEGALIST PAGE]

e Chandralekha

o S-R-g-M-P-D-n-S (=Hemavati)

o [Nidhiv4 p.252] ‘Kafi tivra Ma’ scale; Vadi: Sa-Pa, SRgMPDS; SnDPMgRS; “a
newly invented raga and not yet popular...care has to be taken to suppress
the [Madhuvanti] chaya”; Carnatic Hamsabhramari

o [Ali Akbar Khan: untraced alternate?] for new baby

e Chandramadhu
o S-g-M-P-n-S (=Madhukauns)
o [Ocean of Ragas]
o [FULL MEGALIST PAGE]

e Chandramala
o S-gG-m-d-nN-S (=unique)
o [Nidhiv4 p.252] “a combination of Chandrakauns and Malkauns [...Ga?]...an
interesting raga”; higher Ga/Ni options taken in descent only; touches of
Malguniji & Jog

e Chandramouli
o S-r-G-m-d-N-S (=unique)
o [Parrikar] Pannalal’s ‘Bhairav no Pa’
o ‘Chandramauli’
o [Biswarup Ghosh Dastidar] "Pt. Jotin Bhattacharya...a disciple of Ustad
Alauddin Khan. He created more than forty ragas,
[including]...Chandramouli”

e Chandranandan
o S-R-gG-m-P-d-nN-S
o [FULL MEGALIST PAGE]


http://harmonyom.blogspot.com/2010/12/celebrating-full-moon-raga.html
https://ragajunglism.org/ragas/chandrakauns/
https://groups.google.com/g/rec.music.indian.classical/c/eXOWEssYEyw
https://www.youtube.com/watch?v=8vFV3BbDcys
https://www.youtube.com/watch?v=Eqr0j9gorL8
https://iopscience.iop.org/article/10.1088/1742-6596/1896/1/012017/pdf
https://iopscience.iop.org/article/10.1088/1742-6596/1896/1/012017/pdf
http://harmonyom.blogspot.com/2010/12/celebrating-full-moon-raga.html
https://chandrakantha.com/forums/
https://ragajunglism.org/ragas/chandrakaushiki/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://oceanofragas.com/RagaOfMonthPDF/082015_August2015_ROTM_ChandraMadhu.pdf
https://ragajunglism.org/ragas/chandramadhu/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.parrikar.org/wp-content/uploads/2022/05/06-255-page/Pannalal-Ghosh-Bio.pdf
https://www.youtube.com/watch?v=zhk1XKSSRNo
https://ragajunglism.org/ragas/chandranandan/

o [RESEARCH NOTES]
o Bill Evans: forgetting Peace Piece

e Chandraprabha

o S-R-m-d-N-S (=unique)

o [Hafiz Ali Khan] actually Chandra Bhankar

o [Ocean of Ragas] “Pt. Manikbuwa Thakurdas has documented two Ragas -
Koumudi and Chandrahas - in his book Ragadarshan Vol.2 which are similar
to Chandraprabha. In Ragapravaham we find Priyadharsini which is
Scale-Congruent with Chandraprabha” [=different to Priyadarshani?].

o [FULL MEGALIST PAGE]

e Chandrashekhar

o S-R-m-P-d-N-S (=Ushak)

o [Chhota Gandharva] creation? “a rare raga...with the swara-set SRmPDNS.
To me, the raga seems to be a derivative of Chandraprabha (SRmDNS). Any
other observations or anecdotes from the channel's listeners are most
welcome. The bandish 'Paara na payo' seems to contain some references to
Tansen and Gopal Nayak, but | could not make out the exact words

o close to Sarangkauns scale

Chandrika
o S-R-gG-m-P-dD-nN-S (=Pilu)
o [Ali Akbar Khan] Ga-kan, ga weak, Ni occasional, dha distinctive use

Chandra Todi
o S-r-g-m-d-N-S (=Antardhwani: mentioned on page)
o [Abhirang] ‘Chandrakauns + Gujri Todi’ (SgmdNS; SNdm, rgrS)

Chandramani

o S-R-g-P-d-N-S (=unique: ADDED to Shivangi)

o [Mrinalini Thakurdas] “Raga Chandramani is a rare raga falling into the
category of shadav...Khayal in Champak taal (14 beats) & drut in Pakshini
Savari (11 beats). This recording has been taken from the lec-dem series on
rare ragas by Pt. Manikbua Thakurdas”

Chapaghantavara
o S-R-m-P-d-n-S (=unique)
o [Nidhiv4 p.255] [untraced] “a rare raga [of] Asavari thaat”; Vadi: Sa-ma;
linked to prakriti but also-rare Carnatic namesake exists

(Chargbesi)
o S-R-G-m-P-d-n-S (=Charukeshi)


https://docs.google.com/document/d/1bO8epaBDgqS1SWhH-FXkxEeKx0L-PETmUQh-mSaQCoA/edit?usp=drive_link
https://www.wikiwand.com/en/articles/Bill_Evans#College,_army,_sabbatical_year
https://www.youtube.com/watch?v=0lbMmVXGFCo
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2013
https://ragajunglism.org/ragas/chandraprabha/
https://www.youtube.com/watch?v=qllAGnG6pcs
https://www.youtube.com/watch?v=ZKc-SHl_bsE
https://www.youtube.com/watch?v=XMjQGpZNxYc
https://www.youtube.com/watch?v=fCft-V1d1Wg
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

O

O

[Jonathan Mayer] as ‘Chargbesi Mela’
(definitely a mistitled Charukeshi: no mela or ragam called ‘Chargbesi’)

e Charju ki Malhar

O

O

O

O

O

S-R-g-m-P-D-nN-S (=Miyan ki Malhar)

[Aslam Khan]

[Subhomoy Bhattacharya]

[Wahid Hussain] Khurja gharana; themes: SmR, (mR)P, mPP, Pn(P)S,
m(gm), Dha absent, shuddha Ga occasionally included as GmRSNS
[Khadim Hussain] (Churaagi Malhar'=same?); Dha as mDPmR; PnDPD;
nDPmMP

[FULL MEGALIST PAGE]

e Charu Bahar

o

o

O

S-R-gG-m-P-dD-nN-S

[Manchi esraj new creation: via whatsapp 2025]

[Pamalka Karunanayake] “A combination of Charukeshi and Bahar. Thaat:
Asavari; Jati: sampurna-sampurna; vadi: Pa-Sa; 2nd quarter of the night;
chanchal prakriti; uttarang-pradhan...It was created on 31st October 2020,
and takes 10 out of the 12 notes: omitting komal re and tivra Ma. All the
other notes are used in this raga expressing the characteristics of both
Charukeshi and Raga Bahar...”

e Charukauns

O

O

O

O

S-R-G-m-P-d-n-S (=Charukeshi)

[Ravi Shankar]

[Chandraveena] “The scale of Raga Charukeshi, the 26th Melakarta, is Sa Re
Ga ma Pa dha ni. In this rendition, | have used the scale of Raga Charukeshi,
but approached it in the style of Raga Kaushiki and Raga Panchamkauns. At
the end of the recording, | had not yet formed an identity or name for the
Raga. On further inspection, | found a recording of Pandit Ravi Shankar on
Sitar taking a similar approach to this scale, and he had named it Raga
Charukauns. As a mark of respect to this great musician, | have retained the
name as Raga Charukauns.”

[DISCUSSED IN KAUNSIS]

e Charukeshi

O

O
O
O

S-R-G-m-P-d-n-S

[FULL MEGALIST PAGE]

[RESEARCH NOTES]

Laage Laa Mora Mana Toso: “Often, Hindustani musicians lend raga-angs
Bhairav or Bhairavi to Charukesht. But, my guru also includes others like Nat,
Kauns, and Sarang - and | follow that. This raga uniquely possesses multiple


https://www.youtube.com/watch?v=VHlSHf-lgCs
https://www.youtube.com/watch?v=y4BTu38_6x8
https://www.youtube.com/watch?v=3mwtAhEWFYc
https://www.youtube.com/watch?v=WyCu_ClQg-4
https://www.youtube.com/watch?v=L1kuhlJHbVg
https://ragajunglism.org/ragas/charju-ki-malhar/
https://www.youtube.com/watch?v=a04t2AXd94c
https://www.youtube.com/watch?v=3YQOBftEtPM
https://www.chandraveena.com/blog/r10-charukauns/
https://ragajunglism.org/ragas/kaunsis/#charukauns
https://ragajunglism.org/ragas/charukeshi/
https://docs.google.com/document/d/1kJoBMaFhou1RrHacZGjz0TOcErMXo_kk8lUDfMpneRg/edit?usp=drive_link
https://www.youtube.com/watch?v=5DhIf4FSGGQ

O

personalities and lends itself well to contradictory emotions and moods. This
raga captures the simultaneous joy and torment of romantic infatuation, as
articulated by this bandish.”

[Chandramauli] old name? different to SrGmdNS form

(Charuvi)

O

[Ulhas Bapat] [untraced] ‘an expressive melody’

Chaya

o

o

o

S-R-G-mM-P-D-nN-S
[SarodAU]
[FULL MEGALIST PAGE]

Chaya Bihag

O

O

S-R-G-m-P-D-N-S (=Bilawal)
[Abhirang] “Introducing Pa-Re sangati of Chaya into Shuddha Bihag"”
(NSGmMPNS; SNP, PR, RGmPDG, mGS)

Chaya Hindol

O

O

S-R-G-mM-P-D-N-S (=Bihag)

[Tarapada Chakraborty] as ‘Chhaya Hindol' (“This raag afaik, is
Tarapadarao’s concoction, maybe [the lyrics are] Daraspiya’s”); Hindol
dominates, plus repeated GmG RS and other Chaya conclusion phrases

Chaya Malhar

O

O

S-R-G-m-P-D-N-S
[FULL MEGALIST PAGE]

Chaya Tilak

O

S-R-G-m-P-D-nN-S (=Desh)

o [KG Ginde]

o [Ocean of Ragas]

o [Nidhiv1 p.147] “a combination of Chayanat and Tilak Kamod”, pakads given
Chaya Todi

o S-r-g-M-d-S (=Firozhkani Todi: added to page)

o [Joydeep Mukherjee] “the same as Firozkhani Todi as far as | know”

o [Nidhiv4 p.258] vadi: ga-dha; second daytime prahar; Todi and Gujari Todi

are allies; “a pleasing raga and deserves to be popularised”

Chayamohini

O

S-R-G-m-P-D-n-S (=Khamaj)


http://www.soundofindia.com/showarticle.asp?in_article_id=1136618212
http://www.santoorulhas.com/innovations.htm
https://sarod.com.au/some-selected-ragas-on-the-sarod/rare-ragas-chhaya-chhyanat-and-nat/
https://ragajunglism.org/ragas/shuddha-chaya/
https://www.youtube.com/watch?v=GfqTLuX1wG8
https://www.youtube.com/watch?v=pswgH2u7hj4
https://ragajunglism.org/ragas/chaya-malhar/
https://www.youtube.com/watch?v=I-M5zZqLRmY
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2020
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=PkrdZTJk30Y
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

]

o [Abhirang] ‘Chayanat + Janasammohini

e Chayanat

o S-R-G-mM-P-D-N-S
[Tanarang]
[Tristan]
[Chhaya, Chhyanat, & Nat]
[Ocean of Ragas]
[Bor 74]
[ROTW!]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[Jafferkhanibaaj]

O O O O O O O O o

e Chittamohini

o S-R-G-m-P-D-nN-S (=Desh)

o [Nidhiv1 p.150] [untraced] “a raga which Prof. Umdekar of Gwalior has tried
to popularise...considered to be ‘'Kamod Nata’ mentioned in Sangeet Parijata”
ga-dha dropped in avroh (=sampurna-audav!), vadi: Re-Pa; pakads and taans
given, midday, chayas of Nat and Sarang,

e Chitra Gauri
o S-r-G-mM-P-d-N-S (=Paraj)
o [Ali Akbar Khan] ‘morning raga’, Lalit-like Ma (mMm)

e Dagori
o S-R-G-m-P-D-N-S
o [FULL MEGALIST PAGE]

e Dakshinatya Basant
o S-r-G-m-P-D-N-S
o [FULL MEGALIST PAGE]

e Daraskauns
o S-g-m-P-d-n-S (=Gopika Basant)
o [Babanrao Haldankar] strong ma, gmP important, re-kan
o [DISCUSSED IN KAUNSIS]

e Darbari
o S-R-g-m-P-d-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]


https://www.youtube.com/watch?v=c3NVT7NwCss
http://www.tanarang.com/english/chhayanut_eng.htm
https://www.reddit.com/r/icm/comments/gyofej/raag_compositions_identified/
https://sarod.com.au/some-selected-ragas-on-the-sarod/rare-ragas-chhaya-chhyanat-and-nat/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2015
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://www.reddit.com/r/icm/comments/10bjjoq/rotw_raaga_chayanat/
https://autrimncpa.wordpress.com/chhayanat/
https://ragajunglism.org/ragas/chayanat/
https://www.jafferkhanibaaj.com/
https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=uzsMXsQnZ3I
https://ragajunglism.org/ragas/dagori/
https://ragajunglism.org/ragas/dakshinatya-basant/
https://www.youtube.com/watch?v=KDgUgEVg07E
https://ragajunglism.org/ragas/kaunsis/#daraskauns
https://ragajunglism.org/ragas/darbari/
https://docs.google.com/document/d/1kyR1CvrcubY5_68oJF3mKNEhtyyDmpU6rg_xwahWfJ0/edit?usp=drive_link

e Darjeeling
o S-r-g-m-P-d-n-S
o [FULL MEGALIST PAGE]

e Daulati

o S-R-g-m-P-nN-S (=unique)

o [Abhirang] “Kafi thaat: blend of Malhar, Shivaranjani, and Brindabani
Sarang.” (SRPgmR, RgPnPNS; SnPgR, RPgmR, mRnPNS)

o [Moumita Mitra] as ‘Daulati Kanada’ (Ritvi Pant comment: “The feeling of
this raga is completely different from Kanhra and all other types like Darbari
etc. I have listened to your banish on this raga many times since yesterday.
In this raga, pure Nishad Kanhra ang and Malhar ang together with Sanga
ang is producing a very sweet rasa.”)

Dayabati
o S-R-G-m-P-D-nN-S (=Desh)
o [Bahadur Khan] Manj Khamaj + Rageshri
o [Biswarup Ghosh Dastidar] "Dayavati is created by Sarod maestro Ustad
Bahadur Khan by adding Pa in Rageshri.”

Deen Todi
o S-r-g-m-D-n-S
o [FULL MEGALIST PAGE]
o Like Ravi & Ronu refrains (Todi-ang)

Deep Kauns
o S-g-m-P-d-N-S (=Chandra Neel)
o [Abhirang] “Created by Madhusudan Patwardhan by using aroha of Patdeep
and avroh of Chandrakauns.” NSgmPNS; SNdmgs
o [SECOND PRAKAR] [Saleem Mahmood] “Deep Kauns is an innovation of
Ustad Ghulam Haider Khan”
o [BOTH PRAKARS DISCUSSED IN KAUNSIS]

Deepa Kalyan
o S-R-G-mM-P-S (=unique)
o [Nidhiv2 p.6] [untraced] “it may be that this is the Deepak [of] Kalyan thaat”;
Dha/Ni omitted (consecutive varijits!)

e Deepak
o S-R-G-m-P-D-nN-S
o [Parrikar]
o [Quora]


https://ragajunglism.org/ragas/darjeeling/
https://www.youtube.com/watch?v=X6czPdZI8CQ
https://www.youtube.com/watch?v=LK6rN1ZI25o
https://www.youtube.com/watch?v=O2NSoN2w4eY
https://www.youtube.com/watch?v=IGphOT1KpOA
https://ragajunglism.org/ragas/deen-todi/
https://www.youtube.com/watch?v=NJEFHyyo0yY
https://www.youtube.com/watch?v=Fo12rW0WtLI
https://ragajunglism.org/ragas/kaunsis/#deepkauns-v1
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.parrikar.org/hindustani/poorvi-page2/
https://www.quora.com/Is-Raag-Deepak-lost

O O O O O

O O O O O

[Groups]

[Portrait of Tansen]

[Unique Poetry on Five Ragamala Paintings]

[FULL MEGALIST PAGE]

[NEW] inscription! (“The Hindi inscription is even more interesting. It
mentions the name of Kalawant Tansen and adds a couplet: Raga Dipaka
gayo, tethi marana payo. “Tansen sang the Raag Dipaka, and the fire ignited
by his wonderful music consumed his body...")
https://music.du.ac.in/pdf/2023/Final%20Vol%2036.pdf#page=55
Dhrupad ‘original’ form?

unusual ragmalas

RICMP cursed

TV episode

Deepak Kedar

O

O

O

S-R-G-mM-P-D-N-S (=Bihag)
[Manik Varma]
double-fiery name!

Deepavali

O

O

S-R-G-mM-D-N-S (=unique)

[Ocean of Ragas] One finds shades of Shuddha Dha Lalit...Deepavali is also
scale-congruent with Hem Lalit [?] and Lalita Dhwani”

named for Diwali?

[FULL MEGALIST PAGE]

Des Malhar

o

o O O

S-R-G-m-P-D-nN-S
[Uberfoi]

[Ocean of Ragas]

[FULL MEGALIST PAGE]

Desh

O

O

O

S-R-G-m-P-D-nN-S
[FULL MEGALIST PAGE]
[RESEARCH NOTES]

Desh

Gaud

O

O

S-r-P-d-N-S (=unique)
[Abhirang] “Adopted from Carnatic, derived from Bhairav by omitting Ga
and ma. Shades of Shree.” (SrPdNS; SrNdP; rNSdP, PdPrSrS)


https://groups.google.com/g/rec.music.indian.misc/c/DYJlcywQkeY
https://www.sahapedia.org/sites/default/files/Portrait%20of%20Tansen.pdf
https://cpb-ap-se2.wpmucdn.com/blogs.unimelb.edu.au/dist/6/184/files/2016/09/32_Flora-yjg1n5.pdf
https://ragajunglism.org/ragas/deepak/
https://www.sahapedia.org/sites/default/files/Portrait%20of%20Tansen.pdf
https://music.du.ac.in/pdf/2023/Final%20Vol%2036.pdf#page=55
https://www.youtube.com/watch?v=eVKra5ySKf4
https://www.bonhams.com/auction/27407/lot/215/five-unusual-paintings-from-a-ragamala-series-rajasthan-perhaps-marwar-early-19th-century5/
https://groups.google.com/g/rec.music.indian.classical/c/Cb_-ScArKD0
https://www.imdb.com/title/tt13452220/
https://www.youtube.com/watch?v=XCsvwFUomD8
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2016
https://www.youtube.com/watch?v=VJtHFws4dTA
https://www.youtube.com/watch?v=b8ilXL19nGQ
https://ragajunglism.org/ragas/deepavali/
https://connect.iisc.ac.in/2019/09/monsoon-melodies/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=August,2017
https://ragajunglism.org/ragas/des-malhar/
https://ragajunglism.org/ragas/desh/
https://docs.google.com/document/d/1LcbF3uZr8_KxGqsxBM3iAWlId0Hhq3MS1jxQg6LL8HU/edit?usp=drive_link
https://www.youtube.com/watch?v=y0tQCkL68JY

o [Nidhiv2 p.7] Bhairav thaat; ga and ma are omitted (consecutive varjits!);
chalan given, visharanti: Sa-re-Pa; “there is a raga called ‘Deshya Gaula’ in
Carnatic which resembles [it] very closely”

e (Deshi Tilang)
o Desh + Tilang (‘Desi Tilang' spelling is misleading)
o [Narayanrao deadlink] great take (Shyam Sundara Madan Mohan)
o [Chandrakantha] “the description says it is a mixing between Des and Tilang;
in fact the audio sounds just like that. But for me the name is misleading
because on could think that it refers to Desi”

e Deshkar
o S-R-G-P-D-S
[Tanarang]
[Parrikar]
[On the Distributional Representation of Ragas]
[Ocean of Ragas]
[Chandrakantha]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

0O O O O O O O

Deshkar Komal Re
o S-r-G-P-D-S (=Birahavati)
o [Mushtaq Ali Khan]
o [Z-lib] MUSHTAQ ALI KHAN (USTAD) 07.03.1962 Sitar Komal Rishabh Ka
Deshkar Alap, Jod, Jhala & Gat

Deshkar Mand
o S-R-G-P-D-N-S (=Shankara)
o [Devki Pandit] Ja Re Leja Re Sandesa (“Bandish: Sanjeev Abhyankar & Devaki
Pandit”) image of Deshkar strongest; shades of Ma

S-R-g-m-P-D-n-S
[Tanarang]

[Ocean of Ragas]

[Bor 74]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

o O O O O O

Desi Malhar
o S-R-g-m-P-D-n-S (=Kafi)
o [Moumita Mitra] “Desi [SRmPnS; SRgRS] + Miyan ki Malhar [RP, mPDnP...]"


http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=6OeHZ7VKI6E
https://chandrakantha.com/forums/?p=post%2Fambiguous-or-unclear-raga-nomenclature-8671970
http://www.tanarang.com/english/deshkar_eng.htm
https://www.parrikar.org/hindustani/bhoopali/
https://doi.org/10.5334/tismir.11.s1
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2011
https://chandrakantha.com/raga_raag/deshkar/deshkar.html
https://autrimncpa.wordpress.com/deshkar/
https://ragajunglism.org/ragas/deshkar/
https://www.youtube.com/watch?v=HwSvKSOkyGo
https://zlibrary.to/filedownload/list-of-hindustani-classical-music-recordings-instrumental
https://www.youtube.com/watch?v=WME__5eWkFQ
http://www.tanarang.com/english/desi_eng.htm
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=May,2016
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/deshi/
https://ragajunglism.org/ragas/desi/
https://www.youtube.com/watch?v=AQs4X9gsWuE

e Desi Todi
o S-rR-g-mM-P-dD-nN-S (=unique)
o [Bhimsen Joshi] “As far as | know till today only one recording of Bhimsen
Joshi singing Desi Todi is available. Here is a video recording of him singing
Desi Todi at an interview with Dr. Ashok Ranade. So thus is a short but
complete version” (mainly Desi, with distinct Todi segment)

e Dev Gandhar

o S-R-gG-m-P-d-n-S
[Tanarang]
[Parrikar]
[Jairazbhoy p.115]
[Ocean of Ragas]
[Kundan Lal Saigal] 1930s
[FULL MEGALIST PAGE]

O O O O O O

Dev Kalyan
o S-R-G-M-P-D-S (=Iravati)
o [Devashish Dey] own creation
o slight shades of ni & Ni
o Oown creation

Dev Kauns
o S-R-g-m-P-N-S (=Rangeshwari)
o [Aslam Khan] nomtom alap, ma weak, Dha-kan
o [DISCUSSED IN KAUNSIS]

Dev Prabha

S-g-M-P-D-S (=UNIQUE)
[Devashish Dey] own creation
low Dha strong

‘Hemavati no Re-ni’

@)

o O O

Dev Sakh
o S-R-g-m-P-n-S (=ADDED to Sakh)
[Abhirang] Kanada-ish sound, Ni-kan
[Amodini] assigns to Kanada, up/down given
[Chhota Gandharva]
[Mallikarjun Mansur] as ‘Devsakh Kanada’
[Mallikarjun Mansur] AIR session
[Nidhi v2 p.28] S-R-g-m-P-n-S as ‘Devshakski'/'Devasakh’/'Deshakhya’ (not
Carnatic ‘Deshakski’); vakra in both directions, vadi: Pa-Sa (or Sa-Pa); pakads

O O O O O O


https://www.youtube.com/watch?v=IYRL1xYQQTI
http://www.tanarang.com/english/dev-gandhar_eng.htm
https://www.parrikar.org/hindustani/asavari/
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2015
https://medium.com/khayaliya/a-dev-gandhar-from-the-1930s-3d54bf7d7a33
https://ragajunglism.org/ragas/dev-gandhar/
https://www.youtube.com/watch?v=nlBdb32-peA
https://www.youtube.com/watch?v=XQrOk93UclA
https://ragajunglism.org/ragas/kaunsis/#dev-kauns
https://www.youtube.com/watch?v=-3KJZbxcf1o
https://www.youtube.com/watch?v=PHM7LsElvao
https://www.youtube.com/watch?v=hd4mL5s17xg
https://www.youtube.com/watch?v=RhHu8KPe0g0
https://www.youtube.com/watch?v=i3_lcNp8osc
https://www.youtube.com/watch?v=_VvSxBUYHME
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf

and phrases given; second daytime prahar; “considered to be a mixture of

Kanada and Megh...some musicians introduce Dha slightly, [but] it is better

not to use Dha...angas of Malhar, Sarang, and Kanada”; close to Suha/Sughrai
o Deshaskh [?] painting

(Dev Yani)
o [Khyal Creativity: Wade 1985] [untraced]

(Devakiri)
o [untraced] [extinct?] old ragini of Basant
o linked to Devgiri?

Devanand

o S-r-G-M-D-S (=unique)

o [Nidhiv2 p.24] [untraced] a.k.a. ‘Devanandini’; “a newly introduced raga...a
pleasing one and deserves to be popularised...chayas of Marwa and Hindol
at every stage, by alternately using the angas of these two ragas the danger
of completely running into any one of them is avoided”, vadi: Ga-Ni, evening

Devangini
o S-r-g-m-D-S (=unique)
o [Abhirang] “Derived by changing shuddha Re to komal re in Abhogi; OR -
omitting komal ni in Parameshwari.” (SrgmDS; SDmgrS)

Devata Bhairav
o S-r-gG-m-P-d-N-S
o Parrikar
o [FULL MEGALIST PAGE]

Devgandhari Todi

o S-rR-gG-m-P-d-n-S
Parrikar
Ocean of Ragas
[FULL MEGALIST PAGE]
[Arabhi]

o O O O

Devgiri Bilawal

o S$-R-G-m-P-D-nN-S
Tanarang
MUSIC IN MOTION
[FULL MEGALIST PAGE]

o O O



https://www.calicomuseum.org/shop/raga-paper/
https://www.google.co.uk/books/edition/Khyal/MiE9AAAAIAAJ?hl=en&gbpv=1&dq=hussaini+todi&pg=PA312&printsec=frontcover
https://www.sahapedia.org/ragas-and-raginis
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=bxKTHJdr2io
https://www.parrikar.org/hindustani/bhairav/
https://ragajunglism.org/ragas/devata-bhairav/
https://www.parrikar.org/hindustani/asavari/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2022
https://ragajunglism.org/ragas/devgandhari-todi/
https://www.youtube.com/watch?v=O6huuTIyELU
http://www.tanarang.com/english/devgiri-bilawal_eng.htm
https://autrimncpa.wordpress.com/devgiri-bilaval/
https://ragajunglism.org/ragas/devgiri-bilawal/

Devmaya

o $-G-M-P-D-n-S (=Ganapati)
[Devashish Dey] own creation
very slight Re-kan in taar
‘Amirkhani Kauns + Dha’

o O O

Devpriya

S-R-m-P-d-S (=Shobhawari)

[Mukund Vishnu Kalvint] Gwalior: ma strong, Rmd motion strong
[ROTW Carnatic] different raga

[Braz Gonzalvez: jazz fusion]

(@)

o O O

Devranjani

o S-m-P-d-N-S
[Jairazbhoy p.144]
[Parrikar]
[Ocean of Ragas]
[FULL MEGALIST PAGE]

o O O O

Devshri
o S-R-M-P-n-S
o [Tanarang]
o [FULL MEGALIST PAGE]

(Devyani)
o [Yunus Hussain Khan] [untraced] “has left a valuable collection of his
compositions...and several ragas, like Devyani...”

Dhabaleshwari
o S-r-G-M-P-D-N-S (=Puriya Kalyan)
o [Arup Ratan Mukherjee] 2005 sitar; “Raag Dhabaleswari...created by Baba
Allauddin Khan Sahib”

(Dhaivati [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]

Dhanakoni Kalyan

o S$-R-G-M-P-n-S (=Krishna Kalyan)

o [Jitendra Abhisheki] “Dhankoni Kalyan was conceived by the late Pt. CR
Vyas. This raga shows primary colours of Kalyan anga but by omitting Dha
completely and alpa use of rishab in aroha movements” [doesn’'t sound that
Kalyanic due to strong komal ni]


https://www.youtube.com/watch?v=Vy42hOoo968
https://www.youtube.com/watch?v=P28Fb8-Wtcw
https://ragaoftheweek.com/raga/11110
https://jazzmanrecords.co.uk/braz-gonsalves-devapriya
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.parrikar.org/hindustani/bhairav/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2012
https://ragajunglism.org/ragas/devranjani/
http://www.tanarang.com/english/devshree_eng.htm
https://ragajunglism.org/ragas/devshri/
https://www.last.fm/music/Ustad+Yunus+Husain+Khan/+wiki
https://www.youtube.com/watch?v=G5BkyGftvWI
https://www.youtube.com/watch?v=J6XP9udlyTo&t=192s
https://www.youtube.com/watch?v=tYCGzGGHPwU

O

[Biswarup Ghosh Dastidar] "Dhankoni Kalyan is created by Pt. C.R. Vyas. It
is derived from Vachaspati, the difference [being] the omission of Dha.
Nearest raag is Krishna Kalyan where in both aroha and avroh Re is in use,
but in dhankoni Kalyan Re is used only in avroh. (SGMPnS; ShPMGRS)"

e Dhanashree

O

o O O O

O

S-R-g-m-P-D-n-S

[Tristan]

[Ocean of Ragas]

[MUSIC IN MOTION]

different phraseologies are similar, but the chal differ:
m Kafi (SRgmPDnNS), Shubha/Sikh
m Khamaj (SRGmMPDNNS), Ulhas/Shubhata/Agra
m Bhairavi (SrgmPdnS), Tanarang

[FULL MEGALIST PAGE]

Dhanashree Kalyan

O

O

S-R-G-M-P-d-N-S (=Latangi: ADDED)

[Mrinalini Thakurdas] “A paramparik bandish in Dhanashree Kalyan, a
sampurna raga performed in the evening. It is a combination of Kalyan &
Dhanashree Asavari-ang. The vadi-samvadi are Re-Pa. Equivalent to the
Carnatic Latangi”

Dhani

O

O

O

S-g-m-P-n-S
=Minor Pentatonic
[FULL MEGALIST PAGE]

Dhanikauns

O

o O O

S-g-m-P-n-S

‘Dhani with strictly no Re’
[Ocean of Ragas]
[DISCUSSED IN KAUNSIS]

Dhanya Dhaivat

O

O
O
O

S-r-G-P-D-S (=unique)

‘Deshkar komal re’

[Ocean of Ragas]

[Nidhi v2 p.34] “introduced by J.D. Patki...sounds like a mixture of Bibhas and
Deshkar”; pakad & phrase patterns given, morning

[Biswarup Ghosh Dastidar] "Dhanyadhaivat is audav-jati Raag. Vadi is
Dhaivat & Samvadi is re. It is a morning Raag. Basically if shuddha Re is
replaced by komal re in Deshkar, then it is called Dhanyadhaivat. It is a


https://www.youtube.com/watch?v=e3-uoPp9N6s
https://www.reddit.com/r/icm/comments/gyofej/raag_compositions_identified/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2014
https://autrimncpa.wordpress.com/dhanashri/
https://youtu.be/xRCYvJ1hiUI
https://youtu.be/PXI675MJoZ8
https://youtu.be/KY3HWdPASiI
https://www.google.com/search?q=raag+dhanashree&rlz=1CDGOYI_enGB733GB733&oq=raag+dhanashree&aqs=chrome..69i57j69i65l2.5158j0j4&hl=en-GB&sourceid=chrome-mobile&ie=UTF-8
https://ragajunglism.org/ragas/dhanashree/
https://www.youtube.com/watch?v=utuo-tdIKow
https://ragajunglism.org/ragas/dhani/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=December,2015
https://ragajunglism.org/ragas/kaunsis/#dhanikauns
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2012
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=FV6fFlNmJ88

uttarang-pradhan raga. In Deshkar Samvadi is Ga, but in Dhanyadhaivat
samvadi is re. (rS, SGPDSDSP, DS; SD, SP, GPDPrGrS)”

Dhavalshree

@)

o O O

S-r-G-M-P-dD-N-S
[Parrikar]

[Ocean of Ragas]

[FULL MEGALIST PAGE]

o

o

o

Dhenuka

S-r-g-m-P-D-N-S (=Ardhanaarishvara)

[Manchi] “Pilu’s older version is exactly like Dhenuka (SrgmPDNS), With
komal re; Dhamar and hori are found with komal re” [*]

[sitar clip]

Dhuliya Malhar

O

O

O

S-R-g-m-P-D-nN-S (=Miyan ki Malhar)
[FULL MEGALIST PAGE]
‘Dhulia’ etc

O

O

Dhuliya Sarang

S-R-m-P-D-n-S (=Narayani)

[Abhirang] “Second Prakar of Dhuliya Sarang with the ‘Desi’ ang (nNSRPm,
RmPnS; RnSP, Dm, PR, RPmR, nRS)

[Parrikar] “This is an aprachalit prakar mostly found in the Agra armoury.
Even among the various stems of Agra there is a difference of opinion as
regards the raga-swaroopa. Like its Malhar counterpart, Dhulia Malhar, the
version included here combines elements of Desh and Sarang. In this Latafat
Hussain Khan recording, there is a fleeting, albeit discernable, touch of
shuddha gandhar. It enters the picture via a mGR meend or via RGSRmP or
through a quick RGm type of flourish.”

e Dhumavati

O

o O O O

S-R-g-m-D-N-S (=Amba Manohari)
[Devashish Dey]

Kanada mgmRS; Bageshri RgmDmgR
zonal raga

Dhumawati/Dhoomavati?

e Dhyan Kalyan

o

S-R-G-M-d-n-S (=Sehera: ADDED)


https://www.parrikar.org/hindustani/poorvi-page2/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=June,2014
https://ragajunglism.org/ragas/dhavalshree/
https://youtube.com/shorts/tBKbQ8jHjIU
https://ragajunglism.org/ragas/dhuliya-malhar/
https://www.youtube.com/watch?v=OPY3ktkIbkI
https://www.parrikar.org/hindustani/sarang/
https://www.youtube.com/watch?v=17_Mr86YiEY

o [Abhirang] “Created by Pt Mani Prasad ‘Dhyanrang’: Derived by omitting Re
and Pa in the aroha, and omitting only Pa in the avroh of Rishabhapriya”
(SRGMPdAnS)” (SGMdnS; ShdMG, MRS)

o [Ramesh Jule]

o [Biswarup Ghosh Dastidar] SRGMPdnS: "Dhyan Kalyan is also known as
Karunavati Kalyan or Rishabhpriya. It is a sampurna raga, derived by adding
Pain Sehera. (SRGMPdnS; SndPMGRS)"

(Diminisha)
o S-R-g-mM-dD-N-S or S-r-gG-M-P-D-n-S (=both unique)
o [Ulhas Bapat: unrecorded?] “based on Diminished Scale” [>Messiaen modes]

Din ki Puriya
o S-r-G-M-d-N-S
o [Parrikar]
o [FULL MEGALIST PAGE]

Din ki Todi
o S-R-g-m-P-d-n-S (=Darbari)
o ‘Daytime Todi’
o [Chand Khan] AIR 1960
o =possibly just Jaunpuri? although recording sounds more Darbari-ang

Dipawati
o S$-G-m-d-n-S (=Suryakauns)
o [Rajrupa Chatterjee] as ‘Dipawati’, Darbar
o different to ‘Deepavali’

DoGa Kalyan
o S-gG-M-P-D-N-S (=Kosalam)
o [FULL MEGALIST PAGE]

Dogaha
o S-gG-m-P-nN-S (=unique)
o [Vilayat Khan] creation, Jog-Tilang' (‘'Do-Ga’)

DoMa Marwa
o S-r-G-mM-D-N-S (=Lalita Sohini)
o [Bahauddin Dagar] (sent in by Ashish Dha); 2021 baithak; described but not
titled (‘Marwa Ka Prakar’)?



https://www.youtube.com/watch?v=uCu-jvqqCps
https://www.youtube.com/watch?v=v6faoQFTb6g
https://www.youtube.com/watch?v=3EVAtYWg4Jc
http://www.santoorulhas.com/innovations.htm
https://www.parrikar.org/hindustani/poorvi-page2/
https://ragajunglism.org/ragas/din-ki-puriya/
https://www.youtube.com/watch?app=desktop&v=Ghs864d3BMI
https://www.youtube.com/watch?v=cfsN51vb7tM
https://ragajunglism.org/ragas/doga-kalyan/
https://youtu.be/QSEEzxCfk-c
https://www.youtube.com/watch?v=ypCYCv-jTfw

Dugam Hindol
o S-gG-mM-D-N-S (=unique)
o ‘DoGa Hindol'
o [Abhirang] “Blend of Hindol and Jog. Name derived as Du (two) - Ga
(gandhar) - Ma (madhyam)” (SGMD, NMDS; SNDMG, GmgS)

Durga
o S-R-m-P-D-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Durga Abhogi
o S-R-g-m-P-D-S (=Manohari)
o [Krishnarao] interweaving of both parent ragas
o no further renditions found

Durga Bhairav
o S-r-G-m-P-D-S (=unique)
o [Abhirang] “Adding the Bhairav-ang GmrS in the avroh of Durga Komal re”
(SrmPDS; SDPm, PGmrS)

Durga Kalyan
o S-R-G-mM-P-D-N-S (=Bihag)
o [Rewa Natu] “a unique combination of Durga and Kalyan, sung at night...
vadi: Sa-Pa, double Ma...a traditional bandish”
o [Nidhiv2 p.51] “a new raga formed by combining Durga and Kalyan...has not
yet gained popularity”; Kalyan dominates and shuddha ma only used for
occasional Durga chaya; taans and pakads given; first night prahar

Durga Kedar
o S-R-mM-P-D-S (=Kumudvati)
o [Abhirang] (DSRmR, SmP, MPDPm, mPDS, PDPSRS, SmSRS, mRD, SDSRDP,
MPDPmM, mPDmR, mSRS)

Durga Khamaj
o S-G-m-D-nN-S (=Madhuradhwani)
o [Moumita Mitra] SGmDNS; SnDmGS (similar to ‘Kaushik Dhwani up,
Rageshri down’)

‘Durga komal Pa’
o S-R-mM-D-S (=unique)


https://www.youtube.com/watch?v=JNeWIBpMJOU
https://ragajunglism.org/ragas/durga/
https://docs.google.com/document/d/15o8aI-qD3IhuLpAHYviu2ONuVfYJNnW8iNuzk8yjFHI/edit?usp=drive_link
https://www.youtube.com/watch?v=gWHBVN9yP9o
https://www.youtube.com/watch?v=UdJGIquRt-A
https://www.youtube.com/watch?v=EbT_OL2skiU
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=D-Eo9VcwIp0
https://www.youtube.com/watch?v=DVLlab-NpR4

o [Violin] “The audio is a snippet from a 1960s-70s concert uploaded by Raju
Asokan. The concert was organised at the behest of Pt Bhimsen Joshi, in
order to display the rare-ragas side of his repertoire. The present audio
snippet has the violinist (as yet unknown to me, as is the tabla player) play a
rare raga, whose scale seems to be SRmMDS", i.e., like Raga Durga, but with
Ma replacing Pa. At one point, Bhimsen Joshi appears to say, 'Iska jod main
sunaunga', and indeed, he follows this up with 'Khelan Ayo Radha-Madhav' in
Lalita-Gauri. At another point, the violinist demonstrates how the raga is a
chalan bheda on Raga Vibhas of the Marwa thaat. He also briefly shows how
the raga would sound in Bhimsen ji's style of gayaki”

e Durgawati
o S-R-m-P-D-n-S
o [Reddit]
o [FULL MEGALIST PAGE]

e Durgeshwari

o S-R-G-m-P-D-n-S (=Khamaj)

o Version 1:
m [Zuckerman Darbar 2007] “Thanks very much Purnima! ascending &

descending would SRmPDnDS and SnDPmGR nRG, RSRS, vadi ma-ni”

m [Ali Akbar Khan]
m [Kamal Mallick] 13.01.1989 Sarod Durgeshwari Alap & Gat

o Version 2: GP Jaipurwale
m [Ocean of Ragas] by GP Jaipurwale

e Eeshwari
o S-R-gG-m-D-n-S (=unique)
o [Abhirang: own creation] “Rageshri in aroha, and Bageshri in avroh”
(SGmMDnS; SnDmMgRS)
o in Khokar murchana set
o [Biswarup Ghosh Dastidar] "Ishwari is a blend of Rageshri and Bageshri”

e Eeshwari Todi
o S-r-g-m-D-n-S (=Parameshwari/Deen Todi)
o [Ashish Dha] “The only difference [vs. Todeshwari] is the latter skips Re up,
keeping the aroha pure Bageshri”

e Ek Nishad Bihagda
o S-R-G-m-P-D-nN-S (=Desh)
o [Mallikarjun Mansur] DnSGmG refrain
o ‘Double-Ni Bihagda’



https://www.youtube.com/watch?v=_wCo73WfsF0
https://www.reddit.com/r/icm/comments/hgw9ow/raga_durgawati_discussion/
https://ragajunglism.org/ragas/durgawati/
https://www.youtube.com/watch?v=lPyeCC5VSS8
https://mohannadkarni.org/individualistic-music-of-ali-akbar-khan/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=June,2020
https://www.youtube.com/watch?v=XEquHmB_hh4
https://www.youtube.com/watch?v=2kBYN-ozxno
https://www.youtube.com/watch?v=_LmIFpaNwkI
https://www.youtube.com/watch?v=cXi90sNU53U

e Ek Prakar ki Kauns

o S-gG-m-d-nN-S

o [liner notes]

o [FULL MEGALIST PAGE]

e Emni Bilawal

o S-R-G-mM-P-D-nN-S

o [Allauddin Khan] also spelt ‘Imni Bilawal’

o Moumita: just another name for 'Yamani Bilawal’

e Enayetkhani Kanada

o S-R-gG-m-P-d-nN-S

o [early take]

o [FULL MEGALIST PAGE]

e Farghana

o S-R-g-m-P-D-n-S (=Kafi thaat)

o [Aslam Khan] comment: “This Raga is an Iranian Raga introduced by the
legendary Hazrat Amir Khusrau...It was amalgamated later on by the
Gharana Musicians and specially the Qawwal Bachchas. The same way
Zeelaf, Ghanam, Ushshaq, Sarparda, and many other rare, ancient ragas
have brought glory and novelty to the Indian classical music...In the
traditional Qawwali Singers these Ragas are still very popular.”

e Faridi Todi

O

O
O
O

S-r-gG-M-d-n-S (=unique)
=Superlocrian/Altered Scale!
[Supriyo Maitro] [full]
[FULL MEGALIST PAGE]

e Firozkhani Todi

o

O O O O O

S-r-g-M-d-S (=Chaya Todi)
[Abhirang]

(guitar: proof of instability)

[Nidhi v4 p.258] Chaya Todi
[Kashyap Bandhu] 3:40 discussion
[FULL MEGALIST PAGE]

e Gagan Vihang

O

S-R-G-m-P-D-N-S


https://www.discogs.com/release/6336957-Ustad-Rais-Khan-Raga-Ek-Prakar-Ki-Kauns/image/SW1hZ2U6MTU3MzE3MjU=
https://ragajunglism.org/ragas/ek-prakar-ki-kauns/
https://www.youtube.com/watch?v=Od-Dzvm2rvg
https://www.youtube.com/watch?v=uJ8ZQgOxrpo
https://ragajunglism.org/ragas/enayetkhani-kanada/
https://www.youtube.com/watch?v=4AGBfrI_WXU
https://www.youtube.com/watch?v=kVeJmAF_uP4
https://youtu.be/Cza1Ld6wcX4?si=YbDfO0op9QfGmO8B&utm_source=ZTQxO
https://ragajunglism.org/ragas/faridi-todi/
https://www.youtube.com/watch?v=mqLlGCQRnXY
https://www.youtube.com/watch?v=n67mFB_TdQM
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=Kt1o0oQ4rAY
https://ragajunglism.org/ragas/firozkhani-todi/

o [Parrikar]
o [Ocean of Ragas]
o [FULL MEGALIST PAGE]

e (Gajadhar)

o [Five unusual paintings from a ragamala series] [untraced] “in the upper
register, two carpenters at work; below, a prince holding a trident in each
hand, flanked by two monkeys.”

e (Ganamurti)

o [Z-lib] [untraced] AJIT MUKHERJEE 01.07.1984 Violin Ganamurti Alap & Gat
o =melakarta #3

e Ganeshkauns
o S-r-g-m-P-D-n-S (=Ahiri)
o [Zarin Daruwala] combining a Malkauns-like aroha with scalar avroh
motions
o [DISCUSSED IN KAUNSIS]
e Ganapati
o S$-G-M-P-D-n-S (=unique: ADD to Vachaspati)
o [Indradeep Ghosh invention] enchanting, on 5-string violin! (SGMPDnDS <>
SnDPMGS): like Vachaspati with no aroha Re
o [Sunder Lal Gandharv] “With his untiring efforts and deep dedication Pt. ji
has invented...Ganapati (1990)" [presumably a different one?]
o (not the Carnatic Ganapati: S-R-P-S)
e Gandhari

o S-rR-g-m-P-d-n-S
o Shashwati (+ others) occasional use of double Dha/Ga
o Gandhari Todi:
m https://www.youtube.com/watch?v=7_sLggYTH8s
m Amjad rendition: Jaunpuri + Bilaskhani Todi?check: explanation in
recording (“chalan; Jaunpuri; aroha Re, avroh re” & bandish
lyrics..."Raag Gandhari”?) so Todi=same?
m [Amjad]
o [FULL MEGALIST PAGE]

e Gandharkauns
o S-G-m-d-n-S (=Suryakauns etc)
o [Biswarup Ghosh Dastidar] alternate name for ‘Malkauns shuddha Ga’
o [DISCUSSED IN KAUNSIS]



https://www.parrikar.org/hindustani/bihag/
https://oceanofragas.com/RagaOfMonthPDF/032016_March2016_GaganVihang.pdf
https://ragajunglism.org/ragas/gagan-vihang/
https://www.bonhams.com/auction/27407/lot/215/five-unusual-paintings-from-a-ragamala-series-rajasthan-perhaps-marwar-early-19th-century5/
https://zlibrary.to/filedownload/list-of-hindustani-classical-music-recordings-instrumental
https://www.youtube.com/watch?v=p7FPEzJRsAI
https://ragajunglism.org/ragas/kaunsis/#ganeshkauns
https://www.youtube.com/watch?v=uGwzSoqHcXY
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://www.youtube.com/watch?v=7_sLggYTH8s
https://www.youtube.com/watch?v=lNgf9FVudC0
https://ragajunglism.org/ragas/gandhari/
https://www.youtube.com/watch?v=GcG7vrDZWZ4
https://ragajunglism.org/ragas/kaunsis/#gandharkauns

e Gandharva Bhairav
o S-rR-G-mM-P-d-nN-S (=Gaurimanjari)
o [Moumita Mitra created] “An amalgamation of Nat Bhairav and Ramkali”;
slight Ma-kan
e (Gandhar Rati Bhairav)
o [Amir Khan] [untraced] listed on CD but not on audio, no track length listed
e (Gandhari [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]
e (Gandhari Pancham)
o [Ramkrishna Das: Sangitaratnakara] [historic]
e Gandhari Priya
o S-R-g-M-P-D-N-S (=Madhuvanti)
o [Geeta Athalekar] “A late afternoon or early evening raga, Gandhari Priya is
a sampurna raga. The vadi-samvadi are Pa-Sa. In short, Gandhari Priya is a
‘sampurna Madhuvanti'.”
e Gandhi Malhar

o S-R-G-m-P-D-nN-S (=Miyan ki Malhar)

o [Kumar Gandharva] tribute to Gandhi; prominent Ga (‘Ga-ndhi’); SGRS like
Lagan Gandhar; very lyrical and syllabic rendering; mostly not so Malharic
except drawn out nDNS (with higher ni sruti) and occasional mRP;

o [Aneesh Pradhan] “Kumar Gandharva singing his Gandhi Malhar, also a
tribute to Gandhi. The raag has shades of Bilawal, Miyan ki Malhar, and
Khamaj, with Ga positioned prominently. But the character of the raag that
emerges through the performance is very much its own”

e Ganesh Kalyan
o S$-R-G-mM-P-D-nN-S (=Manj Khamaj)
o [Amjad Ali Khan] [Amjad list: 1992]
o [Amjad] [Samaagam orchestral]

e Ganga
o S-gG-P-D-n-S (=Milan Gandhar: ADDED to Milan Gandhar & Gangeshwari]

o [Tarun Bhattacharya] "In 2018, Tarun Bhattacharya composed Ganga, a
tribute to the holy river in the nation. The raga had garnered appreciation
from different corners.”

o sounds like Kalavati with interspersed komal ga, including as gGSnD (i.e. very
much like Milan Gandhar)


https://www.youtube.com/watch?v=qG_66BvNymc
https://www.discogs.com/release/11409593-Ustad-Amir-Khan-Ustad-Amir-Khan-Vol-2-Hindustani-Classical-Vocal/image/SW1hZ2U6MzIxOTc3NjI=
https://www.youtube.com/watch?v=TywVcaFngAc
https://www.youtube.com/watch?v=0-aTOLGxfHE
https://www.youtube.com/watch?v=r4jcWHpzi_E
https://www.youtube.com/watch?v=ttThqXhIukM
https://scroll.in/article/896204/listen-mark-gandhi-jayanti-with-raags-composed-in-his-honour-by-ravi-shankar-and-kumar-gandharva
https://www.youtube.com/watch?v=U3XBVri8IE4
https://www.sarod.com/new-ragas.php
https://www.youtube.com/watch?v=gm2AmJ8eb-Q
https://www.youtube.com/watch?v=DtyZ1ZstsAc
https://www.youtube.com/watch?v=7xBIpx7Ejd4

o ma varjit, but Sa-ma tanpura

e Gangeshwari
S-G-m-P-d-n-S

[Temple]

[Discogs]

[FULL MEGALIST PAGE]

@)

o O O

e Gangeyabhushan

S-gG-m-P-d-N-S (=Jogkauns)

[ZM Dagar] 33rd melakarta Gangeyabhushani

[Nidhi v2 p.64] “there is no Hindustani raga called Gangeyabhushani”
Devashish Dey (‘Mangeyabhushani’)

(@)

o O O

e Ganjama

o S-r-G-m-P-nN-S (=unique)

o Mela #18 (Hatakambari)

o [Xavi Ganjam] via reply on Chandrakantha:
m Vadi/Samvadi: ma-Sa
m Vishranti: G-m-P; P-G-r
m Mukhya-Ang: SGmP; PGrS; mP; mPnPGRS; NSrS; nP; mPnS
m Aroha-Avroh: SGmPnS, NrS <> SnPGrS, NrS

o [Raju Chakraborty]

e Gaoti
o S-R-G-m-P-D-n-S
o [Bhattacharya]
o [FULL MEGALIST PAGE]

e Gara

o S$-R-gG-m-P-D-nN-S

o [FULL MEGALIST PAGE]

o [1998 RMIC: Aashish Khan?] “3. Raag: GARA is also an old and traditional
raga, which Ravi Shankar has learned from my grandfather. Because he
changed the tonic note does not mean that he has created the raga. This
technique is common in Western music, known as modulation. The
technique was also taught and played by my grandfather, the raga is easy to
play from the Pa (G) and the ma (F) on the sarod because both of these notes
are open strings. For sitar, my grandfather taught Ravi Shankar to play from
the Pa note. It is very easy to play because of the frets.”

e Gara Bageshri
o S-R-gG-m-P-D-n-S (=Gaoti)


https://medium.com/monuments-of-odisha/gangeshvari-temple-13a307f2b726
https://www.discogs.com/release/11933327-Ravi-Shankar-Ragas-Kameshwari-Gangeshwari-Rangeshwari/image/SW1hZ2U6MzQwOTY2MTI=
https://ragajunglism.org/ragas/gangeshwari/
https://www.youtube.com/watch?v=ZWdQSy9oTfQ
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=qX_9Z1xWyE8
http://chandrakantha.com/forums/?p=post%2Frare-strange-ragas-raag-tivrakauns-sgmdns-%25E2%2580%2598malkauns-tivra-ma%25E2%2580%2599-abhirang%25E2%2580%2599s-radical-reshaping-of-a-classic-12745762%3Fpid%3D1336021014
https://www.youtube.com/watch?v=iv0qL14ZrPQ
https://sarod.com.au/some-selected-ragas-on-the-sarod/a-rare-find-raga-gaoti-gawatigavati-gavti/
https://ragajunglism.org/ragas/gaoti/
https://ragajunglism.org/ragas/gara/
https://groups.google.com/g/rec.music.indian.classical/c/RSRDsunEFZg/m/wqY4t9KtJqYJ

o [Mallikarjun Mansur] recorded many other times
o [Nidhiv2 p.66] “a combination of Gara and Bageshri. Most of the sancharis
are from Bageshri...Pa is prominent...suited to drut laya”; chalan given

Gara Kanada
o S-R-gG-m-P-D-nN-S (=Gara)
o [KG Ginde/Faiyaz Khan] sounds like ‘Gara then Kanada’
o [Nidhiv2 p.67] ma omitted in aroha; vakra movements; “Kanada is not very
much in evidence...chayas of Bageshri”

Gaud

S-R-G-m-P-D-N-S
different to ‘Gaund’

[FULL MEGALIST PAGE]
[Veder comment] variants

o O O O

Gaud Bahar
o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
o [Nivruttibuwa Sarnaik] Malharic

Gaud Bilawal
o S-R-G-mM-P-D-N-S (=Gaud Sarang)
o [Moumita Mitra] ‘Gaud Sarang + Alhaiya Bilawal’ (“both halves consist of
both [ragas], of course Bilawal is more in uttarang”)

Gaud Kamod
o S-R-G-mM-P-D-nN-S (=Shyam Kalyan)
o [Nidhiv4 p.266] [untraced] as ‘Goud Kamod’; “a mixture of Goud and
Kamod...sing during the first prahar of night.... appealing during the rainy
season”, vadi: Pa-Re

(Gaud Kaushik)
o [Ramkrishna Das: Sangitaratnakara] [historic]

Gaud Malhar
o S-R-G-m-P-D-nN-S
[Parrikar]
[Ocean]
[Bor 74]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[Aarshin Karande] Badar Barasave

o O O O O O



https://www.youtube.com/watch?v=_uzNPOkPp9k&pp=ygUScmFhZyBHYXJhIEJhZ2VzaHJp
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=4zQCgWLFGmo
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://ragajunglism.org/ragas/gaud/
https://www.facebook.com/groups/622973394414202/posts/27211609661790547/?comment_id=27226678520283661&notif_id=1779042391102290&notif_t=group_comment
https://www.youtube.com/watch?v=XxLwDi6mkYY
https://www.youtube.com/watch?v=_cygick9HVg
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=wt6Bg8_jaYI
https://www.parrikar.org/hindustani/malhars/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=August,2020
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/gaud-malhar/
https://ragajunglism.org/ragas/gaud-malhar/
https://www.youtube.com/watch?v=PSYou2P8aaU

e (Gaud Pancham)
o [Ramkrishna Das: Sangitaratnakara] [historic]

e Gaud Sarang
o S-R-G-mM-P-D-N-S
[Tanarang]
[Parrikar]
Jairazbhoy]
[Bor 74]
[MUSIC IN MOTION]
[Chandrakantha]
[FULL MEGALIST PAGE]

0O O O O O O O

e Gaudakakubha

o [historic] [extinct]

o [Mukund Lath] “Abhinavagupta [~C11th] quotes an earlier authority called
Kashyapa, an ancient theorist (date unknown) who speaks of the seasonal
aspect of ragas: “Takka, Gaudakakubha, Bhinnashadaja, Kaushiki, and
Bhinnapanchama are favoured in summer and the subsequent seasons.”

e Gaudgiri Bahar
o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)
o [Khadim Hussain] strong Kanada components

e Gaudgiri Malhar
o S-R-g-m-P-n-S
o [FULL MEGALIST PAGE]

e Gaudkali
o [Subhash Kashalkar] ‘Gaudkaali’; “an innovation by Kashalkar, who combined
Raag Gaud and Ramkali”

e (Gaund)

o [historic] [extinct] [untraced] “associated with the monsoon season, which
appears to have been the favorite raga of the Mughal emperor Shah Alam I
(r.1759-1806)"

o close to Miyan ki Malhar? and nearly same as the Sikh Gond?

o [Newsweek: Lost Ragas]

e Gaund Malhar
o S-R-G-m-P-D-nN-S (=Gaud Malhar)
o [Ramkrishna Das] in rare Malhar demo


https://www.youtube.com/watch?v=AIKBomSUEbo
http://www.tanarang.com/english/gaud-sarang_eng.htm
https://www.parrikar.org/hindustani/gaudsarang/
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/gaud-sarang/
https://chandrakantha.com/forums/?p=post%2Ffavorite-icm-books-8666114
https://ragajunglism.org/ragas/gaud-sarang/
https://scroll.in/magazine/842228/when-and-how-did-hindustani-ragas-become-ascribed-to-different-times-of-the-day
https://www.youtube.com/watch?v=-ialkhwDyN0
https://ragajunglism.org/ragas/gaudgiri-malhar/
https://timesofindia.indiatimes.com/city/nagpur/pt-kashalkars-disciples-present-a-musical-tribute-to-their-guru-on-his-birthday/articleshow/48929192.cms
https://indiacurrents.com/the-forgotten-monsoon-raga/
https://www.allaboutsikhs.com/scriptures/gurbani-raags/gurbani-raag-gond/
https://www.wikiwand.com/en/Gond_(raga)
https://www.newsweekpakistan.com/lost-ragas/
https://www.youtube.com/watch?v=vzr7hXOWkog

o [Bhawanpreet Singh] Sikh raga? somewhat like Miyan ki Malhar with
shuddha Ga
o some are mistitlings of ‘Gaud Malhar’?

e Gaur Malhar
o [?]
o [Ramkrishna Das] in rare Malhar demo

e (Gaurangi)
o [comment] requested to Moumita (who doesn’t know it!)
o no further traces

e Gauranjani

o S-r-G-M-P-d-N-S (=Puriya Dhanashree)

o [Abhirang] “From the book - 'Aprakashit - Part 1' - by Pt ] J Patki ji. An
aprachalit of the Purvi Thaat - using the swaras of Puriya Dhanashree in the
mould of Multani.” (NSGMPNS; SNdPMGrS)

o [Mahadev Pednekar]

o [Nidhiv2 p.93] as ‘Gouranjani’; “sung under the style of Multani...chayas of
Puriya Dhanashree, Basant, Jaitashree”; evening, differentiations given

e Gauri

S-r-G-m-P-d-N-S
[Tanarang]

[Bose]

[Parrikar]

[Rajal

[FULL MEGALIST PAGE]

O O O O O O

Gauri Basant
S-r-G-M-P-d-N-S
[Global Bihari]

[Aneesh Pradhan]
[FULL MEGALIST PAGE]

@)

o O O

Gauri Kalyan
o S-rR-G-mM-P-D-N-S (=unique)
o [Gurdev Singh] dilruba
o [Kirtan] Sikh form?

Gauri Shankara
o S-r-G-P-D-N-S (=Aruna Shankar)



https://www.youtube.com/watch?v=ME8dbfzySUM
https://www.youtube.com/watch?v=vzr7hXOWkog
https://www.youtube.com/watch?v=V2asfaoFjYk&lc=UgxQnSr0mBgtNCukB714AaABAg
https://www.youtube.com/watch?v=ahXR6qUw3EM
https://www.youtube.com/watch?v=Ck9q3nxcsek
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
http://www.tanarang.com/english/gauri_eng.htm
http://ccrtindia.gov.in/downloads/Fellowship/Published%20Project/2013-2014/72.%20The%20Ra%CC%84gas%20in%20its%20Winged%20Form,%20its%20Ideal%20Performance%20and%20Presence%20in%20Contemporary%20Texts%20From%2019th%20To%2021st%20Century.pdf
https://www.parrikar.org/hindustani/lalitagouri/
http://swaratala.blogspot.com/2011/04/raga-ahir-lalit-evolving-melodic-entity.html
https://ragajunglism.org/ragas/gauri/
https://globalbihari.com/rare-ragas-on-rare-instruments-with-rare-percussions-enthrall-audience-in-a-rare-show/
https://scroll.in/article/711785/a-bouquet-of-raags-to-enliven-the-festival-of-colours
https://ragajunglism.org/ragas/gauri-basant/
https://www.youtube.com/watch?v=qDlRbBR8U1Y
http://shabadkirtan.blogspot.com/2008/01/question-in-gauri-answer-in-kalyan.html

o [Nidhiv2 p.75] [untraced] as ‘Gaurishankara’; “a combination of Gauri and

Shankara”; Dha omitted in aroha; vadi: Pa-Sa; evening; phrases given;
resembles Arunashankara/Malan

e Gauri Todi

o S-rR-gG-mM-P-d-N-S (=unique)
o [Nidhiv4 p.264] [untraced] ‘Gauri + Todi’; “mixing is done in all the saptak”;

chalan given

e Gaurimanjari
o S-rR-G-mM-P-d-nN-S
o [Lipner lesson]
o [FULL MEGALIST PAGE]

e Geetanjali

O

O

O

O

? (unclear where in rendition it appears)

[Chris Stephens] Wajahat has a video on his channel where you can hear
Imratkauns (and raga Gitanjali created by his brother Vilayat)...” [pt.2/3]
[Wahajat Khan] Dartington 2011; “I'll play a very special piece for you, a very
beautiful raga created by my father Ustad Vilayat Khan [?], which he
dedicated to Tagore, called Raag Geetanjali: also [the name of] a famous
book by Tagore..."

[contact Wahajat?]

e Ghaton

O

[Brak Rasik]

e Girija

O

@)
@)
@)

S-G-m-d-N-S (=Arun Kauns)

aka ‘Kauns Gandhar’/’/Audav Bhairav'/Arun Kauns

Reddit: whiskeymagnet22

[Nidhi v2 p.81] “an unfamiliar raga [of] Bhairav thaat...sung in the morning”,
vadi: Sa-ma; like Chandrakauns, Madhuradhwani, ‘Bhinna Shadja komal dha’

e Godhani

O

O

S-R-G-m-P-D-N-S (=Bilawal)

[HOS] “a very rare unheard raga...very close to Bhinna Shadja & Hemant...we
do not find any recordings of this raga sung by any musician on any media”
[Ashwini] in article

[Ratnakar Pai] (SRGMPDNS)

[Nidhi v4 p.266] a.k.a. ‘Goverdhan Todi’; “said to have been invented by the
Senia-Rampur musicians...chayas of Desi, Bhimpalasi, and Kafi...it seems to


http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=_hTW_ZewBSk
https://ragajunglism.org/ragas/gaurimanjari/
https://www.youtube.com/watch?v=ym2jxw4z03g
https://www.youtube.com/watch?v=KuyrH_QjxVY
https://www.youtube.com/watch?v=V4yxJch_ZdE&t=1s
https://www.youtube.com/watch?v=ym2jxw4z03g&t=3m40s
https://brajrasik.org/raags/raag-ghaton?page_no=1&sort_type=createdAt&sort_direction=-1&page_size=20&show_only=all
https://chat.reddit.com/room/!8th9NRneYfRA-aTa6IWlDZywvTOBCnjsurnZYFQ5sr4%3Areddit.com
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://highonscore.com/utsaah-indian-classical-music-score-short-reads/
https://www.thehindu.com/entertainment/music/ashwini-bhide-deshpande-nurturing-the-covalent-bonds-of-music/article25521161.ece
https://www.youtube.com/watch?v=giZSUHt51dM
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

be a type of Todi due to the prominent chaya of Desi Todi...[but] no chaya of
Todi at all”; S-R-g-m-P-dD-n-S [alternate?]; chalan given

Godhuli
o S-R-g-mM-dD-nN-S
o [Sadhana Shiledar] own creation (“New dhun-ugam Raag Godhuli, created
and sung by Sadhana Shiledar...based on a folk tune Gudhulya Geet sung in
Konkan region”); fascinating Pa-skipping melodies, reminiscent of HW
Diminished Scale!

Gondgiri Bahar
o S-R-g-m-P-D-nN-S (=Bahar)
o [Khadim Hussain] Dha weak

Gondgiri Malhar
o S-R-G-m-P-nN-S (=Badhans Sarang)
o [Rajshekhar Mansur] a 'shuddha Ga Malhar’: different to Gaudgiri Malhar,
strong Megh signatures

Gopika Basant
S-g-m-P-d-n-S
[Tanarang]

Jairazbhoy]

[Ocean of Ragas]

by SN Ratanjankar?
[FULL MEGALIST PAGE]

O O O O O O

Gopikhambodhi
o S-R-g-m-P-D-n-S (=Kafi)
o [Nidhiv2 p.83] [untraced] “popularised by B. Umdekar of Gwalior”; vadi:
Ga-Ni; second night prahar; allied to Manohari; pakad given
o 'Gopikhamboji?

Gopikhamboji
o [historic]
o [Daniélou p.266]

Gorakh Kalyan
o S-R-m-P-D-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]



https://www.youtube.com/watch?v=d5XB6oE2H6Y
https://www.youtube.com/watch?v=5e6xKvyQroM
https://www.youtube.com/watch?v=tYr4dgcZlMY
http://www.tanarang.com/english/gopika-basant_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=December,2010
https://ragajunglism.org/ragas/gopika-basant/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://ia801503.us.archive.org/22/items/in.ernet.dli.2015.120984/2015.120984.The-Ragas-Of-Northern-Indian-Music_text.pdf
https://ragajunglism.org/ragas/gorakh-kalyan/
https://docs.google.com/document/d/1azZK5fFGNuHw4fxBvliP3BI5sLU1QCQs6aev4k3lAoU/edit?usp=drive_link

e Gorakh Malhar

O

O

S-R-m-P-D-nN-S (=Miyan ki Sarang)
[Abhirang] “Adding nDNS of Malhar to Gorakh Kalyan” (SRm(P)nDNS;
SRSNDNSnD(P)mR, m(Pm)RnDNS)

e Gorakh Rageshri

o

o

S-R-G-m-D-n-S (=Rageshri)
[Abhirang: own creation] ‘Gorakh Kalyan + Rageshri’ (SRmDnS; SnDGmMRS)

e Gorakhi

O

O

S-R-m-D-n-S (=Pulindika: ADDED to Shivangi)

[Mrinalini Thakurdas] “Raga Gorkhi (Gorakhi) is an early night melody,
falling in the genre of audav ragas, omitting Ga & Pa completely. The
vadi-samvadi is ma-Ni. Today there is a lot of confusion, with many thinking
that Gorkhi is Gorakh Kalyan. But according to Pt. Manikbua Thakurdas, the
traditional compositions are living proof that Gorkhi & Gorakh Kalyan are
two different ragas, each with their individual forte. Mrinalini Thakurdas
outlines traditional khayal & drut compositions. By Shubhada Moghe”
[Gorakh Kalyan ancestor?] Some performers include only four swaras in
aroha (SRmD), with scholars linking this facet to its possible origins in a
now-extinct audav raga known as ‘Gorakhi’ - itself an offshoot of the
‘chatuswari’ Bhavani (SRmD) [*]

e Goudi

O

O

O

S-R-G-m-P-D-nN-S (=Desh)

[Nirmalya Dey]

[Nidhi v2 p.88] “different from Gaud...an unfamiliar raga...[with] vakra
sancharis...supposed to be a mixture of Bilawal, Sorath, and Malhar”; Dha
omitted in aroha; vadi: ma-Sa; phrases given

linked to ‘Desh Gaud?

e Goura Kalyan

O

O

S-R-G-mM-P-D-N-S (=Bihag)

[Nidhi v2 p.92] [untraced] “said to be an old raga which has fallen into
disuse...Lord Shankara is said have taught the raga to Shri Narada...the raga
is supposed to be a combination of Bhupali, Bihag, and Hameer”;
audav-shadav by sampurna overall (Re-Dha omitted in aroha, Ni in avroh);
double-Ma in aroha but only shuddha in avroh; pakad & chalan given;
resembles Hem Kalyan

e Gowardhani Todi

o

S-R-gG-m-P-dD-n-S (=unique)


https://www.youtube.com/watch?v=3L8f0E6Wu7Y
https://www.youtube.com/watch?v=S-gBx6eUe4k
https://www.youtube.com/watch?v=1WqI7ANp5JQ
https://www.youtube.com/watch?v=a1ZESmRXT6k
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf

[Nissar Hussain Khan] as ‘Gobardhan Todi’; Kanada-ang; double-Dha very
separated (Dha weaker but definitely in core form)

[Faiyaz Khan] as ‘Govordhani Todi/Gowardhani Todi’; also uses shuddha Ga
prominently; comment: “MISLABELLED?...the swaras sung here bear no
resemblance to any form of Raag Thodi I've ever heard! Could it be a variant
of Hansakinkini?”

[Khyal Creativity: Wade 1985]

[Parrikar] “some [are Todi] only in name, without even a scent of
Todi-ang...e.g. Desi Todi, Gowardhani Todi, Anjani Todi, etc”

e (Gujiri)

O

[extinct? or now Guijiri Todi?] ragini of Deepak: p.58: “Depicted as a lady
seated on a carpet playing the Veena, the Ragini Gujri awaits her absent
betrothed. She seems to point at a large bird, symbolising her lover’s
absence, and looks over longingly. Pairs of reunited birds, symbolic of the
reunited human lovers fly overhead. Representing Virahotkanthita Nayika.
She is depicted playing the melody of love, the fieriest of all emotions, on the
veena. She awaits her lover, the distressed heroine. Due to his
preoccupation, he has failed to return home. The time depicted is daytime
but the background is red, and fiery depicting an association with Deepak...”

e Guijiri Todi

o O O O O O O o o o

S-r-g-M-d-N-S

Jairazbhoy]
[Chandrakantha]

[Bor 74]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[NEW] ZC 2013

[NEWT] jaltarang & bansuri!
[NEW] demo

[NEW] Vilayat & Bismillah

e Gulaab Kali

O

O

S-rR-gG-m-P-d-nN-S (=unique)
[Abhirang] ‘Asavari + Bhairav’

e Gulabvanti

O

O

S-R-G-P-dD-N-S (=unique)

[Farhan Amin] (formerly ‘Naamheen’) “Even | can’t say if it is more Bhoop or
Deshkar, but it is basically what | could do to make a Hindustani tune out of
the scale of The Last Rose of Summer (I mention it in the Description too),
which is a tune | first heard played on the piano as a small boy. From an HCM


https://www.youtube.com/watch?v=wwatmMoXhSM
https://www.youtube.com/watch?v=CDc4UgqGInc
https://www.google.co.uk/books/edition/Khyal/MiE9AAAAIAAJ?hl=en&gbpv=1&dq=hussaini+todi&pg=PA312&printsec=frontcover
https://music.du.ac.in/pdf/2023/Final%20Vol%2036.pdf#page=55
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://chandrakantha.com/raga_raag/gujari_todi/goojari_todi.html
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/gujari-todi/
https://ragajunglism.org/ragas/gujiri-todi/
https://www.allinlondon.co.uk/whats-on/event-107495-zeroclassikal-raga-gujari-todi
https://www.youtube.com/watch?v=b50Ejh6AS7k
https://www.youtube.com/watch?v=d9sda8kUh_A
https://www.youtube.com/watch?v=8Y2HtZdWIg0
https://www.youtube.com/watch?v=Ua5cqGuWVDU
https://www.youtube.com/watch?v=YnoproekZS0

perspective, the 'scale’ of Last Rose is SRGPDNS with a measured proportion
of komal dha also being used in a chromatic phrase DdD. | tried to bring out
all these features in this bandish....In HCM, one does hear the DdD kind of
phrases in thumri. Abdul Karim Khan's Piya bin nahi aavat chaina has the
phrase slipped in snugly in the middle somewhere. Vasantrao also dabbles in
such phrases in his rendition of the thumri Eri sakhi kal na pare...”

e Gun Kalyan

O

O

S-R-G-mM-P-D-N-S (=Bihag)

[Vilayat Khan] ni-kan, sings it too (“This appears to be Raga Ananda Kalyan
[=Nand Kalyan?] but in the nomenclature it has been described as Gun
Kalyan. The reason remains unknown to listeners. Ustadji has, as usual,
performed superbly in this rendition”)

e Gun Lalit

o

@)
@)
@)

S-r-G-mM-P-d-N-S

Aroha-avroh: Srm, P, d, PdS; rNd, MdMm, MmG, MGrS

Pakad: r, mPdS r, Nd, MNd, Mm, MmG, Rm, PdS

[Pamalka Karunanayake] “This Ragini was invented by Pamalka Manjitha
Karunanayake of Sri Lanka on 15th April 2020 at 04:18 a.m...This is a
combination of Raga Gunkari and Raga Lalit. Both the Ragas are of female
nature, and therefore, Raga Gun-Lalit is also considered a Ragini. The
ascending and descending of this Ragini can be in any of the pre-mentioned
Raginis. Because of the combination of either way, this Ragini is complex by
nature. Usage of the Chalan of this Ragini requires a concentrated mind. To
get a clearer idea about the nature of the Ragini, go through the given Swar
phrases. Hence, this is born from Poorvi Thaat, Teevra Madhyam is used. The
use of Gunkari resembles the characteristics of Raga Bhairav, and in the
middle, there can be slight colors of Raga Komal Rishabh Asavari. This Ragini
can be considered as Uttarangvadi & Uttarangpradhan. Also, this is more
suitable in a way of Meend and Gamak. Using Taan will be difficult, and the
Bhakti & Karuna Ras will disappear by using Taan...RMPD, $, RND, MND, MD,
MMG, MRMPD, $" is the catchment phrase. Ascending can be either S, RM,
PDS or RND, MD, NS, while descending can be either SD, PM, R S or RND,
MDN, MMG, MGRS. The well-concentrated usage of these four phrases in
Vilambit and Madhyalaya will give the proper intonation of this Ragini. Usage
of DPMMG and GMMPD are prohibited in this Ragini. Instead of those, the
following phrases must be used in relevant places respectively: DMMG,
DPMG, DPMR & GMMD, GMMM, RMPD. Thaat: Poorvi | Jati:
shadav-sampurna | Vadi: ma-Sa | Anuvadi: r-G-M-P-d-N | Graha: Sa | Nyas:
m-S-r-D | Samay: 4th quarter of the night | Phrases: Srm, mPd-d, PdS, rNd,
MNd, MdMm, MmG, rGMdMNdMm, mGr-rS, ddS, rNS, NrGm, SrmP,
rGMd, GMdNdMm, mdPdm, mPdrS, GMdNrS, NrGMGrS, NdNd,


https://www.youtube.com/watch?v=bE62X1cMED4
https://pamalk.blogspot.com/2021/04/raga-gun-lalit.html

MdNMNdMm, GMdNTrS, SSDP, mmdrS, SPdm, MmG, mGrGmGrrsS,
SrmPdMm, mSNMdNS, NdMm, GmMmGrS, rmPdP, rS

e (Gun Sakh)
o [RMIC] [untraced] "I've heard of two other sakh's like ‘Nishasakh' and
‘Hanumatsakh’ along with a now lost ‘Gunsakh'’...”

e Gunakauns

o S-R-G-m-P-d-n-S (=Charukeshi)

o [Chhota Gandharva] (Charukeshi with stronger Kauns element, e.g. mdnS)

o [Nidhiv4 p.268: different raga] as S-R-g-mM-P-d-N-S (=unique); “a new
raga...angas of Bhimpalasi, Kafi, and Multani...difficult to sing, as the beauty
depends on the ability of the musician to indulge in the avirbhav-tirobhav
process”; Re-Pa omitted in aroha; Ma in special sancharis; night [same raga?]

o [DISCUSSED IN KAUNSIS]

e Gunakri

S-r-m-P-d-S

[Bose]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

o

o O O

e Gunaranjani
o S-r-mM-D-S (=unique)
o ='Chatuswari Lalit"?
o [Ocean of Ragas]
o [Biswarup Ghosh Dastidar] "Gunranjani was created by Pt. Dinkar Kaikini. It
is audav jati. if Pa of Bibhas is treated as Sa, then it will be Gunranjani.
SrmMDS)”

e Gunji Kanada

o S-R-gG-m-P-d-n-S
[Parrikar]
[Ocean of Ragas]
slight shades of shuddha Dha
by VD Paluskar?
[FULL MEGALIST PAGE]
[1998 RMIC: Aashish Khan?] “1. Raag: GUNJI KANADA is an old traditional
raga, which is known as an aprachalit (uncommon) raga. | have handwritten
notation of this raga, written by my Guru and grandfather Baba Allauddin
Khan Sahib. I think this is more than enough to prove that this raga is not
composed by Pandit Ravi Shankar. The Late Pandit Nikhil Bannerjee, who
was also a disciple of my grandfather and a student of my father, Ustad Al

o O O O O O


https://www.youtube.com/watch?v=RhHu8KPe0g0
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/kaunsis/#
http://ccrtindia.gov.in/downloads/Fellowship/Published%20Project/2013-2014/72.%20The%20Ra%CC%84gas%20in%20its%20Winged%20Form,%20its%20Ideal%20Performance%20and%20Presence%20in%20Contemporary%20Texts%20From%2019th%20To%2021st%20Century.pdf
https://autrimncpa.wordpress.com/gunakri/
https://ragajunglism.org/ragas/gunakri/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=August,2014
https://www.youtube.com/watch?v=0SZEyVhi0fE
https://www.parrikar.org/hindustani/kanada-page3
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=September,2013
https://ragajunglism.org/ragas/gunji-kanada/
https://groups.google.com/g/rec.music.indian.classical/c/RSRDsunEFZg/m/wqY4t9KtJqYJ

Akbar Khan, played Gunji Kanada which he learned from them. Itis on a
cassette recording which we have. In the mid-1970’s, Ravi Shankar
performed this raga in Berkeley, California. Before playing this raga, he
announced that he had not learned it personally from his Guru, but had
learned it just by listening. There were many distinguished musicians in that
audience who had been invited by the organizer.” [*]

e Gunjikauns
o S-R-gG-m-P-d-n-S (=Charukeshi)
o title encompasses various ‘Malkauns + Malgunji’ blends
o [DISCUSSED IN KAUNSIS]

e Gunkali
o S-r-m-P-d-S
[Tanarang]
[Parrikar]
[FULL MEGALIST PAGE]
[NEW] Reddit
[NEW] Reddit
[Aarshin Karande] Sufi Song
[Farhan email] ‘Guna’ means ‘quality’ or sometimes ‘talent’; basically ‘positive
attribute’. A possessor of ‘guna’ can be called ‘guni’ and ‘guni gyaani’ is thus
an honorific for a ‘good’ human being who is also knowledgeable (in some
field), and say, one whose good quality is that of generosity.

0O O O O O O O

Guru Kalyan
o S-R-G-M-P-D-nN-S (=Shankara Karan)
o [Chhota Gandharva]

Gurujyothi
o S$-R-G-M-d-S (=unique)
o [Abhirang] “Adopted from Carnatic. Derived by omitting Pa and Ni in
Latangi.” (SRGMdS; SHMGRS)

Gurupriya
o S-R-G-P-d-N-S (=Latika)
o [Akash Sergey Ancupov] sarod (Amjad Ali Khan disciple), Riga 2013; PASRGP
launches; subtle ma; lehra RGP, NdP, RGP, GR RS
o ‘Nat Bhairav no ma’ (different to Carnatic namesake)

Gurushree
o S-r-G-mM-P-d-N-S (=Paraj)
o [Indradeep Ghosh] self-created “to offer his salutation to all the Gurus”


https://ragajunglism.org/ragas/kaunsis/#gunjikauns
http://www.tanarang.com/english/gunkali_eng.htm
https://www.parrikar.org/hindustani/bhairav/
https://ragajunglism.org/ragas/gunkali/
https://www.reddit.com/r/musictheory/comments/dp1bo7/what_is_your_favorite_pentatonic_scale/
https://www.reddit.com/r/musictheory/comments/f2c3t2/what_is_this_pentatonic_scale_called/
https://www.youtube.com/watch?v=W-fKXq389dU
https://www.youtube.com/watch?v=RhHu8KPe0g0
https://www.youtube.com/watch?v=Lgkg_TN75Fg
https://www.youtube.com/watch?v=03oJasZvkxA
https://ragaoftheweek.com/raga/11774
https://www.youtube.com/watch?v=cPXi7gEY59k

O

[*]

Gvyan Bhairav

O

O

O

O

S-r-g-m-P-d-n-S (=Bhairavi)

[Karkare] “extinct raga”; Srm prominent
similar shape to Gyankali (SrmdnS)
[UNESCO school name], no other info online

e Gyankali

o

o

S-r-m-d-n-S (=unique)

[Suman Ghosh] “This raag and the bandish are the creations of 'Sanand
Bapu' Maharana Jaiwant Singh-Ji Waghela of Sanand”

[Biswarup Ghosh Dastidar] “This raag is also known as ‘Dhyankali’. Adding
komal ni and omitting Pa in Gunkali, this raag is made. It is a audav jati. This
is sung by the Mewati gharana. (SrmdnS; SndmrS)”

[Abhirang] “Derived by omitting Ga and Pa in Bhairavi. Shades of Bhairavi
(dnSrS), Bairagi (nSrmrS), & Malkauns (mdn, Sdndm)” (SrmdnS; Sndmr, nrS)
[Rasiklal Andharia] via Farhan

[Ramesh Narayan]

[Farhan email] It seems that the same scale may have the alternate names of
Jnankali’ (Akhil Jobanputra) and ‘Dhyankali’ (Biswarup Ghosh Dastidar) | Aha.
Jnaan’ is a more accurate/traditional Hindi to English transcription of the
word usually written as ‘Gyaan’. ‘Dhyaankali’ is likely a misinterpretation of
the name...'Gyaan’ is 'knowledge’ and hence ‘gyaani’ is she/he who is
knowledgeable...'Dhyaan’is a different word, meaning (context-dependently)
‘attention’, ‘care’, ‘awareness’ or even ‘meditation’.

Hafiz Kauns

o S-gG-m-P-dD-n-S (=unique)
o [Amjad’s tribute] dedicated to his father
o [DISCUSSED IN KAUNSIS]

(‘Haha Huhu Malhar’)
o really??

Halayudhapriya

o S-g-M-P-d-S (=unique)
o [Abhirang] “Adopted from Carnatic. Derived by omitting Re and Ni in Todi”

(SgMPdS; SAPMgS)

Hameer
o S-R-G-mM-P-D-N-S


https://youtu.be/bOf45Na_ufk
https://www.unesco.org/en/days/world-radio/radio-gyan-bhairav
https://www.youtube.com/watch?app=desktop&v=s3YbfVMMvNQ
https://www.youtube.com/watch?v=U7qz069zXTM
https://www.youtube.com/watch?v=HJrworUig_E
https://www.youtube.com/watch?v=sN9V-gjzQog
https://www.youtube.com/watch?v=xHZj8raok2M
https://www.youtube.com/watch?v=_O5t9fZmOgs
https://ragajunglism.org/ragas/kaunsis/#hafiz-kauns
https://www.youtube.com/watch?v=u8St1ZOy5FI
https://www.youtube.com/watch?v=X4Eymu6gaHs

[Tanarang]

Jairazbhoy]

[Bor 74]

[MUSIC IN MOTION]
Parrikar]

[FULL MEGALIST PAGE]

O O O O O O

Hameeri Bilawal
o S-R-G-m-P-D-nN-S (=Desh)
o [Abhirang] ‘Hameer + Alhaiya Bilawal' (SRGRGPmMGmMR, Gm(N)DNS; SNDP,
DnDP, mGmR, GmDPGmMR, RGPMmGmMR, SRS)
o [Radhika Mohan Maitra]
[DT Joshi] as ‘Hameer Bilawal’; with swaras S-R-G-mM-P-D-N-S; refrain ND,
NDP

Hameeri Kedar
o S-R-G-mM-P-D-N-S (=Bihag)
o [Abhirang] 'Hameer + Kedar’

Hamir Nat
o S-R-G-mM-P-D-N-S (=Bihag)
o [Nidhiv2 p.103] [untraced] Nat in poorvang, Hameer in uttarang; taans must
mix both Ma; chayas of Chayanat

Hamsa Bihag
o S-R-G-mM-P-D-N-S (=Bihag)
o [Abhirang] ‘Hansadhwani + Bihag'

Hamsa Desh
o S-R-G-m-P-D-nN-S (=Desh)
o [Abhirang] ‘Hansadhwani + Desh’

Hamsa Kalyan
o S-R-G-M-P-D-N-S (=Yaman)
o [Nidhiv2 p.108] [untraced] aroha Hansadhwani, avroh Kalyan (“the
combination is comparable to Bhoop Kalyan”), Ma-Dha omitted in aroha

Hamsa Manjari

o S-R-m-P-D-n-S (=Gorakh Kalyan)

o [Nidhiv2 p.113] [untraced] “an unfamiliar raga...ni in mandra saptak is
important as in Gorakh Kalyan, but in Gorakh Kalyan the vadi is ma not
Pa...in certain sancharis there are chayas of Sindhura also”; vadi: Pa-Re;
andolan on ni



http://www.tanarang.com/english/hameer_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/hamir/
https://www.parrikar.org/hindustani/hameer/
https://ragajunglism.org/ragas/hameer/
https://www.youtube.com/watch?v=td77qygZXEU
https://www.youtube.com/watch?v=4VLUfq8eUvo
https://www.youtube.com/watch?v=ea9hAp6vCB0
https://www.youtube.com/watch?v=F_JsGU6Nvbg
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=XDUQi7lqw1Q
https://www.youtube.com/watch?v=cOcQTudjZ-o
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf

e Hamsananda

o S-R-M-P-D-N-S (=Noor Sarang)

o [Abhirang] “Hamsananda (Shyamrang). Created by Dr Madhusudan
Patwardhan ji, derived by omitting Ga in Kalyan.” (SRMPDNS; SNDPMRS)

o [Nidhiv4 p.268] audav-audav but shadav overall (Pa-Dha omitted in aroha,
Dha-Ga in avroh), (S-r-G-M-P-N-S), evening, resembles Carnatic namesake

o [Biswarup Ghosh Dastidar] "Hamsananda Is also known as Shyam Rang. if
Ga is omitted from Shyam Kalyan or in Saraswati if komal nishad is replaced
by shuddha Nishad, it is called Hamsananda. This is created by Dr.
Madhusudan Pattavardhan.”

e Hamsashree

o S-G-m-P-nN-S (=Tilang)

o [Nidhiv2 p.116] : second night prahar; vadi: Pa-Sa; ma durbal; mandra sthayi
elaboration (“this gives the raga gambhira [dignity], and also [distinguishes it]
from Tilang, which resembles Hamashree closely...also there are angas of
Bihag and Sarang, which should be brought out”)

o not‘Hansashree’

e Hansa Narayani
o S-r-G-M-P-N-S
o [Parrikar]
o [FULL MEGALIST PAGE]

e Hansadhwani
o S-R-G-P-N-S
Tanarang
Jairazbhoy p.88
[Annotation]
Ravikiran
Ocean of Ragas
Bor 74
MUSIC IN MOTION
[FULL MEGALIST PAGE]

O O O O O O O o©o

e (Hansanandi)
o S-r-G-M-D-N-S (=Sohini)
o [Jasraj & Balamurali Krishna] North-South vocal jugalbandi
o actually Sohini (just the Carnatic name)

e Hanskinkini
o S$-R-gG-m-P-D-nN-S


https://www.youtube.com/watch?v=gljxFI2QLnU
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=pWbENzvvzZE
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.parrikar.org/hindustani/poorvi-page2/
https://ragajunglism.org/ragas/hansa-narayani/
http://www.tanarang.com/english/hans-dhwani_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.youtube.com/watch?v=fjh6FFOkH18
https://www.facebook.com/ravikiranmusic/posts/10158364014040155
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=May,2020
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/hansadhwani/
https://ragajunglism.org/ragas/hansadhwani/
https://www.youtube.com/watch?v=yppxL6t8Ydg

o [Tanarang]
o [Parrikar]
o [FULL MEGALIST PAGE]

e (Hamviri)

o [untraced] [extinct?]
o old ragini of Nat Narayani

e (Hansa Ranjani)

o [untraced] by S.N.Ratanjankar? ('Hansaranjani’)

e Hansashree

o S-r-G-P-N-S (=unique)

o [Abhirang: own fusion] ‘Hansadhwani + Shree’ (PNSr, rPr, GrS, GPNPG,
GPNS, NPG, PrGrS)

o [Biswarup Ghosh Dastidar] SrGPNS: "Hansashree is audav-jati. it is a blend
of Hamsadhwani and Shree. If Re is replaced by re in Hamsadhwani, it is
called Hansashree. (SrGPNS; SNPGrS)”

o [Shubha Sankaran] resurrected ‘Hans Shree™

o not ‘Hamsashree’

(Hanumat Sakh)
o [RMIC] [untraced] "I've heard of two other sakh's like ‘Nishasakh' and
‘Hanumatsakh’ along with a now lost 'Gunsakh'...”

(Harasringara)
o [untraced] [extinct?]
o old ragini of Megh

Hari Abhogi
o S-R-g-m-P-D-S (=unique)
o [Abhirang: own creation] “Created in the name of my Guruji PtDB Harindra
ji. A blend of Durga and Abhogi.”

Hari Priya Kanada

o S-R-G-m-P-d-n-S (=Charukeshi)

o [Amjad Ali Khan] “Amjad Ali created this new Raga Hari Priya Kanada in the
late 1960s. He is playing this Raag in the Sadarang Music Conference” (clear
poorvang-uttarang separations, shuddha Ga held back for a long time, Pa
generally weak and only enters after ~5mins)

o late 60s: still the pre-Charukeshi era?



http://www.tanarang.com/english/hans-kinkini_eng.htm
https://www.parrikar.org/hindustani/bhimpalasi/
https://ragajunglism.org/ragas/hanskinkini/
https://www.sahapedia.org/ragas-and-raginis
https://www.youtube.com/watch?v=N9gO5CH6Mvk
https://www.youtube.com/watch?v=oG12w4e6cmM
https://www.youtube.com/watch?v=guPijzrLJR8
https://www.sahapedia.org/ragas-and-raginis
https://www.youtube.com/watch?v=L7qRH1aPy6M
https://www.youtube.com/watch?v=8j4a2TZwH-0

Hari Todi

o S-r-g-M-D-n-S (=unique)

o [Abhirang] “Derived by adding the Todi ang of rgrS to Hari Kauns. The
phrase rnSrg further gives a hint of Bilaskhani Todi. A scale equivalent of in
Carnatic is known as ‘Karaladhara™ (S(r)gMDnS; SnDMg, rgrS)

o [DISCUSSED IN KAUNSIS]

Harikauns

S-g-M-D-n-S

[Tanarang]

[Ocean of Ragas]

[FULL MEGALIST PAGE]

(@)

o O O

Haripriya
o S-R-g-mM-P-D-n-S (=UNIQUE!)
o [Hariprasad Chaurasia] (sent in by Mrinmay Flute); fascinating unique scale,
tivra Ma introduced late to bring shades of Vachaspati

Haripriya Kanada
o [Amjad Ali Khan] “created in the 1960s as a compound of Raga Charukeshi
and Raga Darbari Kanada in honor of Swami Haridas”

Hem Bhairav
o S-r-G-m-P-D-N-S (=Bhatiyari Bhairav)
o [Asit Banerjee] sitar excerpt is almost alankar-free

Hem Bihag
S-R-G-m-P-D-N-S
Chandrakantha

Raja [gone]

Ravi (25m)

Raja

[FULL MEGALIST PAGE]

O O O O O O

Hem Lalit

o S-r-G-M-P-D-N-S (=Puriya Kalyan)

o [Nikhil Banerjee] “I've heard an AIR interview in which Mr. Banerjee himself
mentions this as a mix of Hemant and Lalit...Probably just a tribute from NB
to his gharana by calling it Hem Lalit when Bhinna Shadaj/Kaushik Dhwani
Lalit would've been more accurate” (Pa weak)

o [legendary rendition]

o [Biswarup Ghosh Dastidar] "Hemlalit was created by Ustad Alauddin Khan.
It is a blend of Hemant & Lalit.”


https://www.youtube.com/watch?v=qR9KUMrIQUQ
https://ragajunglism.org/ragas/kaunsis/#hari-todi
http://www.tanarang.com/english/hari-kauns_eng.htm
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=May,2013
https://ragajunglism.org/ragas/harikauns/
https://www.youtube.com/watch?v=lTSKwgKgIO4
https://www.wikiwand.com/en/articles/Amjad_Ali_Khan
https://www.youtube.com/watch?v=sukqJqDVBHA
https://forum.chandrakantha.com/post/ragas-that-have-mainly-survived-in-hybrid-forms-8671962
http://swaratala.blogspot.com/2007/04/raga-hemant-genesis-and-trajectory.html?m=1
https://youtu.be/PxeZSGVLd0E
https://ragajunglism.org/ragas/hem-bihag/
https://www.youtube.com/watch?v=9KjFmRcBmBI
http://chandrakantha.com/forums/?p=post%2Fnb-hem-lalit-etc-8667286
https://www.youtube.com/watch?v=VJtHFws4dTA
https://www.youtube.com/watch?v=g1c5856fWLg

Hemambari
o S-R-g-M-d-S (=unique)
o [Abhirang] a.k.a. 'Shuddha Guijri’; “Derived by omitting Ni in Gujiri Todi and
changing komal Re to shuddha Re. Known as Hemambari in Carnatic.”
(SRgMdS; SAMgRS)

Hemangi
o S-R-g-M-P-D-N-S (=Madhuvanti)
o [Hariprasad Chaurasia] “A newly created raga by Legendary Flautist Pt.
Hariprasad Chaurasia ji”; Dha weak & absent in aroha
o [Carnatic Hemangi] different (‘Kanakangi no Pa": SrRmdDS’)

Hemangini
o S-R-g-M-P-d-N-S (=Simhendra Madhayam)
o [Ocean of Ragas]
o [mis-rendering of 'Hemangi'?]

Hemant

S-R-G-m-P-D-N-S
Tanarang

Raja [in RofR book]
[FULL MEGALIST PAGE]

O O O O

Hemavati

S-R-g-M-P-D-n-S
Parrikar

Ocean of Ragas

[FULL MEGALIST PAGE]

o O O O

Hemnata
o S-R-G-m-P-D-N-S (=Bilawal)
o [Ocean of Ragas] by S.N. Ratanjankar

Hemshri
o S-g-m-P-nN-S
o Tanarang
o [FULL MEGALIST PAGE]

Hevitri
o S-r-G-m-P-D-n-S (=Ahir Bhairav)


https://www.youtube.com/watch?v=ov3nXYc3X3c
https://www.youtube.com/watch?v=3cm8fPd_NjU
https://www.youtube.com/watch?v=SCRmBf6xil0
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=February,2018
https://www.tanarang.com/english/hemant_eng.htm
https://ragajunglism.org/ragas/hemant/
https://www.parrikar.org/hindustani/multani/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2019
https://ragajunglism.org/ragas/hemavati/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2020
http://www.tanarang.com/english/hemshri_eng.htm
https://ragajunglism.org/ragas/hemshri/

O

[Nidhi v2 p.127] [untraced] “a recent introduction, [which] can be put under
the Carnatic Chakravakam [mela #16]...chayas of Ahir Bhairav”

°

I

o) o o o o o o lgy
N

S-r-G-m-P-d-n-S (=Basant Mukhari: ADDED)

subsumed by Basant Mukhari in mid-20th century

[Parrikar] another older form subsumed into Ahir Bhairav instead?
[Ramkrishna Das]

[Abdul Halim Jaffer Khan]

[Ahmed Raza Khan] 15.10.1980 Vichitra Veena Hijaz Aalap, Vilambit & Drut
Gats | ‘Ejaz,, Ahmed Raza Khan, vichitra veena, 23 NM009

[Nidhi v2 p.128] as ‘Hijaj Bhairav’; “the name suggests a Mohammedan
association...a dignified, pleasing raga...Basant Mukhari, which is becoming
popular in Hindustani, resembles [it] very closely”; re omitted in aroha;
chalan given; vadi: ma-Sa; visharanti Sa-re-ma-Pa; morning

[magam]

[Biswarup Ghosh Dastidar] "Hijaz is influenced by Arabic Scale Hijaz and
similar to Basant Mukhari or Bakulbharanam in Carnatic Music. It is also
sung by a few musicians using Re”

e Hindh Kalyan

O

O

S-R-G-M-P-D-N-S (=Yaman)
[Abhirang: own fusion] ‘Hindol + Shuddha Kalyan’

e Hindol

o

O O O O O O O O

S-G-M-D-N-S
Tanarang

Jairazbhoy p.101

Meer

Bor 74

Hindol | MUSIC IN MOTION
[FULL MEGALIST PAGE]

[NEW] ancient base mode
[NEW] Magriel tivra Ma tanpura!

e Hindol Bahar

O

O

O

S-R-gG-mM-P-D-nN-S (=Kedar Bahar)

[Abhirang] great fusion of concepts

[Nidhi v2 p.132] ‘Hindol + Bahar’; two types: Hindol dominates, chatuswari
aroha of SGMD; Bahar only in avroh (S-R-gG-mM-P-D-nN-S) - or a more even
mix of the two ragas as ‘Hindol poorvang + Bahar uttarang’ (prakriti); “a
difficult raga and requires great mastery to be rendered properly”



http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=wFaKDhUrdcE
https://zlibrary.to/dl/list-of-hindustani-classical-music-recordings-instrumental
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=vGXgglPEQm0
https://www.youtube.com/watch?v=TrIuGTngol0
https://www.youtube.com/watch?v=afyIV2i0Zqc
http://www.tanarang.com/english/hindol_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.google.co.uk/books/edition/Hindustani_Music_in_the_20th_Century/-jr6CAAAQBAJ?hl=en&gbpv=1&dq=Raga+Hindolam+evening&pg=PA33&printsec=frontcover#v=onepage&q=Raga%20Hindolam%20evening&f=false
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/hindol/
https://ragajunglism.org/ragas/hindol/
https://www.youtube.com/watch?v=fkouQbHggd8
https://www.youtube.com/watch?v=lqpDQkQJXmU
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf

e Hindol Hem

o S-G-mM-P-D-N-S (=Hindolita)

o [Ali Akbar Khan] 1965

o [Ken Zuckerman] [Ken Zuckerman email] “Another wonderful raga that
Khansahib composed is Hindol-Hem”

o [Chandrakantha] “Hindol-Hem is a melody that Ali Akbar Khan composed
and it is played in the Spring and Fall seasons. It is a combination of two
already existing ragas: Hindol and Hemant..The phrase, characteristic of
Hemkalyan, GMPGMBG, is superimposed over the melodic structure of Hindol
to give the Raga Hindol Hem a separate identity.”

e Hindol Kalyan
o S-R-G-M-D-N-S (=mentioned in Raj Kalyan)
o [Abhirang] ‘Hindol + Yaman'’
o [Amir Khan]

e (Hindol Lalit)
o [Bhimsen Joshi] ‘Hindol Lalat: actually just Hindolita (same bandish etc)

e Hindol Pancham
o $-G-M-P-D-N-S (=unique)
o [Abhirang] “Adding a shade of Kalyan in Hindol by adding Pa in avroh
“(SGMD(N), MDS; SD, NDP, MG, MGS)

e Hindoli
o S-G-m-D-N-S (=Kaushik Dhwani)
o [Biswarup Ghosh Dastidar] "Hindoli is audav-jati...Vadi is ma and samvadi is
Sa. rishabh & Pa are varjit swar. This raag has many alternative names, such
as Bhinna Shadja, Audav Bilawal, Kaushik Dhwani. (SGmDNS; SNDmMmGmGS)"

e Hindolita
o S-G-mM-P-D-N-S
o [FULL MEGALIST PAGE]

e Hiradharini
o $-G-M-P-D-S (=unique)
o [Abhirang] “Adopted from Carnatic. Derived by omitting Re and Ni in
Kalyan.” (SGMPDS; SDPMGS)

e Homshikha
o S-gG-P-D-n-S (=Milan Gandhar)


https://www.youtube.com/watch?v=ACPlFRC4GeA
https://youtu.be/kbhmpxkf6iY
https://chandrakantha.com/forums/?p=post%2Fambiguous-or-unclear-raga-nomenclature-8671970
https://www.youtube.com/watch?v=bJi6uj7mTeg
https://www.youtube.com/watch?v=uIQ07snCueg
https://www.youtube.com/watch?v=72u3i03de0k
https://www.youtube.com/watch?v=k8Ww6DRDjms
https://www.youtube.com/watch?v=hNCmuTBP5ic
https://ragajunglism.org/ragas/hindolita/
https://www.youtube.com/watch?v=Dq6PqLrCDUA

o [Abhirang] “From Sangeet Magazine 1955 (Hathras, U.P): Derived by adding
komal Ga in the avroh of Kalavati. Speciality - Using both Ga together both in
aroha and avroh.” (S(g)GPDnS; SnDPGgS) (Kalavati-ang: ni only)

o [Abhirang] live in Bangalore 2024; includes spoken description
[Nidhi v2 p.137] 'Homashikha’; vadi: ga-Dha; “andolan on Dha/ni sounds
beautiful”, difficult; midnight (double-Ni)

o [Biswarup Ghosh Dastidar] "Homshikha is an audav raag derived from
Khamaj Thaat where both shuddha and komal ga are used. (SGPDnS;
SnDPGgS)’

e (Huseni)

o [Nidhiv2 p.138] as ‘Huseni’; “as the name suggests, it is associated with
Mohammedan music. The present-day swarup is a confused one and this
raga is not sung”; although Carnatic Huseni is popular (close to Desi Todi)

o probably not the source of the ‘Hussaini phrase™?

e Hussaini Bhairav

o S-r-G-m-P-d-n-S (=Basant Mukhari)

o [Yunus Hussain Khan] “has left a valuable collection of his compositions
under the nom-de-plume ‘Darpan’ and several ragas, like Hussaini Bhairav.”

o [Parrikar] “"Hussaini Bhairav by Yunus Hussain Khan (Pranpiya’s son) discloses
a peculiar swoop on the mandra Pa from Sa. The Bhairavanga surfaces in the
poorvanga.” | “ Hussaini Bhairav, Bakula Bhairav, Basant Mukhari, Kaushi
Bhairav...have one common feature in that they share the same scale,
corresponding to the 14th Carnatic melakarta, Vakulabharanam: SrGmPdnS”

e Hussaini Kanada

S-R-g-m-P-D-n-S

[FULL MEGALIST PAGE]

[Aarshin Karande] Krishna Bhajan
[Aarshin Karande] Pag Lagan De Balma

o

o O O

e Hussaini Kauns
o S-R-gG-m-P-d-nN-S
o [DISCUSSED IN KAUNSIS]

e Hussaini Todi
o S-R-g-m-P-D-nN-S
o Parrikar
o [FULL MEGALIST PAGE]



https://www.youtube.com/watch?v=dnEXw1fng0M
https://www.youtube.com/watch?v=rpU3_iE7mGQ
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=pV9gbHzc_Ec
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.last.fm/music/Ustad+Yunus+Husain+Khan/+wiki
https://ragajunglism.org/ragas/hussaini-kanada/
https://www.youtube.com/watch?v=orbCUcW-RFA
https://www.youtube.com/watch?v=5kbfcBtnL04
https://ragajunglism.org/ragas/kaunsis/#hussaini-kauns
https://www.parrikar.org/hindustani/todi/
https://ragajunglism.org/ragas/hussaini-todi/

e Imratkauns

o S-R-G-m-d-n-S

o [Chandrakantha]

o [FULL MEGALIST PAGE]

¢ Indira Kalyan

o S-r-G-M-P-D-n-S (=Rampriya: ADDED)

o [Hariprasad Chaurasia]

o [Abhirang] “Derived by changing shuddha Ma to tivra Ma in Ahir Bhairav.
Known as ‘Rampriya’ in Carnatic” (SrGMPDnNS; SnDPMGrS)

o [Biswarup Ghosh Dastidar] "Indira Kalyan is derived from Ahir Bhairav by
replacing shuddha ma to Komal Madhyam.”

e Indumati

o S-G-M-P-d-N-S (=unique)

o [Nidhiv4 p.272] "a rare raga of Poorvi thaat”; Pa omitted in aroha; chayas of
Basant and Hindol; derived from Carnatic namesake

o [Oxford Encyclopaedia of Music] “Both the Hindustani and Carnatic versions
of this raga have the same scale. The Karnatik version's Mela corresponds to
the Poorvi thaat of Hindustani music.”

e lravati

o S$-R-G-M-P-D-S (=unique)

o [Abhirang] [Abhirang] “Iravati / Airavati: Adopted from Carnatic. Derived by
omitting Ni in Kalyan.” (SRGMPDS; SDPMGRS)

e Jaganmohini

o S-r-G-m-P-N-S (=Tilang Bahar)

o [Nidhiv2 p.140] [untraced] a.k.a. Jagamohini’ (different to Jaganmohana’);
“introduced from the South during recent years”; re omitted in aroha; second
night prahar; resembles one form of ‘Jait no Dha’; vadi: Ga-Ni

e Jaijai Bilawal

o S-R-G-m-P-D-nN-S (=Desh)

o [Vinayak Patwardhan] solo demo & explanation, sounds like “Bilawal +
Jaijaiwanti uttarang phrases”

o [Nidhiv2 p.141] as ‘Jaij Bilawal’; ‘Bilawal poorvang + Jaijaiwanti uttarang’;
some omit Pa or Dha; Re prominent; vadi: Re-Pa; pakad & chalan given

e JaiJai Des

O

S-R-gG-m-P-D-nN-S (=Jaijaiwanti)


https://forum.chandrakantha.com/post/feedback-wanted-darbar-are-creating-an-online-hindustani-raga-index-plans-below-let-me-know-10477761
https://ragajunglism.org/ragas/imratkauns/
https://www.youtube.com/watch?v=AbXWV3K_dZs
https://www.youtube.com/watch?v=SBlbYS8QSQ8
https://www.youtube.com/watch?v=HkhZZoofPMk
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.oxfordreference.com/display/10.1093/oi/authority.20110803100002947
https://www.youtube.com/watch?v=WZhiTzgUJ0U
https://www.youtube.com/watch?v=MKw8hLs37_M
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=MsA-GWvBMWs
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf

o [Abhirang: own creation] Jaijaiwanti + Des’ (NSDnR, RmPN, SDnR,
NSRmMGR, RgRS, PNSRnDP, DmGR, RgRS)

Jai Kauns

o S-g-mM-D-N-S (=unique)

o [Abhirang] “Taken from Sangeet Magazine: Derived by adding tivra Ma in the
avroh of Rajeshwari (SgmDNS). But restricting its usage to mMm [Lalit-ang],
ensuring the transition from shuddha ma to shuddha Dha and back does not
feature tivra Ma.” (SgmMm, DNS; SNDmMm, gS)

o [DISCUSSED IN KAUNSIS]

Jai Bhavani

o S-R-m-D-n-S (=unique)

o [Nidhiv2 p.151] as ‘Jaya Bhavani’; “this raga has been conceived by B. Subba
Rao...by combining Jaijaiwanti and Bhavani...Jaijaiwanti-ang is added while
ending the avroh”, chatuswari-audav (ni omitted in aroha); Sa-ma tanpura;
structure given; “halt on ma sounds beautiful...this raga possesses gambhir
[**7"; Re-ma elongated; chayas of Gorakh Kalyan and Jaldhar Kedar

Jai Kanada
o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
o [Nidhiv2 p.152] [untraced] as ‘Jayjayavanti Kanada’; ‘Jaijaiwanti + Kanada' (but
not the same as ‘Jayantha Kanada’); can prioritise either parent; chalan given

Jai Nat
o S-R-G-m-P-D-nN-S (=Desh)
o [Bhimsen Joshi] just an ‘experimental Jaijaiwanti’ with no ga and more GRS?

Jaij Khambavati

o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)

o [Moumita Mitra] “Jaij-Khambawati, self composed, a Jhaptaal composition
followed by chalan and bandish notation from 12:04 onwards. The idea of
combining Jaijaiwanti with Khambavati came while studying Kukubh Bilawal
in which Bilawal, Jaijaiwanti and Jhinjhoti have been combined.” [added to
Khambavati]

Jaisheri
o S$-R-G-M-P-N-S (=unique)
o [Badar-Uz-Zaman Qamar-Uz-Zaman] sounds like ‘Kalyan no Dha’
o (='Jaitashree'/"Jaishree™)

Jaijaiwanti
o S-R-gG-m-P-D-nN-S



https://www.youtube.com/watch?v=7ovDn11QAqw
https://www.youtube.com/watch?v=hdeES8oqW2s
https://ragajunglism.org/ragas/kaunsis/#jai-kauns
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=g3UGE9ehXVU
https://www.youtube.com/watch?v=zTX4MUnkbK4
https://www.youtube.com/watch?v=_DTDAehRVbE

[Tanarang]

[Dhrupad.org]

[SarodAU]

[Bor 74]

[Mira Nair] “I listen to Ustad Vilayat Khan's Raag Khamaj and Raag Jaijaiwanti
virtually every morning”

[MUSIC IN MOTION]

[FULL MEGALIST PAGE]

[Aarshin Karande] Raas Leela

O O O O O

@)

Jaijaiwanti Komal Gandhar
o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)
o [Bahadur Khan] ‘Komal ga beheen Jaijaiwanti’

Jaijaiwanti Nat
o S$-R-gG-m-P-D-nN-S
o [FULL MEGALIST PAGE]

5

S-rR-G-P-D-S

[Parrikar]

[FULL MEGALIST PAGE]

Hariprasad: up/down in recording intro

o O O O

Jait Kalyan
o S-R-G-P-D-S
[Parrikar]
[Ocean of Ragas]
[FULL MEGALIST PAGE]

o O O

Jaitashree

S-r-G-M-P-d-N-S

Parrikar

Jairazbhoy p.53

Raja

Ulhas (33m)

MUSIC IN MOTION

26th in Guru Granth Sahib
[FULL MEGALIST PAGE]

@)

O O O O O O O

e Jaiwanti Todi
o S-r-g-m-P-D-n-S
o Parrikar


http://www.tanarang.com/english/jaijaivanti_eng.htm
http://dhrupad.org/notation-where-has-it-led-us/
https://sarod.com.au/some-selected-ragas-on-the-sarod/jaijaiwanti-a-tale-of-playful-romance/
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://www.brainyquote.com/quotes/mira_nair_785504
https://autrimncpa.wordpress.com/jaijaivanti/
https://ragajunglism.org/ragas/jaijaiwanti/
https://www.youtube.com/watch?v=uRDvvOl9y2M
https://www.youtube.com/watch?v=illZwPg9UPk
https://ragajunglism.org/ragas/jaijaiwanti-nat/
https://www.parrikar.org/hindustani/marwa/
https://ragajunglism.org/ragas/jait/
https://www.parrikar.org/hindustani/bhoopali/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2011
https://ragajunglism.org/ragas/jait-kalyan/
https://www.parrikar.org/hindustani/poorvi-page2/
https://eprints.soas.ac.uk/29748/1/10752720.pdf
http://swaratala.blogspot.com/2011/05/raga-jaitashree-compound-or-independent.html
https://www.youtube.com/watch?v=lMvoPO9cxMM
https://autrimncpa.wordpress.com/jaitashri/
https://ragajunglism.org/ragas/jaitashree/
https://www.parrikar.org/hindustani/todi

O

O

O

[FULL MEGALIST PAGE]
[Aarshin Karande] Saraswati Stuti
[Aarshin Karande] Gyaanrang

Jaldhar Kedar

O

O
O
O

S-R-m-P-D-S

Tanarang

Ocean of Ragas

[FULL MEGALIST PAGE]

e Jaldhar Des

(@)

o O O

S-R-G-m-P-D-N-S (=Bilawal)

‘laldhar Kedar + Desh’

[Kumar Gandharva] sometimes sung along with ‘Jaldhar Basanti’

[Kumar Gandharva] “In this performance, rasikas will also sense very much
a feeling of Varsha Ritu Malwa Geet. Kumar-ji's genius in interweaving the
relevance of the raga name into the tenor and appropriate Sahitya is
remarkably noticeable!! No superfluous Taan Baazi, here Raag Jaldhar Desh
and Jaldhar Basnti were Sh. Kumar Jee's two Unique creations that were not
that easy to master and perform!! Perhaps the reason, we don't see these
being taken up even by his ardent disciples!!”

Jaldhar Basanti

O

O

O

S-r-G-mM-P-dD-N-S (=Lalita Gauri)
[Kumar Gandharva] sometimes sung along with ‘Jaldhar Des’
[this one] is actually ‘Jaldhar Basanti?

Jaldhar Malhar

O

O

S-R-m-P-D-nN-S (=Miyan ki Sarang)

[Nidhi v4 p.273] [untraced] “a combination of Jaldhar Kedar and Miyan ki
Malhar in poorvang and uttarang respectively...with vakra sancharis in both
aroha and avroh”; vadi: Sa-Dha; pakad given; first night prahar, gambhira

[dignity]”

Jaldhar Sarang

O

O

O

S-R-n-S (=unique) [added: Malashree]
listed in Sikh sources (is it the same raga?)
[Nidhi v2 p.147] only 3 swaras, and R-n sruti ‘squeezed together’

(Jaladharini)

o

o

[Z-lib] [untraced] KALYANI ROY 16.06.1967 Sitar Jaladharini Alap

‘Jaldharini’?



https://ragajunglism.org/ragas/jaiwanti-todi/
https://www.youtube.com/watch?v=FgAK-Cwq9zU
https://www.youtube.com/watch?v=jpOmBiIRKAw
http://www.tanarang.com/english/jaldhar-kedar_eng.htm
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2011
https://ragajunglism.org/ragas/jaldhar-kedar/
https://www.youtube.com/watch?v=veeGDHMnEic
https://www.youtube.com/watch?v=qhKB3CKnlao
https://www.youtube.com/watch?v=tMcUPsl754s
https://www.youtube.com/watch?v=VF3SYl0udts
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.google.co.uk/books/edition/Guru_Granth_Sahib_An_Advance_Study_Volum/1QSHgKaDrHIC?hl=en&gbpv=1&dq=%22Jaldhar+Sarang%22&pg=PA158&printsec=frontcover
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://zlibrary.to/filedownload/list-of-hindustani-classical-music-recordings-instrumental

e Janani
o S-R-G-mM-P-D-N-S (=Bihag)
o [Deepsankar Bhattacharjee] AHJK sitar disciple: “A raga created by my

father and guru Pandit Harashankar Bhattacharya, one of [his] most
beautiful creations. He dedicated this raga to all the mothers”

e Janaki Malhar
o S$-R-G-m-P-n-S (=unique)
o [Abhirang] “Adding a vakra prayog of shuddha Ga in the avroh of Megh.”

(NSRMPNS; SnPMGm, PR, mR, nS)

e Janaranjani

o S-R-G-m-P-D-N-S (=Bilawal)

o [Jitendra Abhisheki] mistitled: actually Manoranjani

o [Nidhiv2 p.148] “borrowed from the South, B. Umdekar of Gwalior had tried

to popularise [it]”; no Dha in aroha, no Ga/Ni in avroh although Ni still the
most important swara; mainly explored in madhya and taar saptak;
compositions by M.P. Rasik; linked to Carnatic form

[Biswarup Ghosh Dastidar] "Janaranjani is a Janya of Shankarbharanam. It
is Vakra Sampurna-audav jati in the Carnatic system (SrGmPDPNS; SDPmrS).
But in North India Janaranjani is audav-jati. If Re is replaced by re in Durga, it
is Janaranjani. (SrmPDS; SDPmrS)”

Jansammohini

O

O

S-R-G-P-D-n-S
[FULL MEGALIST PAGE]

Japaniya

O

O

O

S-R-g-P-d-S (=unique)

[Abhirang] “Adopted from Carnatic, derived by changing shuddha Dha to
komal Dha in Shivaranjani” (SRgPdS; SdPgRS)

[FULL MEGALIST PAGE]

Jaun Bhairav

O

O

S-rR-gG-m-P-d-nN-S
[FULL MEGALIST PAGE]

Jaunpuri

o O O O O

S-R-g-m-P-d-n-S
[Parrikar]
[Agrawal]
[Jairazbhoy p.169]
[Ocean of Ragas]


https://www.youtube.com/watch?v=GSLYiMFe2GI
https://www.youtube.com/watch?v=b5PugVCB9wg
https://www.youtube.com/watch?v=pnOiGaL1gmc
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=senbty1qdfQ
https://ragajunglism.org/ragas/jansammohini/
https://www.youtube.com/watch?v=w4Alj9mxmgU
https://ragajunglism.org/ragas/japaniya/
https://ragajunglism.org/ragas/jaun-bhairav/
https://www.parrikar.org/hindustani/asavari/
https://www.songsofyore.com/hindi-film-songs-based-on-asavari-jaunpuri/
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=September,2020

[Bor 74]

[The Disciple]

[MUSIC IN MOTION]

[FULL MEGALIST PAGE]

https://www.youtube.com/watch?v=AQcxILyE-A8

Kushal: symmetry of Rm dP (Re much more prominent in general, e.g. as a
launchpoint in mandra & madhya saptak)

o [Meer komal dha: deadlink]

O O O O O O

Jaunpuri Bahar
o S-R-g-m-P-dD-nN-S (=unique)
o [Abhirang] Jaunpuri + Bahar’; SRmPdnSdP, nPgmnDNS, gmRS, nSRndP,
mnPgmR, RmPdmPgRS
o [Amodini]

(Jawahar Manjari)
o [Amjad list: 1990] [untraced] “Amjad Ali Khan...created Jawahar Manjari as a
tribute to Pandit Jawaharlal Nehru in London on his birth centenary
celebrations in 1990" [just a one-off performance?]

Jayant
o S-R-G-m-P-D-nN-S (=Desh)
o [Pannalal Ghosh] Desh-ang ‘Jaijaivanti with Ga only’
o [Nidhiv2 p.156] as ‘Jayanth’ (S-g-m-P-D-n-S: different raga?); Ni omitted in
aroha; “a very pleasing raga and deserves to be popularised”; prakriti with
Carnatic Jayanthasena; pakad given

Jayant Malhar
o S$-R-gG-m-P-D-nN-S
o [FULL MEGALIST PAGE]

Jayant Sarang
o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
o [Abhirang] “A mishra-melotpan born out of Khamaj and Kafi thaats, blending
Jaijaiwanti and Brindabani Sarang” (S, NS, DnR, RGmP, NS ;SnP, mR, NS/
SnDP, mGRgR , nPmRS)

Jayant Shankara
o S-R-G-P-D-N-S (=Shankara)
o [Nidhiv2 p.159] [untraced] as ‘Jayantha Shankara’; “a rare raga, combining
Jait Kalyan and Shankara...certain swara groups of Jait Kalyan are introduced
here and there”; chalan given



https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://filmcriticscircle.com/journal/the-disciple-a-love-story-of-the-artist-and-his-art/
https://autrimncpa.wordpress.com/jaunpuri/
https://ragajunglism.org/ragas/jaunpuri/
https://www.youtube.com/watch?v=AQcxlLyE-A8
https://thoughts4ideas.eu/microtonality-in-indian-music-myth-or-reality/
https://www.youtube.com/watch?v=eLK6ZhWYrPM
https://www.youtube.com/watch?v=L6I_DlehbcU
https://www.sarod.com/new-ragas.php
https://medium.com/kavyavriksha/the-spellbinding-flute-of-pannalal-ghosh-9b3498ad36ec
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://ragajunglism.org/ragas/jayant-malhar/
https://www.youtube.com/watch?v=GR4RwFLSr3U
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf

e Jayavanti

O

O

S-r-g-M-P-d-S (=unique)

[Abhirang] “Derived by omitting Dha and Ni in the aroha, and omitting only
Ni in the avroh of Todi” (SrgMPS; SAPMgrS)

[Nidhi v2 p.161] different to Jaijaiwanti; dha omitted in aroha; vadi: Sa-Pa;
second daytime prahar, “best suited to compositions of sringara rasa”
[Biswarup Ghosh Dastidar] "Jayavanti derived from Todi thaat and it is
audav-shadav jati. if komal dha & shuddha Ni is omitted in aroha and
shuddha nishad in avroh of Todi, it is called Jayavanti. (SrgMPS; SAPMgrS)”

e Jayraaj

O

O

S-R-m-P-D-N-S (=unique)

[Abhirang] “Jayraaj (Bilawal Thaat): Created by Pt Jayraaj ji of Jagannath Puri.
(from the book Aprachalt Ragas by J.J. Patki). Shades of 5 ragas - Durga,
Kedar, Rageshri, Bhatiyar, & Nand.” (S(R)ym, mP, mDP, mDNS; RS(N)DPm,
mDPRS)

[Nidhi v2 p.160] as ‘Jayraj’; “said to have been composed by Pandit Jayraj of
Puri Jagannath”; vadi: ma-Sa; full of vakra sancharis, and meend are
important. Rapid taans should not be taken as they do not sound well in this
raga”; midnight; chayas of Kedar, Durga, Bhatiyar, Rageshri, and Nand

Jeevika Basant

o O O O

S-R-m-P-D-n-S (=Gorakh Kalyan)
[Farhan email/OOR scale form]
‘Jeevika’ > Jaunpuri connection?
[untraced]

Jetashree

O

O

S-r-G-M-P-d-N-S (=Puriya Dhanashree)
[Nidhi v2 p.164] [uttarang] a.k.a. ‘Jayashree’; re-dha omitted in aroha; chayas
of Puriya Dhanashree and Shree, vadi: Ga-Ni (or Pa-Sa); chalan given; evening

Jhilaf

O

O

O

S-R-g-m-P-d-n-S (=Asavari)
one type seems to be the original name for ‘Zila/Zeelaf' (e.g. Jihla Kafi’)
[Nidhi v2 p.166] two types:
m Asavari thaat (S-R-g-m-P-d-n-S); a mix of Khat and Jeevanpuri; fabled as
a Khusrau invention
m Bhairav thaat x2 (S-G-m-P-d-S [=Zeelaf]); S-r-G-m-P-d-N-S)

Jhinjhat Manjh

O

O

S-R-G-m-P-D-nN-S (=Desh)
[Ali Akbar Khan] Jhinjhoti + ?'; Ni-kan


https://www.youtube.com/watch?v=cs8VfncMrg0
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=yr9TJH51GXA
https://www.youtube.com/watch?v=DWsrSRGxB0Y
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf
https://www.youtube.com/watch?v=JZSkuxw0fJ4

Jhinjhoti
o S-R-G-m-P-D-n-S
[FULL MEGALIST PAGE]
[RESEARCH NOTES]
[Aarshin Karande] Patidevana Mahadeva Shiva Shambhu
[Aarshin Karande] Kahe Karat Kanhai Chaturai

o O O O

S-gG-m-P-n-S

[FULL MEGALIST PAGE]

[RESEARCH NOTES]

[Aarshin Karande] Hanuman Lala
Jog: Seher (Mercan Dede: main riff)

O O O O O

Jog Bahar

S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
[LP Jaipurwale] good tale!
[Ocean of Ragas]

[Govind Prasad]

O O O O

Jog Chandra

o S-gG-m-D-n-S (=Jogeshwari)

o different to ‘Chandra Jog’

o [Abhirang] “Derived by using shuddha Ga in the aroha of Audav Bageshri,
thus giving a shade of Jog; or omitting Pa and adding Dha in Jog. Name
derivation: nSGmgS giving ‘Jog’...And Audav Bageshri, also known as ‘Purana
Chandrakauns’ giving ‘Chandra’ = Jog Chandra.” (SGmDnS; SnDm, Gmgs).

o [Aarshin Karande mention] “This endearing bandish was composed by
Khansaheb. It was originally in Raga Chandrajog, a raga of his own creation; a
jod (bi-compound) of Ragas Chandrakauns (Agrawale) and Jog. This
composition has been repurposed for Raga Jogkauns by Jitendra Abhisheki”

o a.k.a.'Manohar Dhwani’

o [Biswarup Ghosh Dastidar] “Also known as Manohar Dhwani. If Re is
omitted from Rageshri, and ga is added to it in avroh, it is called Jog
Chandra.”

o [DISCUSSED IN KAUNSIS]

e (Jog Kanada)
o [untraced] mentioned as sung by Salamat Ali Khan?

e JogTilang
o [FULL MEGALIST PAGE]


https://ragajunglism.org/ragas/jhinjhoti/
https://docs.google.com/document/d/1JSqLgRNz31nnm-b1tat0katlMP17GWZaQIO6spbFz98/edit?usp=drive_link
https://www.youtube.com/watch?v=DgwdOZxunMw
https://www.youtube.com/watch?v=LwZBAa7OCmg
https://ragajunglism.org/ragas/jog/
https://docs.google.com/document/d/1iWXqoGg_CDzXDWUtAYERoJiUu5YoSaFR7oKNoV9LGlE/edit?usp=drive_link
https://www.youtube.com/watch?v=7ewvX8CBHZc
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2020
https://www.youtube.com/watch?v=pNRfIx-4CUs
https://www.youtube.com/watch?v=CPdD3vUyp6g
https://www.youtube.com/watch?v=c9bPHq3jAvs
https://www.youtube.com/watch?v=5bJxONf8zpo
https://ragajunglism.org/ragas/kaunsis/#jog-chandra
https://www.youtube.com/watch?v=akR-dkYlFNo
https://ragajunglism.org/ragas/jog-tilang/

o [TRANSLATE] Vilayat intro explanation & at 50m35s: mentions ‘Jog, Tilang,

do-Ga’
e (Jog Todi)

o [Ravi Shankar] [untraced] “Dr. Lalmani Misra [GSM's father]...travelled abroad
with the troupe of Uday Shankar, composing scores for the innovative dance
presentations and ballets on mythological and contemporary themes.
He...created several ragas like..Jog Todi”

o [Raga Rupanijali: Dr Pushpa Basu 2007] “Jog Todi. Hexa-heptatonic Raga
blending Jog and Todi, played any time due its light nature.”

e Jogeshwari

o S$-gG-m-D-n-S

o [FULL MEGALIST PAGE]
e Jogeshwari Pancham

o S-gG-m-P-D-n-S
o [FULL MEGALIST PAGE]

e Jogin
o S-gG-m-P-D-n-S (=Jogeshwari Pancham)
o [Abhirang] “Derived by adding shuddha Dha in the avroh of Jog. Shades of
Jog, Gaoti, and Khamaj” (hSGmPnS; (n)SDP, mPDmMG, GmgS)

S-r-m-P-d-N-S

[Tanarang]

[Jairazbhoy p.148]

[Parrikar]

[Bor 74]

[MUSIC IN MOTION]

[Mishra]

[FULL MEGALIST PAGE]

[Biswarup Ghosh Dastidar] “some name this raag as ‘Savera ki Asavari'.

o O O O O O O O O

e Jogiya Asavari

S-r-G-m-P-d-S (=Bangal Bhairav)

[Mallikarjun Mansur] haunting long dha

‘Asavari Jogiya’

[Nidhi v2 p.173] a.k.a. Jogi Asavari’, poorvang-uttarang split of Jogiya-Asavari
(S-rR-g-m-P-d-n-S); shuddha Re only used in taar saptak; vadi: Sa-Pa; night
raga

@)

o O O


https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en
http://epgp.inflibnet.ac.in/epgpdata/uploads/epgp_content/S000829IC/P001482/M015579/ET/1462790070et30.pdf
https://www.wikiwand.com/en/Lalmani_Misra#Creating_Raga-s
https://www.wikiwand.com/en/Lalmani_Misra
https://ragajunglism.org/ragas/jogeshwari/
https://ragajunglism.org/ragas/jogeshwari-pancham/
https://www.youtube.com/watch?v=RwQ51o7tbUM
http://www.tanarang.com/english/jogiya_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.parrikar.org/hindustani/bhairav/
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/jogiya/
https://www.youtube.com/watch?v=L-jz_sH9_MU
https://ragajunglism.org/ragas/jogiya/
https://www.youtube.com/watch?v=dGzJ32b0tJQ
https://www.youtube.com/watch?v=p_8OMGnfWgM
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v2-0035-0081a.pdf

e Jogiya Kalingra

o S-r-G-m-P-d-nN-S (=unique)

o ‘Jogiya + Kalingada’, with Ga held back and usually weak

o [Ali Akbar Khan] “Mark Maron & Derek Trucks brought me here”; ni-kan as
in Kalingada
[Ken Zuckerman email] “Another one of my favorite ragas composed by
Khansahib is Jogiya Kalingra. This is a short piece that | played with Swapan
Chaudhuri in Switzerland at a Memorial Program commemorating the first
anniversary of his passing.”
o [John Pitts: Aroma of Saffron]

@)

e Jogkauns

o S-gG-m-P-d-N-S

o [FULL MEGALIST PAGE]

o [RESEARCH NOTES]

o [Aarshin Karande] Rare Composition

e Jogranjani

o S-gG-m-P-d-n-S (=Vardhini)

o [Abhirang: x2] “Prakaar 1 - ‘'Komal Jog" Derived by adding Komal dha and
omitting Pa in the aroha of Jog. Shades of Jog, Malkauns, and Jogkauns”
(SGmdnS; SndPm, GmgS / Sndm, Pdndm, nPGmgS)

e Jogswaravali

o S$-G-m-P-D-S (=unique)

o [Abhirang: own creation] “A humble attempt at blending Nagaswaravali of
Carnatic and Jog of the Hindustani system. Replacing komal Ni of Jog with
shuddha Dha; or Changing shuddha Ga to komal Ga in the avroh of
Nagaswaravali.” (SGmPDS; SDPm, GmgS)

o [Abhirang] more info in comment

e Jogvarna

o S-R-g-m-P-d-n-S (=Asavari)

o [Vinay Bhide]

o [Nidhiv4 p.274] mix of Deshi and Kafi; no ni in aroha; vadi: Pa-Sa; vakra in
both directions; night raga

e Jogwanti

o S$-G-m-P-N-S (=unique)
o [Yunus Hussain Khan] “has left a valuable collection of his compositions
under the nom-de-plume ‘Darpan’ and several ragas, like Jogwanti etc.”



https://www.youtube.com/watch?v=lKsxY7KXKhg
https://youtu.be/_fbsogLnr6o
https://www.amazon.co.uk/Raga-Jogiya-Kalingra-Aroma-Saffron/dp/1650187777
https://ragajunglism.org/ragas/jogkauns/
https://docs.google.com/document/d/19CWjdXjJekYlRs1aV2iYYoEpPkrLceKXdQI0AZ1-q70/edit?usp=drive_link
https://www.youtube.com/watch?v=c9bPHq3jAvs
https://www.youtube.com/watch?v=LMZwvhW08i0
https://www.youtube.com/watch?v=V4l7sEg1WYw
https://www.youtube.com/watch?v=ufW3LrOwgy0
https://www.facebook.com/groups/622973394414202/posts/3836398873071622/?comment_id=3836399926404850
https://www.youtube.com/watch?v=P7qLlr-xrq8
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.last.fm/music/Ustad+Yunus+Husain+Khan/+wiki

e Jungala
o S-R-g-m-P-d-n-S
o more like a general ‘'modifier term’ for assorted folksy forms
o [FULL MEGALIST PAGE]

e Jungala Bhairavi
o S-r-g-m-P-d-nN-S (=Bhairavi)
o [Jagdish Prasad] ‘Jangla Bhairav' thumri, mishra touches (e.g. Ma & nNS),
just seems like a Mishra Bhairavi
o [Chandrakantha] “All I have to go on is the beautiful ghazal of Farida Khanum
on the sarangi.info site”

e Jungala Gara

o S-R-G-m-P-D-N-S (=Bilawal)

o [Yunus Hussain Khan] as ‘Jangla Ghara’; comment: “When there is a prefix
Jangla to a Dhun-Raga (e.g. Jangla Piloo, Jangla Khamaj, etc.), it suggests that
the notes of the Raga have been changed a little bit to give a different flavour
or it contains shades of other Ragas to indicate the mood in poetic content.
So here, original phrases belong to Gara but the notes have been changed
(e.g. not using both G & N) to give an intriguing effect.”; ga/Ma/ni-kan

o linked to Yamani Bilawal? “Sounds very much like Yamani-Bilaval of the kind
played by Imdadkhani/Inayatkhani sitarists. They have a gat and sthayi in this
raga that sounds exactly like this in the lower tetrachord in this vocal
rendition -- which is superb! But, the use of komal nishad in the antara's
avaroha is slightly removed from how it's used in Yamani-Bilaval. But he does
it only once or twice - other renditions of returns from tar-Sa are more direct
(without komal ni).”

e Kabiri Bhairav
o S-r-G-m-P-dD-nN-S
o [PrateekShalaya]
o [FULL MEGALIST PAGE]

o (Kachheli)

o [historic] [extinct] [lost tortoise raga p.59] “Texts describe Ragini Kachheli as
the song of the tortoise. A youthful damsel is seen, she is beautiful and
elegantly bejewelled. The painting suggests that, like the notes of the
tortoise, Ragini Kachheli is a low-pitched but formidable melody with sharp
notes vibrating correspondingly with the brook. The tortoise in Indian fables
is seen as endowed with a divine spirit, always helping a cause and the ragini
too recreates spirit by always being pleasant. This ragini has been
categorised as a consort of Raga Deepak; and is the melody of love...”


https://ragajunglism.org/ragas/jungala/
https://www.youtube.com/watch?v=RdbT6mL_Ai8
http://chandrakantha.com/forums/?p=post%2Fjungla-bhairavi-8664620
https://www.youtube.com/watch?v=dCRcK4j2w_w
https://prateekshalaya.wordpress.com/2014/06/06/kabiri-bhairav-encountering-a-new-raga-and-a-great-musician/
https://ragajunglism.org/ragas/kabiri-bhairav/
https://music.du.ac.in/pdf/2023/Final%20Vol%2036.pdf#page=55

(Kadambak)
o [historic] [extinct]
o lost, or mythical Tansen-era raga?

Kadambari Kedar
o S-R-G-mM-P-D-nN-S
o [Aslam Khan demo]
o ‘Adambari Kedar”?

Kafi
o S-R-g-m-P-D-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

(Kafi Barwa)
o [Ali Akbar Khan] [untraced]

Kafi Kalyan
o S-R-gG-mM-P-D-nN-S (=Hindol Bahar)
o [Abhirang] ‘Kafi + Kalyan’

Kafi Malhar

o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)

o [Harsh Narayan] “Presented here is Kafi Malhar. This variation of the parent
raga of Shuddha Malhar is a rare one since only few musicians have
performed or recorded it. | have always been drawn to it since my
grandfather Pandit Ram Narayan's rendition of it is so remarkable in its
clarity of defining both Kafi and Malhar in its grammar and development.”

Kailash Bhairav
o S-r-m-P-D-n-S (=unique)
o [Ocean of Ragas]
o ‘Ahir Bhairav no Ga”?
o [Nidhiv4 p.239] same as ‘Bhamvar’; some use both Ma+Ni; sung at daybreak;
“considered by some to be the first putra [son] of Malkauns”; chalan given

(Kakubh)
o [Ramkrishna Das: Sangitaratnakara] [historic]
o linked to ‘Kukubh’ Bilawal?



https://blog.chinmaya-dunster.com/hindustani-classical-music-a-muslim-hindu-orgasm/
https://www.youtube.com/watch?v=M0a7arhJr2E
https://ragajunglism.org/ragas/kafi/
https://docs.google.com/document/d/1tqt0PpZLyGNVrWnbU8roHxjueQDK5KlqF_MS8G9sprA/edit?usp=drive_link
https://www.youtube.com/watch?v=GUgssKBOgL4
https://www.youtube.com/watch?v=_3cPWV-FJpo
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2017
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=KCu2aR8q94E

Kala Bhairav
o S-r-G-m-P-D-n-S (=Ahir Bhairav)
o [Abhirang] “A humble attempt at blending Kalavati and Bhairav: SGP, DnDS;
SnDP, GmrS”

Kala Dhwani
o S-R-G-m-P-D-nN-S (=Desh)
o [Abhirang] ‘Kalavati + Hamsadhwani’

Kala Kalyan
o S-R-G-M-P-D-nN-S (=Shankara Karan)
o [Abhirang] ‘Kalavati + Shuddha Kalyan’ (S(PM)GPDnDS / SGPDnD, PS(N)RS;
SnDP(M)G, GPR, nDS)

Kala Shankar
o S-R-G-P-D-n-S (=Jansammohini)
o [Abhirang: own creation] ‘Kalavati + Shankara’ (SGPDnDS; S(nD)SPG,
GP(R)G(R)S)

Kalakanta Dhwani
o S-R-G-P-d-n-S (=Anuranjani)
o [Abhirang] (insta) different swaras to ‘Kala Dhwani’

Kalaranjani
o S-R-gG-P-D-n-S (=unique)
o [Hariprasad Chaurasia] In 1989, “Hariprasad created this raga on the
occasion of Osho's Birthday...[a] combination of Kalavati and Shivranjani”
o same lineage as the ‘Kalavati + Shivranjani’ by [Kartik Kumar]?
o [Mandar Karanjkar] info

Kalashri
o S-R-G-m-P-D-n-S
Amir alternate (8hr)
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[Aarshin Karande] Dhan Dhan Bhaag Suhaag

o O O O

Kalavardhini
o S-R-gG-P-D-n-S (=unique)
o =Kalavati/Jansammohini + Shivranjani (double-Ga linked to Vardhini?)
o [Ocean of Ragas]



https://www.youtube.com/watch?v=syvnIGaTh3I
https://www.youtube.com/watch?v=aq_kYu7EIO8
https://www.youtube.com/watch?v=7h3VUS4UN40
https://www.youtube.com/watch?v=9lzlgcl0JRg
https://www.instagram.com/abhijith_shenoy_k_abhirang/
https://www.youtube.com/watch?v=WQYZYtow4LM
https://www.youtube.com/watch?v=fcncueqqCQw
http://www.mandarkaranjkar.com/kala-ranjani-a-gift-by-pt-hariprasad-chaurasia/
https://www.youtube.com/watch?v=M02-DUZxEzU
https://autrimncpa.wordpress.com/kalashri/
https://ragajunglism.org/ragas/kalashri/
https://www.youtube.com/watch?v=P6TMAECfqXM
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=February,2013

Kalavati
o S-G-P-D-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

(Kalawanti)
o [Khyal Creativity: Wade 1985]
o presumably just Kalavati

(Kali)

o [Five unusual paintings from a ragamala series] [untraced] “son of Dipak: in
the upper register, a man playing the flute before two cockerels; below, a
man hunting nilgai at night, carrying a sword and a lantern...”

o just Bhairavi?

Kalindaj
o S-r-G-m-P-n-S (=Kanak Bhairav)
o [Parveen Sultana] 1988; chayas of Bairagi Todi; Gm mostly held back
o [Parveen & Dilshad] vocal, 11 D4HV0547

Kalindi
o S-R-g-m-P-D-N-S (=Patdeep)
o [Abhirang] “An old prakar of Patdeep, with shades of Patdeep (gmP NPS,
NSDmP) in the uttarang, and Bhimpalasi (SgmPm, PgmgRS) and Bageshri
(SgmDg, mgRS) in the poorvang.” (SgmPNPS; SNDm, PgmgRS)

Kalingada

S-r-G-m-P-d-N-S
[Parrikar]
[Chandrakantha]

[FULL MEGALIST PAGE]

(@)

o O O

Kalpana
o S-R-gG-m-P-D-S (=UNIQUE)
o [Shivkumar Sharma] folksy presentation; sthayi DPmG, SgG
o [Abdul Halim Jaffer Khan & sitar quintet] strange harmonised experiment,
Bilawal thaat [different form?]

Kamal Manohari
o S$-G-m-P-d-N-S (=unique)
o [Abhirang] “aprachalit raga of Bhairav thaat. In aroha, re and dha are
omitted, and in avroh, only re is omitted. Vadi: ma-Sa”


https://ragajunglism.org/ragas/kalavati/
https://docs.google.com/document/d/1eFhhUdtH4TDgMIepYDG4TMS26SJBNZ5IKU_UuMvnNqE/edit?usp=drive_link
https://www.google.co.uk/books/edition/Khyal/MiE9AAAAIAAJ?hl=en&gbpv=1&dq=hussaini+todi&pg=PA312&printsec=frontcover
https://www.bonhams.com/auction/27407/lot/215/five-unusual-paintings-from-a-ragamala-series-rajasthan-perhaps-marwar-early-19th-century5/
https://www.youtube.com/watch?v=qgbOdp2QPdA
https://www.youtube.com/watch?v=y2S-FJ7TeVg
https://www.parrikar.org/hindustani/bhairav/
https://chandrakantha.com/raga_raag/kalingada/kalingara.html
https://ragajunglism.org/ragas/kalingada/
https://www.youtube.com/watch?v=xW7tuYWq91Q
https://music.apple.com/gb/album/classical-instrumental-ep/1726332107
https://www.youtube.com/watch?v=3tc8-_U3uSM

o [Nidhiv3 p.12] as ‘Kamalamanohari’; imported from the South; “Prof. B.
Umdekar of Gwalior has tried to popularise [it]...considered to be a mix of
Bihag and Bhairav”; dha omitted in avroh; Ga-ma-dha important; morning

e Kamal Ranjani
o S$-G-m-P-D-nN-S (=unique)
o [Dhanjibhai Gadhiya]
o [Nidhiv3 p.13] as ‘Kamalranjani’; ma omitted in aroha; komal ni like in
Alhaiya Bilawal; chayas of Bihag, Bihagda, Kamal Manohari; patterns given

e Kamalshree

o S-r-G-mM-P-dD-N-S (=Lalita Gauri)

o [Amjad Ali Khan] “Eccentric Raag Kamalshree”; “Amjad Ali Khan has
recorded raga Kamalshree, a self composition. Kamalshree expresses a
spectrum of feelings and emotions. It is full of pathos, compassion and
devotion to God” [Amjad list: 1991]

o “Amjad Ali Khan had...also created Kamal Shree in the memory of Rajiv
Gandhi after he was assassinated in 1991”

e Kambhoji

o S-R-G-m-P-D-n-S
Parrikar
Nidhi p.18: almost extinct
Carnatic | Carnatic
[FULL MEGALIST PAGE]
[NEW] RICMP
[NEW] Don Cherry [*]
[NEW] Dhrupad

o O O O O O O

o Kameshwari
o S-R-M-P-D-n-S
o [FULL MEGALIST PAGE]

e (Kamini)
o [Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented: Kamini (1984)"

e Kamod
o S$-R-G-mM-P-D-N-S
Jairazbhoy 39, 41
Tanarang
Bor 74
Kamod | MUSIC IN MOTION

@)
@)
@)
@)


http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=LCoueLDs7ZU
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=UtFDAp6NlEQ
https://www.sarod.com/new-ragas.php
https://www.parrikar.org/hindustani/khamaj/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://sujamusic.wordpress.com/kambhoji/
https://www.thehindu.com/features/friday-review/music/devotional-kambhoji/article3784875.ece
https://ragajunglism.org/ragas/kambhoji/
https://rec.music.indian.classical.narkive.com/OR3MHhCN/hindustani-kambhoji
https://www.youtube.com/watch?v=S4uFF4qknRY
https://www.youtube.com/watch?v=OeuVu3h9JDM
https://ragajunglism.org/ragas/kameshwari/
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://eprints.soas.ac.uk/29748/1/10752720.pdf
http://www.tanarang.com/english/kamod_eng.htm
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/kamod/

o kamod="fulfilment?
o [FULL MEGALIST PAGE]

Kamodi Malhar
o S$-R-gG-m-P-n-S (=Anup)
o [Aslam Khan] 1989 cassette; interesting Ga interplay; Ma weak as in Kamod
(‘double-filtered by the waters of Malhar’)
o [Vrinda Mudkal]

e (Kamodini)
o [historic] [extinct] [Ragini of Deepak: p.58] “The Ragini Kamodini is imagined
as a princess who is in waiting for her lover to return. The lady depicted
holds two garlands in her hand, possibly of champak flowers, a tree, a
flowing rivulet, some cottages and six palm trees against the sombre blue
background are part of the composition...”
o [Bor] not the same lineage as Kamod
e Kamodvanti
o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
o [Ocean of Ragas]
e Kanada Bahar

o S-R-g-m-P-dD-nN-S (=unique)
o [Abhirang] (Prakaar 1: both Dha): “A blend of Darbari and Bahar” (hnSRgmRS,
SmMPgmnDNS, SdnP, gmnDnP, mPngmRS, mPdnSDnP, nPmPgmRS)

‘Kanada Prakaar’

o S-R-g-m-P-d-n-S (='decoy Darbari’)

o [Ali Akbar Khan] “Let me share a secret! Years ago when | met [Ali Akbar
Khan], | told him how | loved this Darbari record so much and how
beautifully authentic [a] presentation | felt it was. [He] had a great sense of
humour, although his music is so deep and serene by nature. Anyway, the
reason he said this album was called ‘Kanada Prakaar' was because the
record company was not interested in publishing ‘yet another’ Darbari LP! So
he said he called it ‘'Kanada Prakaar'! Whether he was joking or serious is
anyone's guess, but this is what he said...” [like Ek Prakar ki Kauns]

o [Latafat Hussain Khan: named incidentally?]

e Kanak Bhairav
o S-r-G-m-P-n-S (=7)
o [Abhirang] “Created by Pt Deepak Chatterjee ‘Rasikrang’ in the name of his
mother. Derived by omitting Dha from Ahir Bhairav, or adding Ga to Bairagi


https://ragajunglism.org/ragas/kamod/
https://www.youtube.com/watch?v=mWXr6nA8r2M
https://www.ragya.com/browse/ragas/237
https://music.du.ac.in/pdf/2023/Final%20Vol%2036.pdf#page=55
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2018
https://www.youtube.com/watch?v=efS_4iRhKrU
https://www.youtube.com/watch?v=qPeQlkJH_uk
https://www.youtube.com/watch?v=5hdG2qvLRYI
https://www.youtube.com/watch?v=jLc7PrtiNrI

Bhairav. Shades of 2 ragas - Bhairav and Bairagi” (Sr, Gm, PnS; SnrnP,
mGmRS, nPnrS)

Kanakangi
o S-rR-m-P-dD-S (=unique)
o =Carnatic mela #1
o [FULL MEGALIST PAGE]

Kanchanangi
o S-R-g-M-P-d-S (=unique)
o [Abhirang] “Adopted from Carnatic. Derived from the Shyamalangi mela by
omitting the Ni.” (SRgMPdS; SAPMgRS)

Kanthamani
o S-R-G-M-P-dD-S (=unique)
o ='unintroduced’ Carnatic melakarta #61
o [Ocean of Ragas]

Kapar Gauri

o S-r-G-mM-P-d-N-S (=Paraj)

o [Kedar Bodas] “Bodas rendered Raga Kapar Gauri also known as ‘Shubhra
Gauri'. He presented 2 compositions: Akbar Daur a traditional composition &
Dekho Ri Maai (composed by late Prahladpant Ganu)”; description in intro
[Aslam Khan] Tribhuvan Gauri is “a blend of...Marwa, Lalit, & Kapar Gauri”

o [Aneesh Pradhan] recommends Bodas rendition

(Karnati)
o [untraced] [extinct?] old ragini of Pancham

Karuna
o S-r-g-m-P-d-n-S (=Bhairavi)
o [Abhirang] “A humble attempt to sing the swaras of Bhairavi in the
framework of Darbari”; dnrS, rgmP, dnS; SdnP, gmRS

Kashyapi
o S-r-g-P-d-N-S (=UNIQUE)
o [Abhirang] “Adopted from the Carnatic system of music. Derived by omitting
tivra Ma in Todi / Shubhapantuvarali” (SrgPdNS; SNdPgrS)

(Kasuri)
o [historic] [extinct] said to be an extinct Kafi-ang form



https://ragajunglism.org/ragas/kanakangi/
https://www.youtube.com/watch?v=wJQ5xxKgwzY
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=May,2014
https://www.youtube.com/watch?v=XmXvgjtcCw0
https://youtu.be/cpE_uFDqd0c?si=cFbVjoWM6fo8A1b3
https://scroll.in/article/853131/listen-renditions-of-raag-ram-gauri-and-kapar-gauri-that-youll-rarely-hear-in-concert
https://www.sahapedia.org/ragas-and-raginis
https://www.youtube.com/watch?v=uQuR2miiB6A
https://www.youtube.com/watch?v=MCJEBsLvrl0
https://academicworks.cuny.edu/jj_pubs/309/

e Kathi Mand
o S-R-G-m-P-D-N-S (=Mand)
o [Nidhiv3 p.33] [untraced] “Kathi Mand is the raga in which a kind of folk song
is sung during marriages in Rajasthan. There is a ceremony in which people
sing this song and dance around a kathi (pole)”; close to Mand

e Kaumudi

o S-R-g-m-d-N-S (=Kaushik Ranjani: ADDED to Shivangi)

o [Abhirang] “Derived by replacing komal Ga with shuddha Re in
Chandrakauns, but retaining komal Ga only as a vakra prayoga of 'RgRS' in
the avroh” (SRmdNS; SNdmRgRS)

o [Aslam Hussain] ‘'Kaumudi/Kamodi’

o [Vivek Khadilkar] “A rare late night raga. In the late 1960s, when Pt.
Manikbua Thakurdas directed music for the Marathi play ‘Baiju’, he used
Kaumudi in the song ‘Baharla Rani Ruturaj’ sung by Pt. Udayraj Godbole,
which was very popular & highly appreciated...Although an audav raga [?], in
avroh, Kaumudi uses komal gandhar in a vakra way. It omits Pa completely.
The vadi-samvadi are ma & Sa respectively...NSRmdNS; SNdmRgRS”

Kauns Gandhar
o S-G-m-d-N-S (=Malkauns shuddha Ga)
o [DISCUSSED IN KAUNSIS]

Kaunsi Kanada
o S-R-g-m-P-d-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Kaunsi Bhairavi
o S-r-g-m-P-d-n-S (=Bhairavi)
o [Rajeev Taranath]
o [DISCUSSED IN KAUNSIS]

Kaunsi Malhar

S-R-g-m-P-dD-nN-S (=Suha Sughrai)

[Manchi via message: recording to follow!]

S(m)gm (m)RP, mP, nDNS, dnS; Sndm, nP, gm, RS, ngS
avroh has fewer specific swaras than aroha?

(@)

o O O

Kaushik Bageshri
o S-R-g-m-d-n-S (=Rishabh Malkauns)
o Bageshri's Pa?



http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=O25V5_5S_zo
https://www.youtube.com/watch?v=d4vjbwRyJwg
https://www.youtube.com/watch?v=JPaa0vOWkuE
https://ragajunglism.org/ragas/kaunsis/#kauns-gandhar
https://ragajunglism.org/ragas/kaunsi-kanada/
https://docs.google.com/document/d/1hK512jqBPQaUSs9cHtm2tmYVBJgv0GODxvsA5b6LT6g/edit?usp=drive_link
https://www.youtube.com/watch?v=g1HM0BYWqkE
https://ragajunglism.org/ragas/kaunsis/#kaunsi-bhairavi

O

O

[Geeta Athalekar] “As the name implies, Kaushik Bageshri is a combination
of Malkauns (Kaushik) & Bageshri (sampurna-ang). The poorvang is Bageshri
& the uttarang is Malkauns. and the vadi-samvadi are ma-ni. The pakad is
gmdmgR, RgmgRS”

[DISCUSSED IN KAUNSIS]

e Kaushik Bahar

@)

o O O

S-R-g-m-P-dD-n-S (=unique)

[Chhota Gandharva] as ‘Kaunsi Bahar’
[Ocean of Ragas]

[DISCUSSED IN KAUNSIS]

e Kaushik Bhairav

(@)

o O O

S-r-G-m-P-d-n-S (=Basant Mukhari)
[Allauddin Khan]

[Vivek Khadilkar]

[DISCUSSED IN KAUNSIS]

e Kaushik Dhwani

o

o O O

S-G-m-D-N-S
[Tanarang]
[Chandraveena]

[FULL MEGALIST PAGE]

e (Kaushik Madhyam)

O

[Ramkrishna Das: Sangitaratnakara] [historic]

e Kaushik Ranjani

O

O

o O O O

S-R-g-m-d-N-S (=unique)

[Ocean of Ragas] invented by [Chidanand Nagarkar] by adding shuddha Re
to Chandrakauns

[Malini Rajurkar]

[Prabhakar Karekar]

[Suyog Kundalkar] harmonium solo, unusual tala

[DISCUSSED IN KAUNSIS]

e Kaushik Todi

O

O

S-g-mM-d-S (=unique)

[RMIC/Parrikar] “I just asked Ravi Shankar about Kaushik Todi. It is nothing
like the above. The raga uses the swaras SgmMdS. That is, both the Ma, no
Ni, no Pa. He said there were elements of Malkauns and Bilaskhani Todi, and
briefly sang the chalan, | could hear both the Ma used consecutively. He has


https://www.youtube.com/watch?v=QSzRqAP52ZY
https://ragajunglism.org/ragas/kaunsis/#kaushik-bageshri
https://www.youtube.com/watch?v=RhHu8KPe0g0
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=May,2011
https://ragajunglism.org/ragas/kaunsis/#kaushik-bahar
https://www.youtube.com/watch?v=erc-BRrLcRk
https://www.youtube.com/watch?v=czCGvKZRPbg
https://ragajunglism.org/ragas/kaunsis/#kaushik-bhairav
https://www.tanarang.com/english/kaushik-dhwani_eng.htm
https://www.chandraveena.com/blog/r17-kaushikadhwani/
https://ragajunglism.org/ragas/kaushik-dhwani/
https://www.youtube.com/watch?v=xWG3nMktec4
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2017
https://www.youtube.com/watch?v=YFiwKqZC5ow
https://www.youtube.com/watch?v=44fHG0Iig1M
https://www.youtube.com/watch?v=is0qB9gWHrQ
https://www.youtube.com/watch?v=5-531J8Js18
https://ragajunglism.org/ragas/kaunsis/#kaushik-ranjani
https://groups.google.com/g/rec.music.indian.classical/c/XXrtstrKXgY

never recorded the raga but he said a 3-set CD commemorative to be
released shortly has one of his students (Deepak Chowdhary?) playing it.”
[Ravi Shankar] in Craske?

[DISCUSSED IN KAUNSIS]

e Kaushiki

O

O

O

S-R-g-m-P-d-n-S
[FULL MEGALIST PAGE]
[Chandrakantha comment]

e Kedar

O

O O O O O O

S-R-mM-P-D-N-S

[Tanarang]

[Jairazbhoy p.209]

[Bhaduri]

[Bor 74]

[FULL MEGALIST PAGE]

[Aarshin Karande] Ganesha Bhajan

e Kedar Bahar

o S-R-gG-mM-P-D-nN-S (=unique)

o [Abhirang: own fusion?] (SRSm, m(G)P(M)DPm, mnPgmRS, Sm, PgmnDNS -
(N)DPm, mSRS, mPDPS, SmPmSRS, gmRS, RS(N)DPm, nPgmRS) [lots of
mandra saptak movement in chalan]

o by? S.N. Ratanjankar

e Kedar Bhankar

o S-r-G-mM-P-D-N-S (=Bhankari)

o [Vilayat Khan creation] strange adjacent tivra Ma srutis at 14 mins!
(tuning/adjusting instrument?)

o [Parrikar] “Incidentally, there is an illegitimate Kedar offspring called ‘Kedar
Bhankar’ mothered by Vilayat Khan...It is a measure of my humanity that |
choose not to foist that atrocity on my dear readers...”

e Kedar Madhu Malhar

o S-R-mM-P-D-nN-S (=Rang Malhar)

o [Moumita Mitra] “An attempt to make a video with self-composed Raag and
Lyric. Wanted to sing Kedar Malhar, but forgot the exact traditional chalan
and sang a Malhar with all Kedar phrases and tivra Ma (Kedar Malhar is with
Shuddha Ma only). So thought of naming it ‘'Kedar Madhu-Malhar'...”

e Kedar Malhar

O

S-R-G-mM-P-D-nN-S (=Manj Khamaj)


https://ragajunglism.org/ragas/kaunsis/#kaushik-todi
https://ragajunglism.org/ragas/kaushiki/
http://chandrakantha.com/forums/?p=post%2Frare-strange-ragas-raag-kaushiki-srgmpdns-a-mysterious-malkaunsadjacent-raga-of-great-historic-renown-explored-13799635%3Fpid%3D1344171609
http://www.tanarang.com/english/kedar_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://vdoc.pub/documents/the-routledge-companion-to-music-and-visual-culture-6smagf7kcc40
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://ragajunglism.org/ragas/kedar/
https://www.youtube.com/watch?v=0ZXhUH_zzm0
https://www.youtube.com/watch?v=VqLk4A0tHP0
https://www.youtube.com/watch?v=Qim2av-SRwU
http://chandrakantha.com/forums/?p=post%2Fustad-vilayat-khan-rarely-heard-raga-kedar-bhankar-8672201%3Ftrail%3D30
https://www.youtube.com/watch?v=aV-RPOWfZNY

O

[Ocean of Ragas]

o Kedar Nat

O

o O O O

S-R-G-m-P-D-nN-S (=Desh)

[Mallikarjun Mansur] as ‘Nat Kedar’

[Ulhas Kashalkar] as ‘Nat Kedar’

[Ram Marathe] as ‘Nat Kedar’

[Nidhi v3 p.38] Ni weak in aroha; vadi: ma-Sa; chayas of Ananda Bhairav

e Kesari Kalyan

O

O

S-R-G-P-D-N-S
[FULL MEGALIST PAGE]

e Ketsuri

o

o

S-R-G-mM-P-D-nN-S (=Manj Khamaj)

[Afghan raga] SGmPDNS; SnADPmMGmMP; “Kesturi is an important mode in
Afghan popular music, but unlike most of the Afghan modes does not seem
to correspond with an Indian rag [/Manj Khamaj etc?]. The tonic is
transposed up a 5th to Pe. The arui and amrui according to Amir Jan
Khushnawaz are distinctly odd....although the tonal centre is Pe, Amir Jan's
ascending scale goes from Sa to Sa1, omitting Re. Secondly, his descending
scale starts on Sa1 and ends on Pe. SGmP is very important combination.
This naghma has an astai-related antara, like Yeman and Bairami.”

e Khamaj

O O O O O O O

S-R-G-m-P-D-n-S
[Tanarang]

[ISMIR]

[Bor 74]

[Mira Nair]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

¢ Khamaji Bhatiyar

O

o O O

S-R-gG-m-P-D-nN-S (=Jhinjhoti)

[Anandrao Limaye] unclear where Bhatiyar-ang is located
[Nidhi v3 p.43/148] “a type of Bhatiyari”; a.k.a. ‘'Meghambari’
[Ocean of Ragas] “also known by the name ‘Badi Jhinjhoti”

e Khamaji Sarang

O

O

S-R-G-m-P-D-nN-S (=Desh)
[Abhirang] ‘'Khamaj + Brindabani Sarang’ (SGmPDNS <> SnDP; PDmG;
MmRmnP mRNS)


https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=August,2018
https://www.youtube.com/watch?v=OnVoxhgDNro
https://www.youtube.com/watch?v=SRlBiyQdQAk
https://www.youtube.com/watch?v=gv02eICpGQo
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://ragajunglism.org/ragas/kesari-kalyan/
https://www.oart.eu/naghmayekashalrepertory/kesturi
http://www.tanarang.com/english/khamaj_eng.htm
https://archives.ismir.net/ismir2013/paper/000043.pdf
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://www.ft.com/content/7bb4b9de-f602-11e2-8388-00144feabdc0
https://autrimncpa.wordpress.com/khamaj/
https://ragajunglism.org/ragas/khamaj/
https://www.youtube.com/watch?v=QTxyStivYY4
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2012
https://www.youtube.com/watch?v=k7cXe7vWbfI

Khamajee
o S-R-G-m-P-D-nN-S (=Desh)
o [Nidhiv3 p.42] [untraced] ‘Khamaj + Jhinjhoti’; as ‘Khammajee’; Dha omitted
in aroha; vadi: Ga-Ni; pakad given

Khambavati
o S$-R-G-m-P-D-n-S
[Raja]
[Tanarang]
[Parrikar]
[Nusrat]
[FULL MEGALIST PAGE]

O O O O O

(Khambavati Kanada)
o S-R-G-m-P-D-nN-S (=Desh)
o [Ali Akbar Khan] Malharic double-Ni
o actually a mistitling? (no other record of this name, and Kanada-ang unclear)

Khambavati Khamaj
o S-R-G-m-P-D-nN-S (=Desh)
o [Nidhiv3 p.66] [untraced] “we owe this raga to Master Manhar Barve...in
aroha it is completely like Khambavati...and Khamaj is in avroh; no Ga-Ni in
aroha, second night prahar, specific conclusion phrases given

Khat

@)

S-rR-gG-m-P-dD-n-S
[Parrikar]

[AUTRIM]

[FULL MEGALIST PAGE]
[Arun Dravid combo]

o O O O

Khat Todi
o S-r-g-mM-P-d-nN-S
[Parrikar]
[AUTRIM]
[FULL MEGALIST PAGE]

o O O

Khatma
o S-r-g-M-P-D-n-S (=Chandni Todi: ADDED)
o [Nidhiv4 p.79] “a rare raga...poorvang consists of Todi and uttarang of
Khamaj...the old name for the melakarta is ‘Sthavaraj'...”



http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
http://swaratala.blogspot.com/2011/05/raga-khambavati-jhinjhoti-sibling.html
http://www.tanarang.com/english/khambavati_eng.htm
https://www.parrikar.org/hindustani/khamaj/
https://www.youtube.com/watch?v=TXJ3qobYmK4
https://ragajunglism.org/ragas/khambavati/
https://www.youtube.com/watch?v=0Xlg_DmdQbk
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.parrikar.org/hindustani/asavari/
https://autrimncpa.wordpress.com/khat/
https://ragajunglism.org/ragas/khat/
https://www.youtube.com/watch?v=OLuA3Tx87QQ
https://www.indiaforums.com/forum/topic/485974
https://autrimncpa.wordpress.com/khat/
https://ragajunglism.org/ragas/khat-todi/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

Khem Dhwani

o S-R-G-P-D-N-S (=Shankara)

o [Dinkar Kaikini] “This raga has been conceived by Pt Dinkar Kaikini himself
by an amalgam of Khem Kalyan and Hansdhwani.. or we can say, by omitting
the [Ma] of Khem Kalyan it gives birth to Khemdhwani”

o [Biswarup Ghosh Dastidar] “Created by Pt. Dinkar Kaikini by blending Khem
& Hansadhwani. (GSRNSDNPS)”

Khem Kalyan

o S-R-G-mM-P-D-N-S
[Raja]
[airazbhoy p.146]
[Ocean of Ragas]
[FULL MEGALIST PAGE]

o O O O

Khokar

S-G-m-P-D-nN-S
[Parrikar]

[Raja]

[FULL MEGALIST PAGE]

o

o O O

Khusrawani
o S-R-G-m-P-d-n-S (=Charukeshi)
o [Abdul Halim Jaffer Khan & sitar quintet] strange harmonised experiment,
Charukeshi thaat: no further recordings

Kinari Bhairavi
o S-rR-g-mM-P-dD-n-S (=UNIQUE)
o [Balaram Pathak] mixed, interweaving sound (form of Mishra Bhairavi), Dha
often prominent
o [Evgeny Noskov]

Kinnareshapriya
o S-r-g-P-D-N-S (=unique)
o [Abhirang] “changing komal ni to shuddha Ni in Salagvarali” (SrgP, DNDS <>
SNDP, rgrS)

Kiran Ranjani

o S-R-gG-m-P-D-n-S (=Malguniji)

o [Amjad Ali Khan] “| created a melody which [ call ‘Kiran Ranjani'. It is there in
my first record [1967], so | want to think about all of that and play for you”;
chayas of Pilu & Zila Kafi with double-Ga; also Shivranjani with strong Dha
(aroha: Shivranjani)



https://www.youtube.com/watch?v=kjUfgO1qJb4
https://www.youtube.com/watch?v=c0pfWNgvpkg
http://swaratala.blogspot.com/2010/04/kshem-kalyan-khem-precious-kalyan.html
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=June,2019
https://ragajunglism.org/ragas/khem-kalyan/
https://www.parrikar.org/hindustani/khamaj/
http://swaratala.blogspot.com/2011/03/bihagda-and-khokar-whats-difference.html
https://ragajunglism.org/ragas/khokar/
https://music.apple.com/gb/album/classical-instrumental-ep/1726332107
https://www.youtube.com/watch?v=Vz7IUHGCfKg
https://www.youtube.com/watch?v=ImGQAImqnCc
https://www.youtube.com/watch?v=kg-ljKxkcMk
https://www.youtube.com/watch?v=as9qqtYX2xM
https://www.youtube.com/watch?v=2O_gkC62xag

e Kirwani

S-R-g-m-P-d-N-S

[Tanarang]

[Chandrakantha]

[Bor 74]

[FULL MEGALIST PAGE]
[Aarshin Karande] Guru Smaran

O O O O O O

e Kohal
o S-R-g-P-nN-S (=unique)
o [Abhirang] “Taken from 1954 Sangeet Magazine (Hathras, U.P): derived by
replacing ma in Brindabani Sarang with komal ga. Shades of 3 ragas -
Brindabani Sarang, Shivaranjani, and Pilu.” (NSRgPNS; SnPgRS)

e Kokila Deepakam

o S-R-g-m-D-N-S (=unique)

o [Abhirang] as ‘Kokildeepa’ “Derived by adding shuddha Re to avroh of
Rajeshwari. Shades of Bhinna Shadja (mDNSNDm), Bageshri (gmDg, mgRS),
and Malkauns (SgmgS)” (SgmDNS; SNDmgRS)

o [Chris Stephens] “A Carnatic raga with only two recordings | could find. One
on the album Mauj by Chandu and the other is a youtube video here
[“conceived by Valai Kalki"]...It is basically Raga Bageshri with shuddha ni
swapped for komal ni, which is quite a unique sound as it clashes with the
madhyam drone”

e Kokilapriya
o S-r-g-m-P-D-N-S (=Thaat #22)
o [Abhirang] July 2025; alap (yet to write a bandish)
o [FULL MEGALIST PAGE]

e Komal Bageshri
o S-r-g-m-D-n-S (=Parameshwari)
o [Biswarup Ghosh Dastidar] "Komal Bageshri is a creation of Pt. Chinmoy
Lahiri. Komal Bageshri belongs to Todi thaat and it is shadav-jati. vadi is Dha
& Samvadi is re. re, ga and komal nishad are used in it, remaining all swaras
are sudh. Pa is Varjit swar. Similar ragas are there with different names, such
as Deen Todi, Parameshwari, Suhagi Todi etc. (SrgmDnS; SnDmgrS)”

e Komal Bhimpalasi
o [archive] “A rare interview of the maestro [Ustad Allauddin Khan] with Bhopal
Radio has him singing Raag Komal Bhimpalasi”
o [no recordings found]


http://www.tanarang.com/english/keerwani_eng.htm
https://forum.chandrakantha.com/post/raag-kirwani-8665796
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://ragajunglism.org/ragas/kirwani/
https://www.youtube.com/watch?v=vSYBSnbhvvU
https://www.youtube.com/watch?v=SDGdPsy5ozA
https://www.youtube.com/watch?v=1XiOadnWKDA
https://www.youtube.com/watch?v=Ex5nFxDwF8M
https://www.youtube.com/watch?v=uCed5oUt4o4
https://ragajunglism.org/ragas/thaat/#unfilled-22
https://www.youtube.com/watch?v=lm456XIelYU
https://ragajunglism.org/ragas/kokilapriya/
https://www.youtube.com/watch?v=P1CCQN7yNYM
https://www.kolkatafirst.in/?p=4642

Komal Dhanashree
o S-r-g-m-P-d-n-S (=Bhairavi)
o [Nidhiv1 p.3] [untraced] “two ragas, Komal Dhanashree and Bhimpalasi, are
allied to Abhir. In Komal Dhanashree, re is komal: that is the only difference”

Komal Gaoti
o S-R-G-m-P-d-n-S (=Charukeshi)
o [Abhirang] “Derived by changing shuddha Dha to komal Dha in avroh of
Gaoti” (Komal Gawati’) (nSGmPnNS; nSdP,GmPGRS / GmRS, nSdPS)

Komal Ramkali

S-r-g-M-P-d-n-S (=Thaat #16)

[FULL MEGALIST PAGE]

mentioned here (2012)

[Pamul Karunakaye] as Bhavapriya

O

o O O

Kosalam
o S-gG-M-P-D-N-S (=unique)
o [Gopal Meera]
o =Melakarta #71 (concept like DoGa Kalyan/Rasikpriya)

Koushiya
o S-R-G-m-P-D-n-S (=Khamaj)
o [Nidhiv4 p.276] “different from Kaushik, Kaunsi Kanada, etc...resembles
Khamaj [with ni omitted in aroha]”; night; phrases given

Krishna Kalyan
o S$-R-G-M-P-n-S (=unique)
o [Abhirang] Derived by omitting Dha in Vachaspati
o [Biswarup Ghosh Dastidar] "Krishna Kalyan is shadav-jati. (SRGMPnS;
SnPMGRS)”

(Krishna Todi)
o [Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented: Krishna Todi (1984)"

Kshanika
o S-r-m-d-N-S (=unique)
o [Abhirang] “Derived by omitting Ga and Pa in Bhairav. Known as Raga
Gopika-Kusum in Carnatic” (SrmdNS; SNdmrS)
o (not Carnatic ‘Kshanika')


https://ia802807.us.archive.org/30/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol1/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%201.pdf
https://www.youtube.com/watch?v=19ItHPSbeeM
https://ragajunglism.org/ragas/thaat/#unfilled-16
https://ragajunglism.org/ragas/komal-ramkali/
https://www.scribd.com/doc/117458411/RAmkali-Raag
https://www.facebook.com/pamalkaru/videos/2843559035726457
https://www.youtube.com/watch?v=P5SAbuBfUPc
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=Bki1epzJzWo
https://www.youtube.com/watch?v=Nkx2H8lSWnQ
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://www.youtube.com/watch?v=ET-USocKSik

Kukubh Bilawal

o S-R-G-m-P-D-nN-S
Parrikar
Ocean of Ragas
Rajeshkar Mansur
[FULL MEGALIST PAGE]

o O O O

Kular Sarang
o S-R-M-P-n-S (=Devshri)
o [Ocean of Ragas]

Kut Todi
o S-rR-gG-m-P-d-nN-S (=Devgandhari Todi)
o [Pran Nath] also as ‘Koot Todi": Bhairavi swaras dominate, occasional
adjacent PdnSRg RrS motion, dS strong, Dha occasional
o (different to ‘Khat Todi’)
o no other recordings found: what does ‘kut/koot’ mean? (~mishra?)

Kuheri Kalyan
o S-R-G-P-D-n-S (=Rishabranjani)
o [Biswarup Ghosh Dastidar] “If komal ni is added to Bhupali then it becomes
Kuheri Kalyan.”

Kumari
o S-r-G-M-P-N-S (=Hansa Narayani: ADDED)
o [Pannalal Ghosh] “Komal dha omitted from Shree”
o Alternate/original title for Hansa Narayani?

Kumud
o S-R-G-P-D-N-S (=Shankara)
o [Nidhiv3 p.68] [untraced] “aroha sounds like Alhaiya Bilawal while the avroh
has chayas of Shuddha Kalyan”; allied to Shankara and Hamsadhwani; vadi
Ga-Ni; second night prahar

Kumudvati
o S-R-mM-P-D-S (=unique)
o [Abhirang] “Created by S.N. Ratanjankar ‘Sujaan’. Derived by changing
shuddha Ma to tivra Ma only in the aroha of Durga” (SRMPDS; SDPmMRS)
o [Ocean of Ragas]



https://www.parrikar.org/hindustani/bilawal/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2013
https://rajshekharmansur.com/revelations-of-a-raga-kukubh-bilawal/
https://ragajunglism.org/ragas/kukubh-bilawal/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2015
https://www.youtube.com/watch?v=_l3IVuiwsOk
https://www.youtube.com/watch?v=PxW6Vvqrvzk
https://medium.com/kavyavriksha/the-spellbinding-flute-of-pannalal-ghosh-9b3498ad36ec
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=ai9irTKZFqY
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=April,2020

e Kundavati

o S-R-G-m-P-D-nN-S (=Desh)

o [Shruti Sadolikar] “Kundavati is a Mishra-Raga developed on the platform of
Raga Durga. The Raga was introduced by Pandit Anandrao Limaye of Jaipur
Gharana....a disciple of Pandit Govindbuwa Shaligram(a leading Disciple of
Ustad Alladiya Khan) and Ustad Azizuddin ‘Baba’ Khan (grandson of Ustad
Alladiya Khan). Pandit Anandrao Limaye was well known for presenting rare
Ragas with ease. Raga Kundavati has been developed by introducing
shuddha Ni in the aroha of Durga and shuddha Ga and komal ni in vakra
sancharis as RGS or RGRS and DnP. These additions enhance the beauty of
the melodic structure and keep it distinct from similar ragas such as
Pratapvarali, Arabhi, Jhinjhoti, etc.”

o [Ocean of Ragas]

e Kunthalavarali

o S-m-P-D-nN-S (=unique)

o [Ajoy Chakrabarty]

o [Kaushiki Chakraborty] Carnatic collaboration

o [Nidhiv3 p.70] “a popular Carnatic raga which is finding its way into
Hindustani sangeet, but it is slightly modified...in the Carnatic, only komal ni
is used”; Re-Ga omitted (consecutive varijits!); ni used in aroha and Ni in
avroh; vadi: ma-Sa; second night prahar; “yet to gain popularity among
vocalists, only [instrumental] gats are played”; somewhat like Khambavati [?]

o [CANDIDATE] strange shape!

(Kusri Bhairav)
o [untraced] by Hafiz Ali Khan?

Kusum Kedar
o S-r-G-mM-P-D-N-S (=Bhatiyar)
o [Mohan Darekar]
o [Biswarup Ghosh Dastidar] "Kusum Kedar is derived from Kedar by adding
komal re. (SmGP, MPDS; SNDP, MPDnDPMPDPmrS)”

Kusumaranjani
o S-r-G-M-P-d-N-S (=Puriya Dhanashree)
o [Nidhiv3 p.72] [untraced] an “improvement” of Kuthuhala; Ga omitted in
aroha; vakra avroh; vadi: Pa-Sa; second night prahar; “sung with Shree-ang”

Kusumi Kalyan
o S-R-G-M-P-D-nN-S (=Shankara Karan)
o Kalyan with distinctive insertions of ni
o [Parveen Sultana] 1997; Tarse Nain More / Aali Mohe Bichhad Gaye


https://www.youtube.com/watch?v=SyX4vL-pdMA
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=December,2014
https://www.youtube.com/watch?v=owJGmp-isfo
https://www.youtube.com/watch?v=fWwGpvVVZFA
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=iQW7qsk6n5Y
https://www.youtube.com/watch?v=CEvUxVmdfhU
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=ezn9xqJ1mgE

O

O

[Sangeeta Bandyopadhyay] 2020; “a unique creation of Sangeetacharya
Pandit Chinmoy Lahiri”; wild intense taans; great harmonium solo
[Biswarup Ghosh Dastidar] "Kusumi Kalyan is a creation of Pt. Chinmoy
Lahiri, derived by adding komal ni to Yaman Kalyan.”

e Lacha Bilawal

O

O

[historic]
[Daniélou p.193] ‘Laccha’

e Lacha Sakh

O

O

O O O O O O

S-R-G-m-P-D-nN-S (=Desh)

[Mansur] “Durlabh Raga Prasang was motivated by need for Conserving
Complex Content. Stalwart of Atrauli-Jaipur Gharana, Pt. Rajshekhar Mansur
presented a recital in morning so that Aprachalit Ragas could reach the
audience...”

‘Lacha Sakh’ / “Lachchasakh Todi (Jaipur)”

[Samaresh Chowdhury]

[Haji Altaf Hussain Khan]

[Amodini]

[Raagtime]

[Nidhi v3 p.74] “Amir Khusro is said to have introduced this raga...considered
bu some to be a mixture of Alhaiya Bilawal with Jhinjhoti [or]
Khamaj...Bilawal ang-is very prominent in aroha...in some compositions,
Kedar-ang is also present...Ga, which is sometimes elongated, gives a chaya
of Gaud Sarang...a difficult raga although it is a pleasing one”; vadi: Dha-Ga;
first daytime prahar

e Lachari Kanada

o

o

o

S-R-gG-m-P-nN-S

Parrikar (“The candidate with which you can shout ‘RARE RAGA’ to boost your
dicksize that extra nanometer”)

[FULL MEGALIST PAGE]

e Lachari Todi

O

O

S-R-gG-m-P-dD-n-S
[FULL MEGALIST PAGE]

e Lachmi

O

[Biswarup Ghosh Dastidar] [untraced] "Pt. Jotin Bhattacharya...a disciple of
Ustad Alauddin Khan. He created more than forty ragas,
[including]...Laachmi”



https://www.youtube.com/watch?v=PZkZ30CDDAQ
https://www.youtube.com/watch?v=CUrucpP6KJI
https://ia801503.us.archive.org/22/items/in.ernet.dli.2015.120984/2015.120984.The-Ragas-Of-Northern-Indian-Music_text.pdf
https://www.youtube.com/watch?v=_xtHCXrUXKA
https://www.youtube.com/watch?v=vXmF0fKwJ18
https://www.youtube.com/watch?v=XrKeCdpNC6A
https://www.youtube.com/watch?v=Ju0A8auQAkA
https://raagtime.com/ragas/sakh-lachchha
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.parrikar.org/hindustani/kanada-page3/
https://ragajunglism.org/ragas/lachari-kanada/
https://ragajunglism.org/ragas/lachari-todi/
https://www.youtube.com/watch?v=zhk1XKSSRNo

e Lagan Gandhar

O O O O O

S-R-gG-P-D-S

Nidhi v4

[POST] r/icm

[POST] Chandrakantha
[FULL MEGALIST PAGE]

e (Lagankauns)
o [untraced] mentioned as sung by Salamat Ali Khan?

e Lajwanti

o

o

S-R-m-P-D-S (=Durga)

[Abhirang] “Lajwanti (Prakaar 1): Taken from the book ‘Aprakashit Raag' by
Pt ] ] Patki ji. Using the swaras of Durga to show shades of Kamod, Tilak
Kamod, and Brindabani Sarang.” (SmRP, DDP, PDmPS; SP, DDP, PmRS)

[Ali Akbar Khan] ‘not same as Jhinjhat Manjh’; “Chalan: SnDS, SRGmMGRGS,
SGmP, PDnDPm, SRPm, GRGS; SGmP, DnPDP, nDPmMGRS nDS; SGmP, nDP,
S, RnDP, PDPmMGRSn, SRmP, PDnDPm, SRPmGRGS”

[Amodini]

[Nidhi v3 p.76] S-R-m-P-D-S as ‘Lajavanti’; pakad given; vadi: Pa-Re, “this raga
is an interesting one on account of the fact that the swaras used are the
same as Durga, but in Lajwanti, prominence is not given to ma and Dha”;
touches of Kamod, Tilak Kamod, and Sarang”; last night prahar

e Lakshmi Kalyan

O

O O O O O O

S-R-G-mM-P-D-N-S
‘Vamanrao Bhat[t]"?

[AB Chandorkar]

[gbv.de]

‘Zurtaabi'?

Documented by Moutal 1991
[FULL MEGALIST PAGE]

e Lakshmi Todi

o S-rR-gG-m-P-dD-n-S
o Parrikar
o [FULL MEGALIST PAGE]

e Lali

it

o S-r-G-mM-d-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]



https://www.reddit.com/r/icm/comments/161x4vs/rare_strange_ragas_raag_lagan_gandhar_kumar/
https://chandrakantha.com/forums/?p=post%2Frare-strange-ragas-lagan-gandhar-kumar-gandharva%25E2%2580%2599s-intriguing-%25E2%2580%2598triplega%25E2%2580%2599-creation-with-a-%25E2%2580%2598quartertonal%25E2%2580%2599-sruti-lying-12723098%3Fpid%3D1335820114
https://ragajunglism.org/ragas/lagan-gandhar/
https://www.youtube.com/watch?v=akR-dkYlFNo
https://www.youtube.com/watch?v=NFmQpLBMl40
https://www.youtube.com/watch?v=yfPCFhhm9Yg
https://www.youtube.com/watch?v=dboyMwXq5BU
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://chiloka.com/movie/krishna-arjun-yudh-1934
https://abchandorkar.wordpress.com/2020/08/13/a-melodious-evening/
https://www.gbv.de/dms/mpib-toc/637020952.pdf
https://wholisticwellnessspace.wordpress.com/2023/03/02/masterlist-of-all-raags-with-names-starting-with-u-to-z/
https://www.gbv.de/dms/mpib-toc/637020952.pdf
https://ragajunglism.org/ragas/lakshmi-kalyan/
https://www.parrikar.org/hindustani/todi/
https://ragajunglism.org/ragas/lakshmi-todi/
https://ragajunglism.org/ragas/lalit/
https://docs.google.com/document/d/1xzOWfbOdR62nXaJ3L06roK2fY_1eFnU0MLCW1k9JZUI/edit?usp=drive_link

e Lalit Pancham

O

o O O O

S-r-G-mM-P-D-N-S
[Jairazbhoy p.50]

[Ulhas review]

Beenkar Suvir rudra veena
[FULL MEGALIST PAGE]

e Lalit Bahar

O

O

O

S-r-G-mM-P-D-N-S (=Bhatiyar)
[Lakshmi Bai Jadhav]
[Niaz Hussain Shami] 1961

e Lalit Bibhas

o

o

S-r-G-mM-P-dD-N-S (=Lalita Gauri)

[Kishori Amonkar] (Neelay Mehendale: “Kishori Amonkar sings raag
Lalit-Vibhas. This raag is a mixture of Lalit and [shuddha Dha] Vibhas. here
vibhas is sung with shuddha Dha as it is generally in jaipuri style (otherwise it
is generally sung with the Komal Dhaivat”)...

[Prasenjit Duara] "The dhaivat here is in a shruti form, not a regular shuddha
Dha [historical Lalit tuning?]. Kishori tai says she practised this shruti for
months. It is one of her most beautiful renditions and is a very rare raga.
Does anyone know if it his her invention?”

Lalit Bilawal

O

O

S-R-G-mM-D-S (=unique)
[Abhirang] “A blend of Marwa Thaat Lalit (Lalitavari, shuddha Dha Lalit) and
Bilawal” (SRS, GmMm, DS; SDMm, GmRS)

Lalit Bhairav

O

O

S-r-G-m-d-N-S (=Chandramouli)

[Abhirang] “(Prakaar 1 - without Pa) A blend of Lalit and Bhairav” (NrGm,
Gmd(N)S; NrNd, Sdm, GmrS)

[Nidhi v3 p.79] no tivra Ma (“the chaya of Lalit is produced by elongating
ma...a pleasing raga and not yet popular”); otherwise ‘Bhairav no Pa’

Lalit Kesari

O

O

S-r-G-mM-P-d-n-S (=unique)
[Abhirang] “Created by Hafiz Ahmed Khan. A blend of Lalit and Bhairavi”
(SrGm, Mm, MmG, MdnS; rnSdP, dndMm, MmG, MGrS)

Lalit Mangal

o

S-r-G-mM-P-dD-N-S (=Lalita Gauri)


https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.thehindu.com/entertainment/music/a-complete-musical-experience/article17352974.ece
https://www.youtube.com/watch?app=desktop&v=il5nuB7ASpk
https://ragajunglism.org/ragas/lalit-pancham/
https://www.youtube.com/watch?v=kT9AY_K2m_A
https://www.youtube.com/watch?v=SBPyGCYNHaM
https://www.youtube.com/watch?v=LD0prQc_E9A
https://www.youtube.com/watch?v=YNRRKYw0F2I
https://www.youtube.com/watch?v=Yp8VFoFiXeE
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=dTi0e6p-ims

o [Nidhiv4 p.278] [untraced] “a ‘Paramela Praveshak’ raga, sung before
dawn...considered to be a mixture of Basant, Hindol, Bhatiyar, and Sohini”;
re-Ga omitted in aroha; shuddha ma only used in consecutive Ma passages;
dha in aroha and Dha in avroh; ga-kan allowable

e (Lalit Sandhya)
o [Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented: Lalit Sandhya (1987)"

e Lalita Dhwani

o S-R-G-mM-D-N-S (=Chakor Lalita)

o [Amjad Ali Khan] [Amjad list: 1976] actually 1965? family raga?

o [SPK'lost coincident?] “l was playing in an all-night concert...l did not go to
the stage until around 2:30am, and did not feel that it was truly night time or
dawn. There is no raga created for this exact time - but there is the night
Kaushik Dhwani, and the morning Lalit. So | blended the two on the spot”

e Lalita Gauri

o S-r-G-mM-P-dD-N-S
[Parrikar]
[Raja]
[ROTW]
[MUSIC IN MOTION]
[Nidhi] p.52: two variants
[FULL MEGALIST PAGE]

o O O O O O

e Lalita Sohini
o S-r-G-mM-D-N-S
[Rajal
[Raja 2]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

O O O O

o Lalitkali

o S-r-G-mM-P-d-nN-S (=Ramkali)

o [Abhirang] ‘Lalit + Ramkali’

o [Nidhiv3 p.84] as ‘Lalitha Kali’; “said to be formed by swara vinyasa in
Ramkali. Tivra Ma is taken directly, or in a straight way, and while reaching
taar Sa, Ni is omitted [like] Lalit-ang...this is a difficult raga”; pakad given

o [Biswarup Ghosh Dastidar] "Lalitkali is a blend of Lalit and Ramkali.”

e Lalitavari
o S-r-G-mM-D-N-S (=Lalita Sohini)


https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://www.youtube.com/watch?v=b8ilXL19nGQ
https://www.sarod.com/new-ragas.php
https://www.parrikar.org/hindustani/lalitagouri/
http://swaratala.blogspot.com/2011/04/raga-ahir-lalit-evolving-melodic-entity.html
https://www.reddit.com/r/icm/comments/z72cuv/rotw_raaga_lalita_gauri/
https://autrimncpa.wordpress.com/lalita-gauri/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://ragajunglism.org/ragas/lalita-gauri/
http://swaratala.blogspot.com/2011/04/raga-ahir-lalit-evolving-melodic-entity.html
http://swaratala.blogspot.com/2011/06/raga-lalita-sohini-bahadur-khan.html
https://autrimncpa.wordpress.com/lalita-sohini/
https://ragajunglism.org/ragas/lalita-sohini/
https://www.youtube.com/watch?v=zQTrtZwk3Eg
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=6X9Wa7R86Ac

o [Abhirang] “Marwa thaat Lalit, shuddha Dha Lalit” (NrGmMm, MDNS;
SNDMm, MGrS)

o [Nidhiv3 p.85] as ‘Lalithavari’; “supposed to be a kind of Lalit, there is a chaya
of Hindol also...halt on Ga to avoid too much of Lalit chaya, in uttarang halt
on Dha”

Laliteshwari
o S-r-g-mM-D-n-S (=unique)
o [Abhirang: own creation] “Lalit and Parameshwari. Derived by adding tivra
Ma in Parameshwari.” (SrgmMDnS; SnDMmgrS)

Lanka Dahan Sarang
o S-R-g-m-P-D-nN-S
[Tanarang]
[Discern the culture, between the notes]
[Ocean of Ragas]
[FULL MEGALIST PAGE]

o O O O

Lankeshwari
o S-R-gG-m-P-D-n-S
o [FULL MEGALIST PAGE]

Latangi
o S-R-G-M-P-d-N-S (=unfilled #3)
o [FULL MEGALIST PAGE]

Latika
o S-R-G-P-d-N-S (=unique)
o [P.K. Parmar] same raga?
o [Nidhiv3 p.90] like Latangi; Poorvi thaat; vadi: Ga-Ni, evening, “a pleasing
raga and should be popularised”; pakad given
o ‘Latangi no Ma'’

Lilavati
o S-g-P-D-n-S
o [Majoye Hajary]
o [Balaram Pathak] “compositions and introductions of...Latangi, Charukeshi,
Sanmukh-priya, Amrit-Versa, Bakra-madhama Tori, Mukhari, Lilawati, Ahiri”
o [FULL MEGALIST PAGE]

Loom
o S-R-G-m-P-D-N-S (=Bilawal)
o [Ali Akbar Khan] 1977



https://www.youtube.com/watch?v=FjcAdL7i-dE
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=E1CU9KPTZ0k
http://www.tanarang.com/english/lanka-dahan-sarang_eng.htm
https://economictimes.indiatimes.com/opinion/vedanta/discern-the-culture-between-the-notes/articleshow/5001534.cms
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=August,2013
https://ragajunglism.org/ragas/lanka-dahan-sarang/
https://ragajunglism.org/ragas/lankeshwari/
https://ragajunglism.org/ragas/latangi/
https://www.youtube.com/watch?v=92wiDb4UTVM
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.discogs.com/release/3355686-Majoye-Hajary-New-Sound-From-India
https://ashokpathak.com/?page_id=114
https://ragajunglism.org/ragas/lilavati/
https://www.youtube.com/watch?v=9T72tUn5FLc

[Ali Akbar Khan] 1983 album
[Warren Senders]
[Wolfman] sitar
Ramkrishna Das (txt):
[FULL MEGALIST PAGE]

O O O O O

e Loom Nat

o S-R-G-m-P-D-N-S (=Loom: ADDED)

o [Ali Akbar Khan] “This raga has eluded me for so long. Apparently it's kinda
exclusive to our gharana, like Chandranandan etc. As far as | could decipher
it, there is a profound emphasis on Ga and Pa which distinguishes it from
Bilawal"..."There is some resemblance with Gaud Malhar”

o [Nadkarni] “The Ustad described the raga as Lom-Nat. The name sounded
unusual and unfamiliar, too. Sensing, as it were, the eager curiosity of his
listeners, he explained that the melodic theme was taught to him by his
father in his childhood as an elementary exercise to enable him to acquire a
thorough grip over the shuddha swaras of the saptak. True enough, it was a
gat composition cast in the mould which was composed of all shuddha
swaras. In its build-up, it presented an uncanny amalgam of the ingredients
from Chayanat, Tilak Kamod, and Yaman. This charming innovation of
Lom-Nat had all the dignity and charm of a time-honoured traditional raga.”

o [RMIC]

e Loom Mand
o S-R-G-m-P-D-N-S (=Loom: ADDED)
o [Ali Akbar Khan] “Loom or Lome is the old name of Raag Bilawal which is a
Muslim name”
o [RMIC]

e Loom Sarang
o S-R-mM-P-nN-S (=unique)
o [Radhika Mohan Maitra] ‘Lom Sarang’
o Adifferent Loom lineage?

e Madan Manjari
o S-R-gG-m-P-dD-nN-S (=Pilu)
[Ali Akbar Khan]
o [Biswarup Ghosh Dastidar] "Madan Manjari is created by Ustad Alauddin
Khan after his wife's name.”
[R.HU]
o [more]



https://www.youtube.com/watch?v=ihycR0_11FQ
https://youtu.be/MiB07fBAZlU
https://www.youtube.com/watch?v=l1sywhC5dc8
https://www.academia.edu/102908838/A_detailed_Study_of_19_20_th_Century_Raag_Loom_By_Ramkrishna_Das_Nadrang_L%C5%ABm_%C4%91hun
https://docs.google.com/document/d/1UA9QBgj71byy9v2-fsKMcfvmrNFTP1Od/edit?usp=drivesdk&ouid=110587559343756371813&rtpof=true&sd=true
https://ragajunglism.org/ragas/loom/
https://www.youtube.com/watch?v=_F_qa84qKXE
https://mohannadkarni.org/ali-akbar-khan-excels/
https://rec.music.indian.classical.narkive.com/KwG5EkiY/help-with-a-raga
https://www.youtube.com/watch?v=JEiPmSoJNTs
https://rec.music.indian.classical.narkive.com/KwG5EkiY/help-with-a-raga
https://www.youtube.com/watch?v=LjazyxKyLI0
https://www.youtube.com/watch?v=pea-A-6nlek
https://www.youtube.com/watch?v=Q7dAbKOzR8g
https://raga.hu/en/maihar-gharana-2/
https://dn790007.ca.archive.org/0/items/ustadallauddinkh00ghos/ustadallauddinkh00ghos.pdf

e Madhav Todi
o S-r-g-mM-d-N-S (=UNIQUE)
o [Biswarup Ghosh Dastidar] "Madhav Todi's aroha is the same as Guijiri Todi.
But in avroh both the Ma are used in a unique way. (SrgMdNS;
SNdMgrmrgrs)”

e Madhkauns

o S-gG-m-d-n-S (=Madhurkauns)

o [Salamat’s ‘Madhkauns’] (“Madhkauns was created by Ustad Salamat Ali
Khan Sahib (source 'Sadarang.com' [deadlink: but Shujaat Ali Khan’s blog says
the same]). It is the mixture of Malkauns with Jog. It has two Gandhars...So its
neither Malkauns nor Madh-u-kauns...”

o [Madhkauns] not to confuse it with Madhukauns. | have listened this
composition with two titles, some call it Madhkauns and some Mohankauns.
| have focused on Sargams by cutting Alaap and stuff just to make it sure
that people get it right. Nevertheless a beautiful rendition, a little jugalbandi
between notes and sarangi makes it more beautiful. Raag Madhkauns was
created by Ustad Salamat Ali Khan Sahib

o [DISCUSSED IN KAUNSIS]

e (Madhu Ambika)

o [C.R. Vyas] [untraced] “The first edition of Raag Sarita was launched in 1984
and comprised 120 compositions. The second edition, includes 31 original
compositions created by my father. The book also has two of his own
composed ragas, Madhu Ambika and Sanjogiya, which were not a part of the
earlier edition,” said Suhas.

o ['Madhuvanti’ and ‘Ambika’ are the same scale]

e Madhu Bairagi
o S-r-g-M-P-n-S (=unique)
o [Abhirang] “Derived by adding komal Re to Madhukauns, thus introducing
shades of Bairagi, Bairagi Todi, & Todi” (PnSr, rgrS, SrgMrgrS, nSgMP, nS,
PnSrS, rnP, SnPM, Pg, rgMrgrs, rnPS)
o [DISCUSSED IN KAUNSIS]

e Madhu Bhairav

o S-r-G-m-P-n-S (=Kanak Bhairav)

o [Gopal Shankar Mishra] 1989 in Varanasi;

o “Dr. Lalmani Misra [GSM's father]...travelled abroad with the troupe of Uday
Shankar, composing scores [and] ballets on mythological and contemporary
themes. He...created several ragas like...Madhu-Bhairav”

o [by Lalmani Misra: Raga Rupanjali: Dr Pushpa Basu 2007] “Madhu Bhairava.
Hexatonic Raga of Bhairava Ang performed in early morning.”



https://www.youtube.com/watch?v=euO3lCEarJ0
https://www.youtube.com/watch?v=LzB2Z4Rxp1s
http://shujatalikhan.blogspot.com/2009/01/in-tribute-ustad-salamat-ali-khan.html
https://www.youtube.com/watch?v=LzB2Z4Rxp1s
https://ragajunglism.org/ragas/kaunsis/#madhkauns
https://www.hindustantimes.com/pune-news/fan-of-classical-music-raag-sarita-2-0-is-your-chance-to-grab-original-compositions-by-vocalist-pandit-cr-vyas-in-pune-on-feb-9/story-C4HNJmkiCnuZNaeAe602gL.html
https://www.youtube.com/watch?v=3MIOPcdI8iE
https://ragajunglism.org/ragas/kaunsis/#madhu-bairagi
https://www.youtube.com/watch?v=UYgDvWSnlYc
http://epgp.inflibnet.ac.in/epgpdata/uploads/epgp_content/S000829IC/P001482/M015579/ET/1462790070et30.pdf
https://www.wikiwand.com/en/Lalmani_Misra#Creating_Raga-s
https://www.wikiwand.com/en/Lalmani_Misra

Madhu Kalyan

o S-R-g-M-P-D-N-S (=Madhuvanti)
o [Abhirang] ‘Madhuvanti + Yaman' (N, SgMP, MDNS; SNDP, MgRS)

Madhu Kanada
o S-R-g-m-P-d-n-S (=Darbari)
o [Abhirang] live in Bangalore 2024 (as ‘Madh Kanhada’); “A humble attempt at
blending Madhumad Sarang and Darbari” [Madhumad Sarang swaras
already contained in Darbari, ignoring sruti differences]

Madhu Kedar

o S-R-G-mM-P-D-nN-S (=Chandni Kedar)
o [Abhirang: own fusion] ‘Madhumad Sarang + Kedar' (RnSRPm, m(G)P,
P(D)PS(N)RS, SnPm, P(MPDP)m, mS(N)RS, nPnSRmRS)

Madhu Madhavi
o S-R-g-m-P-nN-S (=Chanchalas Malhar)
o [recording] as ‘Madhu Madhavi’; description given (SRmPNS; SnPmRgRS);
lively vocal bandish with distinct alankar
o same as the old ragini of Shree?

Madhu Malati

S-R-g-M-P-D-nN-S (=Tanseni Madhuvanti)

[Ali Akbar Khan] [Ali Akbar Khan] [Zuckerman]

[Alam Khan: Insta] “Madhumalati, my father’s creation”

[Abhirang] “Madhumalati (Prakaar 1: Saraswati Ranjani). From 1958 Sangeet
Magazine (Hathras, U.P): Derived by changing shuddha Ni to komal Ni only in
the avroh of Madhuvanti (NSgMPNS; SnDPMgRS)”

o [Nidhiv3 p.97] “another name for Madhuvanti” [?]

o O O O

e Madhu Malhar

o S-R-g-M-P-D-nN-S (=Tanseni Madhuvanti)
o [Abhirang] “Adding the Malhar-ang of nDNS to Madhuvanti [=similar to
prakriti Tanseni Madhuvanti]” (NSgMPnDNS; SDnP, MPg, MgRS, nDNS)

¢ Madhu Manjari

o S-R-gG-m-P-dD-nN-S (=Pilu)
o [Biswarup Ghosh Dastidar] "Madhumanjari is created by Pt. Krishna
Bhatt...a blend of Gaurimanijari, Hijaz Bhairav, & Charukeshi.”



https://www.youtube.com/watch?v=gifQyDYKTU4
https://www.youtube.com/watch?v=AodvmROI9JY
https://www.youtube.com/watch?v=gRcgW6KS5u0
https://www.youtube.com/watch?v=kfOf7ixpLvM
https://www.sahapedia.org/ragas-and-raginis
https://www.youtube.com/watch?v=cDhh-OIAtkg
https://www.youtube.com/watch?v=wN0SBiDES5c
https://www.discogs.com/release/9821615-Dominique-Vellard-Ken-Zuckerman-Anindo-Chatterjee-Keyvan-Chemirani-Indian-Ragas-Medieval-Song
https://www.youtube.com/watch?v=M9tsq2MZwrk
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=eivZBfsaqOk
https://www.youtube.com/watch?v=NNaoy2D6be8

e Madhu Meladhwani

o S-R-g-mM-P-D-n-S (=Haripriya)

o [Ruchira Panda] Saptak 2013: “Madhu Meladhwani, a poignantly melodic
Raga created by Pandit Manas Chakraborty, one of the giant composers of
the vocal ICM genre who has left behind a colossal body of work. This raga is
a combination of Madhu[kauns?], Dhani, and Bheem (Gaoti). The chalan is
expressed in the sargam taan a few minutes into this demonstration at this
Saptak Archive concert. The Bandish achieves the lofty ideals of Kotali
Ghanara, that has always shunned mediocrity and the banal, siding with
intellectuality of compositions, ragdari and mijaz.” (sthayi: SgMPDP, Sgmgs)

e Madhu Multani
o S-r-g-M-P-D-N-S (=thaat #6)
o [FULL MEGALIST PAGE]

e Madhu Saraswati
o S-R-g-M-P-D-n-S (=Madhukant)
o [Ocean of Ragas]

e Madhu Yamani

o S-R-g-M-P-D-N-S (=Madhuvanti)

o [Kedar Naphade] “Composed by Pt. Madhukar Pednekar (1916-1967), guru
of my guru Pt. Tulsidas Borkar. Similar to Carnatic Dharmavati” (comment: “|
heard about this raga in a recent interview of Shri Borkar...”); ‘Madhuvanti
poorvang + Yaman uttarang'’?; chayas of Patdeep

o [Tulsidas Borkar] Harmonium, 16 BMG51178 as ‘Madhu Yamini’

e Madhuchandrika

o S-R-g-mM-P-n-S (=unique)

o Madhukauns variant

o [Tulsidas Borkar] 2013 “Solo harmonium recital...This raga is a new
composition by Pt. Tulsidas Borkar” (the only harmonium raga creator?);
description before playing; chayas of Malkauns and Shrutivardhini; Re
generally used as kan to ga; fascinating form!

o [DISCUSSED IN KAUNSIS]

e Madhudeep
o S-R-g-mM-P-D-N-S (=unique)
o [Moumita Mitra] 2023 Sarb Akal TV; tivra Ma stronger than shuddha ma

e Madhukali
o S-R-g-M-P-d-nN-S (=unique)



https://www.youtube.com/watch?v=VqcMe-u5tto
https://ragajunglism.org/ragas/madhu-multani/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2014
https://www.youtube.com/watch?v=NmPjUvMwy2o
https://www.youtube.com/watch?v=o8RERjc64H4
https://ragajunglism.org/ragas/kaunsis/#madhuchandrika
https://www.youtube.com/watch?v=E3oKXQTv314

O

[Abhirang] “Created by Pt Lalmani Mishra ji: A blend of Madhuvanti, Multani,

and Ramkali (NSgMPNS; SNdP, MPdndP, MgRS)

o “Dr. Lalmani Misra [GSM's father]...travelled abroad with the troupe of Uday
Shankar, composing scores for the innovative dance presentations and
ballets on mythological and contemporary themes. He...created several
ragas like...Madhukali”

o [by Lalmani Misra: Raga Rupanijali: Dr Pushpa Basu 2007] “Madhukali.
Penta-heptatonic Raga blending Madhuvanti, Multani, & Ramkali, played in
early evening.”

o [Lalmani Misra] “Raga Madhukali is an original creation of Dr. Misra's

combining the purvang of Raga Madhuvanti with the uttarang of Raga

Ramkali. The prakar of Ramkali used by Dr. Misra is the more common khyal

version of the raga, using ni in the signature phrase MPdndP, rather than

maintaining only the Ni throughout, as is the case with Maihar Gharana
musicians. Following the alap and jor, Ishwar Lal accompanies the vilambit
and drut gats in tin-tala, concluding the jhala with Dr. Misra's unique style of
sawal-jawab.”

Madhukant
o S-R-g-M-P-D-n-S
o [FULL MEGALIST PAGE]

Madhukauns
o S-g-M-P-n-S
o [FULL MEGALIST PAGE]

Madhumad Malhar
o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)
o [Abhirang: own creation] ‘Madhumad Sarang + Miyan ki Malhar’ (RnSRPm,
MmRP, mPnDNS; RSnPm(R), RPgmRS, nDNS)

Madhumad Sarang
o S-R-m-P-n-S
o [FULL MEGALIST PAGE]

Madhumanti
o S-R-g-mM-P-D-N-S (=Madhudeep)
o [Hariprasad] sounds like a double-Ma Madhuvanti? (‘Madhu-ma-nti?)

Madhupriya
o S-g-M-P-D-n-S (=unique)
o =Madhukauns plus Dha
o [Ocean of Ragas]


https://www.youtube.com/watch?v=vJqDQDDpcvo
http://epgp.inflibnet.ac.in/epgpdata/uploads/epgp_content/S000829IC/P001482/M015579/ET/1462790070et30.pdf
https://www.wikiwand.com/en/Lalmani_Misra#Creating_Raga-s
https://www.wikiwand.com/en/Lalmani_Misra
https://www.youtube.com/watch?v=d5Ta4E5Mfxo
https://ragajunglism.org/ragas/madhukant/
https://ragajunglism.org/ragas/madhukauns/
https://www.youtube.com/watch?v=8wkdjOlyuGE
https://ragajunglism.org/ragas/madhumad-sarang/
https://www.youtube.com/watch?v=uVDKRozL4D0
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=June,2018

o [DISCUSSED IN KAUNSIS]

Madhura (Palasi)
o S-R-g-M-P-n-S (=unique)
o [Abhirang] “Derived by changing shuddha Ma to tivra Ma in Palas.”
(NSgMPnNS; ShPMgRS)
o Alternate ‘Madhura’ = Siddharanjani
o 'Madhurapalasi’

Madhuradhwani
S-G-m-D-nN-S
[Parrikar]

[Ocean of Ragas]

[Nidhi p.59]

[FULL MEGALIST PAGE]

O O O O O

Madhuralap
o S$-R-G-D-n-S (=unique)
o [Abhirang] “Adopted from Carnatic. Derived by omitting both Ma and Pa in
Khamaj Thaat. One of the ‘Niroshtaka’ ragas...” (SRGDnS; SnDGRS) [*]

Madhuranjani
o S-g-m-P-N-S
o [FULL MEGALIST PAGE]
o [Aarshin Karande] Hori

Madhurkauns
o S-gG-m-d-n-S
o [FULL MEGALIST PAGE]
o Dlfferent to Salamat’s ‘Madhkauns’

Madhusurawali

S-g-mM-P-n-S (=Shrutivardhini)
‘Madhukauns plus ma’

[Ocean of Ragas]

[DISCUSSED IN KAUNSIS]

o O O O

Madhusurja

S-rR-mM-P-n-S

[Kumar Gandharva goat]
[RMIC]

[FULL MEGALIST PAGE]

o O O O



https://ragajunglism.org/ragas/kaunsis/#madhupriya
https://www.youtube.com/watch?v=wwMaXxASvZc
https://www.parrikar.org/hindustani/bageshree/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2017
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://ragajunglism.org/ragas/madhuradhwani/
https://www.youtube.com/watch?v=0qUHToKxET4
https://ragajunglism.org/ragas/madhuranjani/
https://www.youtube.com/watch?v=H_nPBbemg2k
https://ragajunglism.org/ragas/madhurkauns/
https://www.youtube.com/watch?v=LzB2Z4Rxp1s
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=August,2012
https://ragajunglism.org/ragas/kaunsis/#madhusurawali
https://www.youtube.com/watch?v=Zo9awpuqfn8
https://groups.google.com/g/rec.music.indian.classical/c/35ynJo6vkEc
https://ragajunglism.org/ragas/madhusurja/

e Madhuvanti
S-R-g-M-P-D-N-S
[Parrikar]

[Tanarang]
[Morgan-Ellis]
[Anoushka resource]
[Bor 74]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[Keshav Raj Acharya] Nepali Sarangi
[Kult FM]

o O O O O O O o o o

e Madhuvanti Malhar
o S-R-g-M-P-D-nN-S (=Tanseni Madhuvanti)
o [Nidhiv3 p.61] [untraced] N.V. Patwardhan
o essentially the same as Madhu Malhar/Tanseni Madhuvanti?

e (Madhyama [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]

e (Madhyama [Gramal])

o [Ramkrishna Das: Sangitaratnakara] [historic]

o [extinct] mentioned in Sangita Ratnakara: “It arises from the scale types
Gandhari, Madhyama and Panchami, uses the note kaakali; has madhyama
as its final note, low Shadja as its fundamental and initial note, and sauvirT as
its murchana...intervals are employed in evoking mirth and conjugal love; it is
sung in the first quarter of the day in summer for the propitiation of Shiva.”

e Madhyamavati

o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)

o [Rafique Khan]

o one form prakriti with popular Carnatic namesake (S-R-m-P-n-S)

o [Nidhiv3 p.101]" one author is of the opinion that the Hindustani
Madhyamavati is different from [the Carnatic]...he mentions it is a mix of
Jhinjhoti, Sindhura, Khamaj, and Sorath”; chalan given

e Madhyami

o S-R-gG-m-P-dD-n-S (=Lachari Todi)
o [FULL MEGALIST PAGE]

e Maghava
o S$-R-G-m-P-D-n-S (=Khamaj)


https://www.parrikar.org/hindustani/multani/
http://www.tanarang.com/english/madhuvanti_eng.htm
https://human.libretexts.org/Bookshelves/Music/Resonances_-_Engaging_Music_in_its_Cultural_Context_(Morgan-Ellis_Ed.)/02%3A_Music_for_Storytelling/06%3A_Stories_without_Words/6.07%3A_Anoushka_Shankar_-_Raga_Madhuvanti
https://human.libretexts.org/Bookshelves/Music/Resonances_-_Engaging_Music_in_its_Cultural_Context_(Morgan-Ellis_Ed.)/02%3A_Music_for_Storytelling/06%3A_Stories_without_Words/6.07%3A_Anoushka_Shankar_-_Raga_Madhuvanti
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/madhuvanti/
https://ragajunglism.org/ragas/madhuvanti/
https://www.youtube.com/watch?v=ELm95L-lVGQ
https://www.youtube.com/watch?v=3dq9mX-a6JU
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=Z6h_E3hHLJ8
https://www.youtube.com/watch?v=xLs1iotpPrY
https://books.openedition.org/obp/2526?lang=en
https://www.youtube.com/watch?v=OdFbev8XuzI
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://ragajunglism.org/ragas/madhyami/

O

[Nidhi v4 p.280] [untraced] Kumar Gandharva invention; no Re-Pa in aroha;
“a slight touch of Bahar...in aroha there are vakra sancharis”; vadi: ma-ni

e Mahendra Malhar

O

O

S-R-g-m-P-D-S (=unique)
[Abhirang] ‘Durga + Malhar'. Bandish: (Geeta Banerjee: Malhar Darshan)
(SRmPDS; SDPmR, RPgmR, mRDS)

¢ Malarani

O

O

S-R-G-M-P-D-N-S (=Yaman)

[Abhirang] “A blend of Shyam in the aroha, with shades of Kalyan and
Bhoopali in the avroh” (S(G)R, MP, NS; (N)SDP, (M)PGR, NS)

[Nidhi v3 p.107] “a rare raga [of] Kalyan thaat...beauty lies in halting on Re”;
audav-audav despite being sampurna overall (no Ga/Dha in aroha, no Ni/Ma
in avroh); chayas of Shyam Kalyan, Shuddha Kalyan, & Kamod; first prahar of
night; difficult; pakad given

[Biswarup Ghosh Dastidar] "Malarani is a blending of Shyam Kalyan and
Bhupali. But the complex descent of Shyam Kalyan is absent and tivra Ma is
omitted. Only shuddha ma is used. raag vachak: SRD, PDG"

¢ Malashree

o

o O O O

S-G-P-S

[Jairazbhoy] p.52/140

[Pradhan]

[Parrikar]

AAK: (“From the 12 notes...there are 75,000 different melodies, different,
different seasons. But in this particular one...there are only these notes
[SGP]...It is called Malashree: only one raga from over 75,000!").

Can be all overtones! (...which other ragas?)

[FULL MEGALIST PAGE]

Carnatic 3-swara raga Ganapati (SRPS: sus2/4)

e Malashringar

O

O

S-rR-gG-mM-P-D-nN-S (=Panchavati)
[Nidhi v3 p.107] [untraced] “composed by Shri Baburao Kaslikar...angas of
Hindol, Todi, Kafi, Kedar, Jaijaiwanti”; andolan on both Re; complex form

e Malati

O

O

S-r-g-M-P-dD-N-S (=UNIQUE)

[Moumita Mitra] as ‘Maalati: “this is not the Maalti prevalent in Pakistan
(which is Shivranjani in Hindustani). The Maalati discussed here is a rare
traditional Hindustani Raag. Pre dawn time. A blend of Todi, Multani, and
Bilawal: SrgMPdNS; SNDPMgrS”: rare feature of ‘dha in aroha, Dha in avroh’


https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=eoE0MNVyYgE
https://www.youtube.com/watch?v=8npudJUDxPQ
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=AuXOtqcwOTI
https://eprints.soas.ac.uk/29748/1/10752720.pdf
http://scroll.in/article/749860/raag-malashree-the-rarely-performed-three-swara-raag-the-exception-that-proves-the-rule
https://www.parrikar.org/hindustani/shankara/
https://ragajunglism.org/ragas/malashree/
https://www.wikiwand.com/en/Ganapati_(raga)
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=4Cur1ToaPuo

o somewhat like ‘'sampurna Multani up, Madhu Multani in descent’
o 'Malati’ [related to Madhu Malati?]

e Malav

o S-gG-m-P-dD-nN-S (=unique)

o [CR Vyas]

o [Moumita Mitra] “Found its mention in Rajan Parrikar's website [where?].
While | was trying to read about Jogkauns & Nandkauns, | came across this
kind of Kauns, and, as per the rendition by Pandit C.R Vyas, tried to conceive
a structure. Actually it's Jog in poorvang and Malkauns in uttarang, with an
additional shuddha Dha used like PDn DDPmGm. However, | have also used
shuddha Dha in other ways.

m Aroha/avroh: SGmP, GmdnS; SdnPGmgS
m Additionally: PDnDP GmGmMP GmgS like Jog, and mdnS like Malkauns;
Both Pa and ma are important and nyas. | have used shuddha Dha like
GmP, GmDnDnP, mGPm apart from the usual PDNDPGm"

o [Nidhiv3 p.112] (as S-g-m-P-d-n-S); ‘Bhairavi no re’; different to Malavi; vadi:
ma-Sa; dha prominent; third prahar of night

o [DISCUSSED IN MALAV]

(Malav Kaushik)

o [Ramkrishna Das: Sangitaratnakara] [historic]
o linked to modern Malav/Kaushiki?

(Malav Pancham)

o [Ramkrishna Das: Sangitaratnakara] [historic]

o [Mukund Lath] “Abhinavagupta [~C11th] quotes an earlier authority called
Kashyapa, an ancient theorist (date unknown) who speaks of the seasonal
aspect of ragas: “Raga Prenkholita should be sung in spring, so should
Malavapanchama.”

Malavi

o S$-r-G-M-P-D-S
o [FULL MEGALIST PAGE]

Malavati

o S-R-G-m-P-D-N-S (=Bilawal)
o [Kumar Gandharva] many renditions

o [Nidhiv4 p.281] like Arabhi; Kumar Gandharva invention; no Ga/Ni in aroha;

vadi: Re-Dha; pakad given; “vakra sanchari of Ga produces a peculiar effect”;
night raga



https://www.youtube.com/watch?v=n81jDQwP8FI
https://www.youtube.com/watch?v=m0R4NcyABaA
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://ragajunglism.org/ragas/kaunsis/#malav
https://www.youtube.com/watch?v=vSt7mDHp1uQ
https://www.youtube.com/watch?v=BWka9pu8FRo
https://scroll.in/magazine/842228/when-and-how-did-hindustani-ragas-become-ascribed-to-different-times-of-the-day
https://ragajunglism.org/ragas/malavi/
https://www.youtube.com/watch?v=T_gTU488Hr8
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

e Malay Marutam

o S-r-G-P-D-n-S
o [Ocean of Ragas]
o [FULL MEGALIST PAGE]

e Malayalam
o S-R-G-m-P-d-n-S
o [FULL MEGALIST PAGE]

e Malgunji

o

o O O O O O

S-R-gG-m-P-D-n-S

[Parrikar]

[Tanarang]

[Kalakar]

[Ocean of Ragas]

[FULL MEGALIST PAGE]

[Aarshin Karande] Raina Kari Daravan Lagi Re

e Maligoura

O

O O O O

S-r-G-M-P-dD-N-S
[Parrikar]

[AAK 60m lesson]
[Gurbani]

[FULL MEGALIST PAGE]

¢ Malini Basant

o S-G-mM-D-N-S (=Bhinna Lalit)

o [Ocean] “Malini Basant has a similar arrangement of notes [to Malti Basant],
in which Pa and re are omitted. Therefore, the raga has a predominance of
Bhinna Shadja and Chhaya of Basant is shown...Malati Basant is heard
sometimes, but only one record [Bade Ghulam Ali Khan] is available:

Aroha- SGMDNS”

Avaroha- S” ND. mDmMMG, mGS

Characteristic: S, ‘'N'D'NSMG, mDmG, mMGS; MGMDNS”, NDmDmMMGS.
Scale-congruent: Bhinna Lalit, Hindolita, Hindol Basant, and Pancham
Hindol-ang;

e Malkali
o S-G-m-P-d-n-S (=Gangeshwari)
o [Nidhiv4 p.280] [untraced] vakra in both directions; phrases given; allied to
Pancham Malkauns but with shuddha Ga (also called Sundarkauns [v2])
o [MENTIONED IN KAUNSIS]



https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2013
https://ragajunglism.org/ragas/malay-marutam/
https://ragajunglism.org/ragas/malayalam/
https://www.parrikar.org/hindustani/bageshree/
http://www.tanarang.com/english/malgunji_eng.htm
https://meetkalakar.com/Artipedia/Malgunji
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=August,2011
https://ragajunglism.org/ragas/malgunji/
https://www.youtube.com/watch?v=CJxoS8900w8
https://www.parrikar.org/hindustani/marwa-page2/
https://www.youtube.com/watch?v=Ubihb3mtKAM
https://www.searchgurbani.com/raags/raag-maligaura
https://ragajunglism.org/ragas/maligoura/
https://www.youtube.com/watch?v=IP0bzxuS0-Q
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/kaunsis/#sundarkauns-v2

Malkauns
o S-g-m-d-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Malti Basant
o S-r-G-mM-D-N-S
o [FULL MEGALIST PAGE]

Maluha
o S-R-G-m-P-D-N-S
o [FULL MEGALIST PAGE]

Maluha Mand
o S-R-G-m-P-D-N-S (=Maluha/Mand)
o [Parveen Sultana] Darbar 2007, as ‘Maluha Maand’ (“Raag Maluha Maand is
basically a form of Maand into which Maluha-like characteristics have been
infused”): sthayi: SGmD(P)G PmG, GmGRS

Maluha Kedar
o S-R-G-m-P-D-N-S (=Bilawal)
o [Sunil Bose]
o [Khadim Hussain Khan] PNS strong
o [Nidhiv3 p.120] a.k.a. ‘'Malava Kedar’; Re omitted in aroha; ni-kan allowable,
“formed by introducing chayas of Kamod and Shyam Kalyan into Kedar”;
some add tivra Ma; vadi: ma-Sa; chalan given

Malvari
o S-R-g-m-P-d-n-S (=Darbari)
o [Karkare] “extinct raga”; discussed at start; Kanada character; Pa+Re
stronger in avroh; gmd vital, Re nyas

Mamata

o S-G-P-D-N-S (=Ardha Shankar)

o [Kabir Suman] same raga? “speaks on Raag Mamata controversy...” [news]

o [Nidhiv3 p.122] a.k.a. ‘Raj’; “said to have been invented by Swami
Sampoornanand, this seems to have been the opinion of Allauddin Khan.
This is evidently a modern raga...a mishra raga formed by the combination of
Shankara and Yaman...[but] unlike Shankara there are no vakra
sancharis...impressive in madhya and taar saptak [and] suited to
compositions in vilambit laya...gamaks are used aplenty”; vadi: Ga-Ni; chayas
of Yaman are in uttarang; also linked to Malashree by some; morning



https://ragajunglism.org/ragas/malkauns/
https://docs.google.com/document/d/1SaBsAEESJSISi5zQfl9IVDUVscuayyFNSoefawUPbys/edit?usp=drive_link
https://ragajunglism.org/ragas/malti-basant/
https://ragajunglism.org/ragas/maluha/
https://www.youtube.com/watch?v=ztEOpeT5Vfc
https://www.youtube.com/watch?v=Rrk6Mm6aoGI
https://www.youtube.com/watch?v=rTQWbuiLdcw
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://youtu.be/7tvOhol3WTA
https://www.youtube.com/watch?v=2A1dNuTCUYg
https://www.youtube.com/watch?v=3kkej9kgZf0
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf

Manarang
o S-R-G-m-P-n-S (=unique)
o [Abhirang] “From Sangeet Magazine: A blend of 3 ragas: Madhumad Sarang,
Gaoti, & Veenavadini.” (nSRm, PnS; SnPm, PGRS)

Manavi
o S-R-g-P-D-n-S
o [Ocean of Ragas]
o [FULL MEGALIST PAGE]

Mand
o S-R-G-m-P-D-N-S
o [Tanarang]
o [FULL MEGALIST PAGE]

Mand Bhairav

o S-r-G-m-P-D-N-S (=Bhatiyari Bhairav)

o [Vilayat Khan] as ‘Maand BhairaVv’; Bhairav generally stronger than Mand,;
sthayi SrGrS, (N)DNS, rS (liner notes in video: “composed by Ustad Vilayat
Khan himself, and has sringara and shantha rasas. The Ustad depicts Mand
as Parvati, and Bhairav as Shankar [Shiva]. In Mand he feels and therefore
portrays feminine grace, and in Bhairav he feels and shows the mood of
vigour and vitality along with the tranquility of dawn.”)

(Mand Bhatiyar)
o S-R-G-m-P-D-N-S (=Mand)
o [Kumar Gandharva] recording too low/slow? and actually just Mand?

Mandhari
o S-r-G-M-P-n-S (=unique)
o [Abhirang] “Adopted from Carnatic, derived by omitting Pa [actually Dha] in
Rampriya. Shades of Bairagi Bhairav, Ahir Bhairav, Puriya Dhanashri, and
Yogini.” (SrGMPnS; SnPMGrS)

Mangal Bhairav
S-r-G-m-P-D-N-S
[Parrikar]

[Ocean of Ragas]

[FULL MEGALIST PAGE]

o O O O

Mangal Dhomi
o S-r-g-m-P-D-S (=Mangal Dhwani)


https://www.youtube.com/watch?v=txVC8q8np7c
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=December,2013
https://ragajunglism.org/ragas/manavi/
http://www.tanarang.com/english/mand_eng.htm
https://ragajunglism.org/ragas/mand/
https://www.youtube.com/watch?v=izh-UtoAUQo
https://www.youtube.com/watch?v=rejLqhYN09Y
https://www.youtube.com/watch?v=l-mTnZEEu4U
https://www.parrikar.org/hindustani/bhairav/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2012
https://ragajunglism.org/ragas/mangal-bhairav/

O

O

[Uma Thapa] Nepali sitar: sounds like ‘Ahiri no ni’
actually prakriti Mangal Dhwani?

e Mangal Dhwani

O

S-r-g-m-P-D-S (=ADDED to Prabhateshwari)

[Hariprasad?] created it? no other full renditions; sounds like Ahiri with weak
ni, also occasional Re; amazing unique mood

[Abhiram Nanda] bansuri

[Ratnakar Tripath] deep bayan!

[Tepui Bansuri] in line with Hariprasad

e Mangal Gujari

O

O

O

S-r-g-M-d-n-S
[Parrikar] [Parrikar 2]
[FULL MEGALIST PAGE]

e Mangal Todi

o O O O O

S-r-g-mM-P-d-nN-S

[Parrikar]

[Ocean of Ragas]

[FULL MEGALIST PAGE]

[Biswarup Ghosh Dastidar] "Mangal Todi is derived from Guijiri Todi. If
shuddha Ni is replaced by komal nishad in Guijiri Todi it is called Mangal
Guijiri. In Mangal Guijiri, if both Ma are used then it is known as Mangal Todi.
Pa is varjit for all three ragas. It is a very sweet raag, which is ideal for light
classical music.”

e Mangalkauns

O

O

O

S-R-g-m-P-d-nN-S (=Chandrakaushiki)
[Bahadur Khan]
[DISCUSSED IN KAUNSIS]

e (Mangresh)

O

[Amjad list: 1990] [untraced] “created in 1990 after Deenanath Mangeshkar's
rendition of the Marathi natyasangeet ‘Prem Seva Sharan’ from Sangeet
Manapman”

e Manj Khamaj

o O O O

S-R-G-mM-P-D-nN-S

[Bor 74]

[FULL MEGALIST PAGE]

[1998 RMIC: Aashish Khan?] “In fact my grandfather’s creation MANJH
KHAMBA] is another example of shifting the Sa (C) using ma (F) as a Sa.”


https://www.youtube.com/watch?v=ZNNt-tT4jzI
https://www.youtube.com/watch?v=k6K5LCuj9GU
https://www.youtube.com/watch?v=PLhWFUgZ7BE
https://www.youtube.com/watch?v=oXQe4Bo_7T8
https://www.youtube.com/watch?v=4ipie6T5igo
https://www.parrikar.org/hindustani/todi/
https://groups.google.com/g/rec.music.indian.classical/c/WRgxg3tBSdI
https://ragajunglism.org/ragas/mangal-gujari/
https://www.parrikar.org/hindustani/todi/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2011
https://ragajunglism.org/ragas/mangal-todi/
https://www.youtube.com/watch?v=f1i3V4DX73Y
https://www.youtube.com/watch?v=Rp9tM5vAAcc
https://ragajunglism.org/ragas/kaunsis/#mangalkauns
https://www.sarod.com/new-ragas.php
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://ragajunglism.org/ragas/manj-khamaj/
https://groups.google.com/g/rec.music.indian.classical/c/RSRDsunEFZg/m/wqY4t9KtJqYJ

e Manjari Bihag
S-R-G-m-P-D-N-S

Parrikar

[FULL MEGALIST PAGE]
Oriental Traditional Music

o O O O

e Manjh
o S-R-G-m-P-D-N-S (=Bilawal)
o [Nidhiv3 p.129] [untraced] “a rare raga which is difficult to render. A mixture
of Mand, Khamaj, and Bilawal”; Re kept isolated, vadi: Ga-Dha; chalan given

e Manijiri

o S-R-g-P-d-n-S (=Shiv Kanada)

o [Shubhada Moghe] “Taught to me by my Guruiji, Pt. Manikbua Thakurdas,
raga Manijiri is a rare, late morning raga...It omits Ma completely. Ga, Dha &
Ni are its komal swaras. Re & Pa are the vadi & samvadi swaras. In Manijiri,
the vakra chalan is important (PRgSRnS). One can see nuances of Jaunpuri &
Desi. In this video listen to a drut bandish which is set to a rare 11-beat taal
called Pakshini Savari”

e Manohar
o S-r-G-M-P-d-N-S (=Puriya Kalyan)
o [Lalmani Mishra] vichitra veena 1973; lovely rGMdM; GrS pakad, ni-kan
o [Nidhiv3 p.131] “a rare raga, different from Manohari...said to be formed by
the fusion of Marwa, Triveni, and Gauri...vakra sanchari in aroha and avroh”;
pakad given
e Manohari
o S-R-g-m-P-D-S (=Pushp)
o [Nidhiv3 p.132] from Carnatic namesake; different to Manohar, ‘Kafi no Ni;
third night prahar; vadi: Sa-Pa; chaya of Shivranjani
e Manoranjani
o S-r-m-P-D-S (=Bhavani Bhairav)
o [Karkare] “rare morning raga”; ‘Gunkali shuddha Dha’; tabla tuned to Dha
o [Jitendra Abhisheki] mistitled as Janaranjani
e Marg Bihag

o S-R-G-M-P-D-N-S (=Yaman)

o [Abhirang] “Derived by avoiding the occasional use of shuddha Ma in Maru
Bihag” (NSGMPNS; SNDPMGRS)

o by Shrikrishna Narayan Ratanjankar?


https://www.parrikar.org/hindustani/bihag/#:~:text=Raga%20Manjari%20Bihag,involving%20deergha%20rishab%20stands%20out.
https://ragajunglism.org/ragas/manjari-bihag/
https://oriental-traditional-music.blogspot.com/2013/03/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=jknU1k7W9dY
https://www.youtube.com/watch?v=PIsV-Cm9TgI
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://youtu.be/GFX5UrXLhMQ
https://www.youtube.com/watch?v=pnOiGaL1gmc
https://www.youtube.com/watch?v=iUhWZAMWRZY

O

[Nidhi v3 p.135] as ‘Marga Bihag’; “slightly different from Maru Bihag
although they resemble each other very closely”; Re/Dha omitted in aroha;
second night prahar (‘Maru Bihag with Ma only’)

e Marg Hindol
o S-r-G-M-P-D-N-S (=Marwa)
o [Abhirang] (SGMDNDS; SrNDMG, PGS)
e Marg Kalyan
o S-R-G-M-P-D-N-S (=Yaman)
o [Abhirang: own creation] “A humble effort to blend 2 ragas - Marg Bihag and
Shuddha Kalyan (Marg Bihag is derived by avoiding the occasional shuddha
Ma in Maru Bihag)”
e Margi Bhairav
o S-r-G-m-P-D-n-S (=Ahir Bhairav)
o [Mallikarjun Mansur] “This a rare raag of Jaipur gharana. | remember, My
father Pt. Wamanrao Sadolikar used to sing this raag in 1960s"..."Unlike in
Ahir Bhairav, here Ra and Pa are omitted in aroha...and also Pa is alpa in
avroh. Sangati of ma and upper Sa is unique too”
o ‘Marg Bhairav?
e Maru

S-R-G-M-D-N-S (=Raj Kalyan)

[FULL MEGALIST PAGE]

[Uday Bhawalkar] preface: “I will be singing Raag Maru...an old raga which
you can also find in the Guru Granth Sahib and old books. Both my gurus
used to explain a little bit about it, so | will try to sing that; it needs your
blessings”

o Sikh: [Bhai Gurmeet Singh Shant] [Kartar Singh] separate raga (named ‘Kill'?)

[Bor] linked to Malavi [?]

¢ Maru Basant

O

O

O

S-rR-G-M-P-d-N-S (=unique)

[Abhirang] “Maru Bihag and Basant” (RNSGMP, GMdNSrS, PNSGRS,
dNSrNSNdP, dMPMG, NdMG, MGRS)

[Amar Nath]

e Maru Bihag

o O O O

S-R-G-mM-P-D-N-S
[Tanarang]
[Parrikar]

[Groups]


http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=sbX8jKjSvYk
https://www.youtube.com/watch?v=Tcc64JkREoU
https://www.youtube.com/watch?v=2zDYbyWhALk
https://ragajunglism.org/ragas/maru/
https://www.youtube.com/watch?v=AiLEB6e4zvY&t=2s
https://www.sikhiwiki.org/index.php/Maru
https://www.youtube.com/watch?v=uKQHOQOed-E
https://www.youtube.com/watch?v=hvet-BTDpDc
https://www.jawadditaksal.org/raag-maru/
https://www.youtube.com/watch?v=alOXdm201mc
https://www.youtube.com/watch?v=1N1keSYClC4
http://www.tanarang.com/english/maru-bihag_eng.htm
https://www.parrikar.org/hindustani/marubihag
https://groups.google.com/forum/#!topic/rec.music.indian.classical/ZEV7hHkEQ24

[Bor 74]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[NEW] Bahadur Khan

O O O O

e Maru Kalyan
o S-R-G-M-D-N-S (=mentioned in Raj Kalyan)
o [Amir Khan] essentially just the same as Maru?

e Maru Kedar

o S-R-G-mM-P-D-N-S (=Bihag)

o [Moumita Mitra] ‘Maru Bihag + Kedar’; “I just found one reference...sung
following rendition by Rasoraaj Nidan Bandhu Bandopadhyay. This is
another raga used in Rabindrasangeet. However this version of Maru Kedar
is quite different from the Rabindrasangeet Oseemo Aakaashe Ogonyo which
seemed to be better amalgamation of Maru Bihag and Kedar...Will try to
come up with a different version of Maru Kedar soon, based on the lines of
the Rabindrasangeet and a better amalgamation of Maru Bihag and Kedar.
Found just one rendition by [Rasoraj Nidan Bandhu Bandopadhyay]. From
the rendition and as the name suggests possible chalan would be:
SGMDNDS <> SNDPMm; SmGPMPm; SGMPDPmMGRS”

e Maru Khamaj
o S-R-G-mM-P-D-N-S (=Maru Bihag)
o [Allauddin Khan] as ‘Maru Khambaj'; pakad: GSGPm
e Maru Sarang
o S-R-m-P-nN-S (=Sarang)
o [Roshanara Begum] several renditions
o [Nidhiv3 p.143] “resembles Brindabani Sarang very closely, [but with]
mandra saptak komal ni elongated [for] a beautiful effect”
e Marwa
o S-r-G-M-D-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]
e Marwa Bhairav
o S-r-G-m-D-N-S (=Shuddha Sohini)
o [Abhirang] ‘Bhairav poorvang + Marwa uttarang’; strong shuddha ma
e Marwa Shree

o S-r-G-M-P-dD-N-S (=Maligoura)


https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/maru-bihag/
https://ragajunglism.org/ragas/maru-bihag/
https://www.youtube.com/watch?v=VzKBmuIfX9A
https://www.youtube.com/watch?v=uIQ07snCueg
https://www.youtube.com/watch?v=v0fQu1ADF0k
https://www.youtube.com/watch?v=L7ArIbGraRw
https://www.youtube.com/watch?v=0AsewAi_SWw
https://www.youtube.com/watch?v=M34s0sWc4nc
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://ragajunglism.org/ragas/marwa/
https://docs.google.com/document/d/1g1U6wK4aqf1GP-PBaES8oi6rJnggiJi7UbQMpqJrro0/edit?usp=drive_link
https://www.youtube.com/watch?v=oNPIMb8e8CE

o [Bhimsen Joshi] mainly Marwa; Shree flavours via MPd

Mateshwari
o [Biswarup Ghosh Dastidar] [untraced] "Pt. Jotin Bhattacharya...a disciple of
Ustad Alauddin Khan. He created more than forty ragas,
[including]...Mateswari”

Mazamiri
o S-R-g-m-P-d-N-S (=Kirwani)
o [Abdul Halim Jaffer Khan & sitar quintet] strange harmonised experiment,
Kirwani thaat - bizarre vibratos! no further recordings - very Western classical
melodies!

Medhavi

S-R-G-mM-P-D-nN-S

Medhavi: AAK (21m)

Kalakar: “13 year old Abhishek Borkar playing Raag Medhavi”
‘Madhabi? AAK | ‘Manahabi

[FULL MEGALIST PAGE]

o O O O O

Meen
o S-r-g-P-d-S (=Bhupali Todi)
o [Nidhiv3 p.148] [untraced] ‘Todi no Ma-Ni’; pakad given; vadi: Pa-Sa; first
daytime prahar

Meerabai ki Malhar
o S-R-gG-m-P-dD-nN-S (=Pilu)
o [FULL MEGALIST PAGE]

Megh
o S-R-m-P-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Megh Sarang
o S-R-G-mM-P-nN-S (=unique)
o [Ali Akbar Khan] shuddha Ni and Ga more prominent than komals

Meghanand
o S-r-g-P-D-n-S (=Salagavarali: ADDED)
o Subbha Rao's Raga Nidhi Vol.4 mentions on p.52 that "Salagavarali is taken
to be the raga 'Meghanand' mentioned in the Sangeeta Parijat [c.1650]"


https://www.youtube.com/watch?v=fJrmr3HaIbQ
https://www.youtube.com/watch?v=zhk1XKSSRNo
https://music.apple.com/gb/album/classical-instrumental-ep/1726332107
https://www.youtube.com/watch?v=mkYIlzSQ5-A
https://www.youtube.com/watch?v=ELhzkZ73wGk
https://meetkalakar.com/Videos.aspx?PageName=1524-Videos-Of-Abhishek-Borkar&VideoID=MTk3OA%3D%3D-uQvDIETHUS8%3D
https://www.discogs.com/master/1672154-Ali-Akbar-Khan-Ragas-of-India-Raga-Madhabi-Raga-Khammaj
https://www.youtube.com/watch?v=FB2ykEr5XLU
https://ragajunglism.org/ragas/medhavi/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://ragajunglism.org/ragas/meerabai-malhar/
https://ragajunglism.org/ragas/megh/
https://docs.google.com/document/d/1WlYYvQxB86kCG2y_cQeB9_MlxCj81kTZTFlakjHNqU8/edit?usp=drive_link
https://www.youtube.com/watch?v=ks8xkrwLcOQ

Meghranjani

S-r-G-mM-N-S
[Jairazbhoy] p.134/144
[Ocean of Ragas]

[FULL MEGALIST PAGE]

o O O O

Mehndi Bihag
o S-R-G-mM-P-D-N-S (=Bihag)
o [Sharafat Hussain Khan] “a creation of the Agra-wala”; sthayi: GmPSN

Meladalan

o S-r-g-mM-d-n-S
[Omenad Brahaspati]
Nidhi p.87: (Thatvidhwamsa'’)
[POST] Chandrakantha
[POST] reddit | reddit
[FULL MEGALIST PAGE]

o O O O O

Milan Gandhar
o S$-gG-P-D-n-S
o [FULL MEGALIST PAGE]

Mina Mani
o S-R-m-P-d-S (=Shobhawari)
o [Sarahang] “Ustad’s personal creation”; sthayi S(m)Rm; RmdP mPdP
o Afghan equivalent of Shobhawari?

(Mishravanti Jhinjhoti)
o [untraced] by Kumar Gandharva? just a ‘Mishra Jhinjhoti?

Miyan ki Malhar

o S-R-g-m-P-D-nN-S
[FULL MEGALIST PAGE]
[RESEARCH NOTES]
Ata Dhoom Re

o O O

Miyan ki Sarang
o S-R-m-P-D-nN-S
o [Moumita]
o [FULL MEGALIST PAGE]



https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2019
https://ragajunglism.org/ragas/meghranjani/
https://www.youtube.com/watch?v=SxdewSYmrWk
https://omenad.net/page.php?goPage=%2Farticles%2F4brahaspati.htm
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://chandrakantha.com/forums/?p=post%2Frare-strange-ragas-meladalan-acharya-brahaspatis-thaatbreaking-creation-a-barelyrecorded-locriankomal-pa-scale-12687854%3Fpid%3D1335607247
https://www.reddit.com/r/musictheory/comments/183x1hs/modern_songs_in_locrian/
https://www.reddit.com/r/musictheory/comments/175tvji/finally_found_a_true_example_of_a_locrian_song/
https://ragajunglism.org/ragas/meladalan/
https://ragajunglism.org/ragas/milan-gandhar/
https://www.youtube.com/watch?v=PaLJ_qPjbK0
https://ragajunglism.org/ragas/miyan-ki-malhar/
https://docs.google.com/document/d/1htG-rW47PyIYQgQyyqSZbpmEZCnHDgAn0MxtJgbgYKQ/edit?usp=drive_link
https://www.youtube.com/watch?v=fjwG0X2-xPo
https://www.youtube.com/watch?v=MPRBODpnNls
https://ragajunglism.org/ragas/miyan-ki-sarang/

Mohankauns
o S-gG-m-d-n-S
o [FULL MEGALIST PAGE]

Mohini
o S-R-G-M-D-S (=UNIQUE)
o [Devashish Dey] tritonal MDS; slight Pa-kan, also subtle (N)S like Hindol;
funny interaction at start (no komal dha)
o [Biswarup Ghosh Dastidar] "Pt. Jotin Bhattacharya...a disciple of Ustad
Alauddin Khan. He created more than forty ragas, [including]...Mohini”

Monomanijari
o S-r-G-M-P-D-nN-S
o [Review]
o [FULL MEGALIST PAGE]

Moorati
o S-R-gG-m-P-d-n-S (=Dev Gandhar)
o [Nidhiv3 p.162] as ‘Moorati’; “said to be a kind of Kanada”; Ga up ga down;
vadi: ma-Sa; final night prahar
o [Abhirang] “From Sangeet Magazine 1956. An aprachalit audav-sampurna
Kanada prakar of Asavari Thaat, carrying shades of Tilang and Darbari”
(SGmPnS; SdnP, mg, mRS)

Motaki
o S-rR-gG-m-P-dD-nN-S (=unique)
[S.N. Ratanjankar]
[Shivkumar Shukla]
[Abhirang]
[Ocean of Ragas]
[Nidhi v3 p.162] as ‘Motki’; chalan given; mix of thaats

O O O O O

Mouni
o S-R-G-mM-P-D-N-S (=Bihag)
o [Arup Ratan Mukherjee] sitar; “This raga is created by Guru Pandit Jotin
Bhattacharaya in the name of his Dharma Guru Mouni Baba of Ujjain”
o [Biswarup Ghosh Dastidar] "Pt. Jotin Bhattacharya...a disciple of Ustad
Alauddin Khan. He created more than forty ragas, [including]...Mouni”

Mrigranjani Todi
o S-r-g-mM-P-d-N-S (=UNIQUE)
o a.k.a.'Baiju ki Todi’ (no info online under either name)



https://ragajunglism.org/ragas/mohankauns/
https://www.youtube.com/watch?v=nB_ydQtH1yY
https://www.youtube.com/watch?v=zhk1XKSSRNo
http://www.raga.com/reviews/101bansuri.html
https://ragajunglism.org/ragas/monomanjari/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=Sj5LM3dnCrI
https://www.youtube.com/watch?v=afI1MjHEBXA
https://www.youtube.com/watch?v=aedzlgoL60k
https://www.youtube.com/watch?v=_hX09Hzz1lI
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=April,2017
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=UZI2T242TRk
https://www.youtube.com/watch?v=zhk1XKSSRNo

o [Karkare] “extinct raga”; discussed at start (‘Baiju ki Todi’); “In Mrigranjani
Todi or ‘Baiju ki todi’, Ga and dha are komal but ni is shuddha - and both Ma
are used, but almost always tivra Ma in aroha and shuddha ma in avroh!
Mostly MdNS, and less use of MPdNS, and rgmgrgrsS is common.”

Mruduvani
o S-R-g-P-d-S (=unique)
o [Abhirang] “Adopted from Carnatic, by omitting Ma and Ni in Kirwani”
(SRgPdS; SAPgRS)

Mudriki Kanada
o S-R-g-m-P-D-n-S
o [FULL MEGALIST PAGE]

Mukhari
o S-rR-m-P-dD-S (=Kanakangi)
o [historic] (old base scale)
o [Daniélou p.139]

Mukhi

o S-R-g-P-D-S (=Shivranjani: mistitling?)

o [Shruti Sadolikar] (“Abhijat Music Forum presents Raag Nukhi by Shruti
Sadolikar, presented during the three day residential music festival at
Hrishikesh” [YT titled ‘Mukhi’])

o mistitled/alternate Shivranjani?

(Mukteshwari)
o [untraced] mentioned as sung by Salamat Ali Khan with Jogeshwari’s swaras?

Mukundapriya

o S-R-g-M-P-D-n-S (=Madhukant)

o [Abhirang] “Created by Pt Mukund Vishnu Kalvint. Named by his disciple Pt
Devashish Dey ji as ‘Mukundapriya’ in his Guru's name. Derived by changing
shuddha Ni to komal Ni in Madhuvanti. Shades of Madhuvanti, Madhukauns,
Bhimpalasi, and Kafi.” (nSgMPn(D)S; SnDP, MPg, MgRS)

Multani
o S-r-g-M-P-d-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]



https://youtu.be/xb3PzOXtQEU
https://www.youtube.com/watch?v=9rdNuOY7Nys
https://ragajunglism.org/ragas/mudriki-kanada/
https://ia801503.us.archive.org/22/items/in.ernet.dli.2015.120984/2015.120984.The-Ragas-Of-Northern-Indian-Music_text.pdf
https://www.youtube.com/watch?v=9ESIjdUo9Y8
https://www.youtube.com/watch?v=akR-dkYlFNo
https://www.youtube.com/watch?v=GIZPcnAmdGg
https://ragajunglism.org/ragas/multani/
https://docs.google.com/document/d/1YkDuq7fxXYbEkjBngdTcSRk54uKZBnmjVQHFc5Cp4PI/edit?usp=drive_link

Multani Shree
o S-r-gG-M-P-N-S (=unique)
o [Abhirang] ‘Multani + Shree’ (NSgrS, PNSr, rMPNS; rNdP, dMGr, PgMgrS)

Nabhukauns
o S-g-m-d-nN-S (=Tulsikauns)
o [Nidhiv3 p.165 & Nidhi v4 p.283 correction] [untraced]
o [DISCUSSED IN KAUNSIS]

Nagadhwani Kanada
o S-R-gG-m-P-D-nN-S
Parrikar
[FULL MEGALIST PAGE]
email Joydeep?
Nagadhwani Kanada: comment: “Bapuji the great singer used to sing this
raag”

o O O O

Nagaswaravali

o S$-G-m-P-D-S (=unique)

o [Abhirang] “Adopted from Carnatic, by omitting Re and Ni in Khamaj”
(SGmPDS; SDPmGS)

o [RICMP]

o [Nidhiv3 p.174] a.k.a. ‘Nagaswari/Nageshwari’; “this Carnatic raga is
becoming popular in the North”; vadi: ma-Sa; second night prahar; Pa durbal
in aroha; chayas of Bhatiyari and Mand (“but is more dignified”)

(Naishadi [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]

Namanarayani
o S-r-G-M-P-d-n-S
o thaat #12: rename when filled?
o [FULL MEGALIST PAGE]

Nanak Malhar
o S-R-g-m-P-nN-S (=Daulati/Padmavati)
o [Jasraj] ‘Nanak ki Malhar’ (+swara demo)
o [Jasraj mentions]

Nand
o S-R-G-mM-P-D-N-S



https://www.youtube.com/watch?v=6XXltg4xboo
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/kaunsis/#nabhukauns
https://www.parrikar.org/hindustani/kanada-page3/
https://ragajunglism.org/ragas/nagadhwani-kanada/
https://www.youtube.com/watch?v=a5xsIg_iHJo&lc=UgxHlaiL0Dlrb-Ts3Ox4AaABAg.9JJD-67Vd7X9VgduAntK1M
https://www.youtube.com/watch?v=nbMtRO3dYtE
https://www.youtube.com/watch?v=pW-eHbRwpN0
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=34P0CjRc20k
https://ragajunglism.org/ragas/namanarayani/
https://www.youtube.com/watch?v=9jPoWcThlic
https://www.thenationalnews.com/arts-culture/music/pandit-jasraj-brings-his-mewati-style-of-hindustani-classical-music-to-dubai-1.297663

[Tanarang]

[Parrikar]

[Nand!: r/icm]

[MUSIC IN MOTION]

[FULL MEGALIST PAGE]
[Aarshin Karande] Devi Stuti

O O O O O O

Nand Basant
o S-rR-G-mM-P-dD-N-S (=unique)
o [Chhota Gandharva] created by: intriguing blend (untitled raga=same
rendition)

Nand Kedar
o S-R-G-mM-P-D-N-S (=Bihag)
o [Bismillah Khan] Kalyan elements present

Nandadeep
o S-R-gG-m-P-D-N-S (=UNIQUE)
o [Varad Harmonium] as ‘Nandadip’ (Nand + Patdeep); Ma-kan

Nandkauns
o S-gG-m-P-d-n-S
o [Parrikar]
o [FULL MEGALIST PAGE]

(Nanda Dhwani)
o [Ravi] [Ravi/Ashwini: mislabelled]
o seems to be a mistitling

Nanda Nat
o S-R-G-mM-P-D-N-S (=Bihag)
o [Nidhiv3 p.179] [untraced] as ‘Nandanat’; “formed by the fusion of Nand with
Nat or Chayanat”; evening

Nandamrit
o S-R-G-mM-P-D-N-S (=Bihag)
o [Abhirang] ‘Nand +?'

Nandavati
o S-R-G-mM-P-D-n-S (=unique)
o [Abhirang: own fusion] (GmDPRS, Gm(G)P, GmPnSDP, DM, PG,
GmPG(m)RnNS)


http://www.tanarang.com/english/nand_eng.htm
https://www.parrikar.org/hindustani/nand/
https://www.reddit.com/r/icm/comments/zdcw9k/rotw_raag_nand/
https://autrimncpa.wordpress.com/nand/
https://ragajunglism.org/ragas/nand/
https://www.youtube.com/watch?v=JCUM_vSPkHw
https://www.youtube.com/watch?v=iHwaAUqyyo0
https://www.youtube.com/watch?v=A6fD2bY3DPY
https://www.youtube.com/watch?v=Taqqor-_gqU
https://www.youtube.com/watch?v=bgizHFOaF1I
https://www.parrikar.org/hindustani/jog/
https://ragajunglism.org/ragas/nandkauns/
https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en
https://www.youtube.com/watch?v=DurFvnPFFaA
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=701pyDO5QvM
https://www.youtube.com/watch?v=kxkNXQVO2fA

Nandeshwari

o S-gG-m-D-n-S (=Jogeshwari)

o [Salamat Ali Khan: London 1987] “Raag Nandehwari is a mixture of two
Thaats, Kafi and Khamaj. Two Gandhars are used, Teevra in ascending and
Komal in descending, Rishab and Pancham are not used in this Raag. It is
basically a Raag of five Swaras...”

Nandini

o S-R-m-P-d-n-S (=Chapaghantavara)

o [Abhirang] “Adopted from the Carnatic system of music. Derived by omitting
komal ga in Asavari. Drut ektaal - Swarakshar (text and swaras matching in
pronunciation) - composed under my pen-name "Abhirang"”

o [Ali Akbar Khan] mentioned on RMIC, but no recordings or other evidence

Nandini Todi
o S-r-g-P-n-S (=Bairagi Todi)
o [Vivek Khadilkar] “A rare type of Todi, Nandini Todi falls in the genre of
audav ragas...see also Supriya Todi"
o [Biswarup Ghosh Dastidar] “Nandini Todi is audav-jati. If komal dha and
shuddha ma are omitted from Bilaskhani Todi, then it constitutes Nandini
Todi. (SrgPnS; SnPgrS)”

Narayan Bhairav
o S-r-G-m-P-n-S (=Madhu Bhairav)
o [Biswarup Ghosh Dastidar] “If Ga is added to Bairagi it is called Narayan
Bhairav.”

Narayani
o S-R-m-P-D-n-S
[Tanarang]
[Parrikar]
[Swarashree]
[Ocean of Ragas]
[FULL MEGALIST PAGE]

O O O O O

Narayani Gauri
o S-r-G-mM-P-D-N-S (=Sohini Pancham)
o [Moumita Mitra] presumably via Poorvi-ang Gauri; linked to Ali Akbar Khan?

Narendra
o S-R-G-mM-P-D-n-S (=Nandavati)


https://www.youtube.com/watch?v=4ZTttScOSVw
https://www.youtube.com/watch?v=g0L0MB3_fvU
https://groups.google.com/g/rec.music.indian.classical/c/PkEW93NRdZ0
https://www.youtube.com/watch?v=OLHjv0C_u74
https://www.youtube.com/watch?v=RnaernT_we4
https://www.youtube.com/watch?v=Nfle9XgcZEc
http://www.tanarang.com/english/narayani_eng.htm
https://www.parrikar.org/hindustani/narayani
https://www.youtube.com/watch?v=bQvJvpY6K5g
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=September,2012
https://ragajunglism.org/ragas/narayani/
https://www.youtube.com/watch?v=Q89c6ulohPw

o [Rewa Natu] “Raag Narendra created and composed by Dr Rewa Natu,
which she has dedicated to Hon Prime Minister Shri Narendraji Modi. The
bandish is written by her. The raga is a combination of Jhinjhoti, Saraswati,
and Jansammohini...all rights of Raag Narendra belong to Dr Rewa Natu”

(Narta)
o [Ramkrishna Das: Sangitaratnakara] [historic]

Nat
o S$-R-G-m-P-D-N-S
o [FULL MEGALIST PAGE]

Nat Bhairav
o S-R-G-m-P-d-N-S
[Parrikar]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[1998 RMIC: Aashish Khan?] 5. Raag: NAT BHAIRAV and NAT BHAIRAVI are
also old traditional ragas. In Nat there are so many ragas; old traditional
ragas like Nat Bilawal, Nat Mallhar, Nat Bhairavi and many many more.

o O O O

Nat Bhatiyar
o S-rR-G-m-P-D-nN-S (=unique)
o [Nidhiv4 p.283] [untraced] as ‘Nata Bhatiyar’; Nat and Bhatiyar; “it is difficult
to fix the aroha and avroh of this raga”; chalan given

Nat Bihag
o S-R-G-mM-P-D-nN-S
Parrikar
Waseem Ahmed Khan wild performance
Faiyyaz Khan (1934)
[FULL MEGALIST PAGE]

o O O O

Nat Bilawal
o S-R-G-m-P-D-N-S (=Bilawal)
o [Sanjoy Bandopadhyay]
o [Nidhiv3 p.188] ‘Nat poorvang + Bilawal uttarang’; Re sometimes omitted in
aroha; ni allowable; chayas of Chayanat and Khamaj; vadi: ma-Sa; ma
elongated in avroh, morning; close to Shukla Bilawal

Nat Kamod
o S-R-G-m-P-D-nN-S
o [Raja]



https://www.youtube.com/watch?v=m34SCx0A9Y4
https://www.youtube.com/watch?v=m34SCx0A9Y4
https://www.youtube.com/watch?v=If7MrFAo5yE
https://ragajunglism.org/ragas/nat/
https://www.parrikar.org/hindustani/bhairav/
https://autrimncpa.wordpress.com/nat-bhairav/
https://ragajunglism.org/ragas/nat-bhairav/
https://groups.google.com/g/rec.music.indian.classical/c/RSRDsunEFZg/m/wqY4t9KtJqYJ
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.parrikar.org/hindustani/nats
https://www.youtube.com/watch?v=cZGoWstJc4o
https://www.youtube.com/watch?v=AFrGe2TgLUE
https://ragajunglism.org/ragas/nat-bihag/
https://music.apple.com/us/album/rare-ragas-on-the-sitar/1076470654
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
http://swaratala.blogspot.com/2011/02/raga-nat-kamod-in-jaipur-atrauli.html?m=1

O

[FULL MEGALIST PAGE]

e Nat Madhuri

O

O

O

S-R-G-m-P-n-S (=Janaki Malhar)

[Chaitanya Kunte] (“Dr. Chaitanya Kunte presents the Nav-raag
‘Nat-Madhuri’ on harmonium, composed by senior guru and musician Dr.
Madhuri Dongre. Listening to new ragas and bandishes increases the
interest of listeners towards classical music...")

‘Kafi thaat no Dha’

e Nat Malhar

O

@)
@)
@)

S-R-G-m-P-D-nN-S (=Desh)

[Varsha ke Rang]

[Kishori Amonkar]

[Nidhi v3 p.192] “according to some, poorvang is Malhar and the uttarang is
Nat, others hold the opposite view”; komal ga included by some

[Raga Malhar Darshan] “The arvachina ragas [C19-present] take centre stage
in Chapter 5, with their variants and stylistic nuances carefully dissected...Nat
Malhar is explored in its two iterations—one featuring both gandhars and
the other employing only shuddha gandhar”

e Nata Kedar

o S-R-G-mM-P-D-N-S (=Bihag)

o [Nidhiv3 p.189] [untraced] “Nata Kedar is different from Kedar Nat...a very
pleasing raga, but difficult to render properly”; Ni omitted in aroha except in
drut taans, Re is vakra in aroha; pakad given

e Nata Khamboji

O

O

S-R-G-m-P-D-nN-S (=Desh)

[Nidhi v4 p.283] [untraced] as ‘Nata Kambhoj’; no Ga in aroha; vakra in both
directions, vadi: Pa-Re; second night prahar; some resemblance to ‘Chayanat
without tivra Ma’; Re elongated

(Natacharuka)

O

[Ravi Shankar] [untraced] said to be for Anoushka

Natakuranji

O

O

S-R-G-m-D-n-S (=Rageshri)

[Nidhi v3 p.190] [untraced] a.k.a. ‘Natakuranjika’; modified from Carnatic; Re
omitted in aroha; vadi: Sa-ma; vishranti: Ga-ni; allied to Madhuradhwani,
Bhinna Shadja, Rageshri, and Malguniji



https://ragajunglism.org/ragas/nat-kamod/
https://www.youtube.com/watch?v=9J3tNL71wMo
https://www.youtube.com/watch?v=iRD0EKu6ACA
https://www.youtube.com/watch?v=HTg0bqXr2a4
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.parrikar.org/essays/book-review-malhar-darshan/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf

Natavari
o S-R-G-m-P-d-n-S (=Charukeshi)
o [Ocean of Ragas] “Nat in poorvang and Asavari in uttarang...solely developed
on the basis of these two ragangas”; created by Dr. Alka Deo Marulkar;
phrases given from each parent raga

(Nat Deepak)
o [Yunus Hussain Khan] [untraced] “has left a valuable collection of his
compositions under the nom-de-plume ‘Darpan’ and several ragas, like Nat
Deepak”

Nat Narayan
o S-R-G-m-P-D-n-S (=Bilawal)
o [Jasraj] “the most fascinating and nuanced performance I've heard of this
raga he had a special affinity with”
o [Nidhiv3 p.193] as S-R-G-m-P-D-S; a.k.a. ‘Natanarayana’; pakad given
o also mentioned in ancient texts [same raga?]

Nat Sarang
o S-R-G-m-P-nN-S (=Gondgiri Malhar)
o [Vishwajeet Borwankar]
m SR RG Gm mP, mPSNS, SnPmRNS

Nata Madhuri
o S-R-G-m-P-D-nN-S (=Desh)
o [Rewa Natu] ‘Madhuri + Nat’

Nateshri
o S-R-G-m-d-S (=unique)
o [Abhirang] “Nat Bhairav and Rageshri. Derived by omitting Pa and Ni in Nat
Bhairav, but retaining Ni only as a kan to Dha.” (SGmdS; SAGmRS)

(Natika)
o [untraced] [extinct?] old ragini of Nat Narayani

Nauhar Todi

o S-r-g-mM-d-n-S (=Meladalan: ADDED)

o [Mashkoor Ali Khan] “Ustad Mashkoor Ali Khan sahib presents a rare prakar
of Todi in this morning concert”; captivating poorvang-bounded bandish with
shuddha ma strong; distinctive separation (ma then Ma: very much like
‘komal Pa’); dha introduced in antara (MdnS);

o [Khyal Creativity: Wade 1985]


https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2018
https://www.last.fm/music/Ustad+Yunus+Husain+Khan/+wiki
https://www.youtube.com/watch?v=aawiFvLk9PM
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.facebook.com/reel/1254203799612351
https://www.youtube.com/watch?v=LmwtvfWtqGE
https://www.youtube.com/watch?v=XVM7tkNRk4Y
https://www.sahapedia.org/ragas-and-raginis
https://www.youtube.com/watch?v=_r8ITUbj8b8
https://www.google.co.uk/books/edition/Khyal/MiE9AAAAIAAJ?hl=en&gbpv=1&dq=hussaini+todi&pg=PA312&printsec=frontcover

O

O

linked to Nauharbani Dhrupad?
[Yunus Hussain Khan] “has left a valuable collection of his compositions
under the nom-de-plume ‘Darpan’ and several ragas, like...Nohar Todi"

¢ Navranjani

O

O

S-R-g-M-P-D-S (=Shivawanti)
[Devashish Dey]

o ‘Hemavati no ni’; ‘Shivranjani + Ma’

e Navaroj Kalyan

O

O

S-G-M-P-D-S (=Hiradharini)

[Salamat & Sharafat Ali Khan] as ‘Navrooz Kalyan’; strong SDSGS; sthayi:
PMPDMP, GPGS; very slight re-kan? (Farhan: “Wow! This Navrooz Kalyan
seems to be a new scale to me! | could detect shades of Hindol in it, with a
clever use of Pancham” | Narbab: “I came to know Navroj is a carnatic raga
so this is a mix of Kalyan and Navroz” [but different swaras?]

Nayaki Kanada

o

o O O O

S-R-g-m-P-n-S
[Tanarang]

[Bor 74]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

Nayaki Malhar

O

O

O

O

S-R-g-m-P-D-nN-S (=Miyan ki Malhar)

[Asha Khadilkar]

said to be essentially the same as Dhulia Malhar

[Nidhi v3 p.197] ‘Nayaki Kanada and Miyan ki Malhar’; no ga in aroha

Neelambari

O

O

O

S-R-gG-m-P-D-n-S
[Parrikar]
[FULL MEGALIST PAGE]

Neelkauns

O

O

O

S-g-m-d-nN-S
[Padma Tawalkar] (‘New Kauns’)
[DISCUSSED IN KAUNSIS]

(Neeshee)

o

[Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented: Neeshee (1988)"


https://www.last.fm/music/Ustad+Yunus+Husain+Khan/+wiki
https://www.youtube.com/watch?v=hINpEpXy0Hs
https://www.youtube.com/watch?v=4l1Ys8tv4b4
https://saidvk.blogspot.com/2013/06/selected-ragam-navroj.html?view=timeslide
https://www.youtube.com/watch?v=w69cJ2F3kwc&list=PLF0WQk1jVOFUhOQhgo2UfjyxE_ZWSSftl&index=1
http://www.tanarang.com/english/nayaki-kanada_eng.htm
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/nayaki-kanada/
https://ragajunglism.org/ragas/nayaki-kanada/
https://www.youtube.com/watch?v=TL2cVw8cMvU
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.parrikar.org/hindustani/kafi/
https://ragajunglism.org/ragas/neelambari/
https://www.youtube.com/watch?v=0qWOHeZDdG4
https://ragajunglism.org/ragas/kaunsis/#neelkauns
https://www.youtube.com/watch?v=5IXJc_4Ecik

(Nehru Sarang)
o [Ali Akbar Khan] [untraced] mentioned on RMIC, but no further evidence

Niagara

o S-g-mM-P-n-S (=Shrutivardhini)

o [Salamat & Sharafat Ali Khan] “Inspired by the famous Niagara Falls in
Canada, Ustad Salamat Ali Khan Saab along with his Ustad Sharafat Ali Khan
Saab, created this beautiful Raag and called it ‘Niagara'...while on tour of
Canada and America. We were blessed to have witnessed these legends!”;
close to Audav Meladalan with tivra Ma stronger than Pa;

Nihara
o S$-G-M-d-N-S (=unique)
o [Abhirang] [Abhirang] “Adopted from the Carnatic system of music. Derived
by omitting re and Pa from Poorvi thaat”; SG, Md, NS; SNd, (M)GMGS
o structure close to ‘Hindol komal dha’

Ninadini
o S-gG-m-D-N-S (=unique)
o [Abhirang] “Created by Dr Madhusudan Patwardhan. Derived by changing
shuddha Ga to Komal Ga only in the avroh of Bhinna Shadja. Shades of
Bhinna Shadja, Jog, and Rajeshwari.” (SGmDNS; SNDm, GmgS)

Nindiyari

o S-R-G-mM-P-D-N-S (=Bihag)

o [by Kumar Gandharva] “A ragini that arose from the creative imagination of
Kumarji. Tracing the origins of Raag in folk tunes was one of his lifelong
endeavours. The germ of this raag lies in a few selected lullabies that he had
come across. No wonder he chose to name it Nindiyari [lullaby’]. Using both
the Ma, this can be said to belong to the Kalyan family, yet still retains its
unique identity. Indeed, Kumarji presented this as a part of his 'Kalyan ke
Prakaar' concert”..."all swaras, with tivra Ma in aaroha and shuddha ma in
avroh. Aroha-avroh are straight. (Given in Anoopragvilas book by Kumar
Gandharva)”

o [Vasantrao Deshpande] “In this private concert, Vasantrao Deshpande
seems to present a composition in ‘Raag Nindiyaari’, both - the Raag as well
as the composition - originally composed by Kumar Gandharva (as told by
Mr. Chinmay Kulkarni). Unfortunately, information related to the year and
the location of this private concert is not available”

o [Biswarup Ghosh Dastidar] "Nindiyari is created by Pt. Kumar Gandharva.
These type of ragas are known as ‘dhun-ugam’ as they are influenced by folk
music.”


https://groups.google.com/g/rec.music.indian.classical/c/PkEW93NRdZ0
https://www.youtube.com/watch?v=TAIGWWF1DGE
https://www.youtube.com/watch?v=GAolTwlOdOA
https://www.youtube.com/watch?v=kv8ZFa7akW0
https://www.youtube.com/watch?v=e4eg44egevk
https://www.youtube.com/watch?v=GSTZhWcHj7w
https://www.youtube.com/watch?v=o2gYwIn6118
https://www.youtube.com/watch?v=TAq30YaXG2M

Niranjan Kalyan
o S-R-G-m-P-D-n-S (=Khamaj)
o [Haresh Bakshi] SRGmMPDnRS; “The following is a Gorakh Kalyan-inspired raga,
to be called Niranjan Kalyan: SRmDnS; SnDP, GPDnD, DmR, nDS. If you have
heard some such variation, please let me know.”

Niranjani Todi
S-r-g-mM-P-D-nN-S
[Parrikar]

[RICMP]

[FULL MEGALIST PAGE]

(@)

o O O

Nirmalkauns

o S-R-g-M-P-D-n-S (=Hemavati)

o [Nirmal & Rishi Nair] creators (circa 2021), bansuri & persian santur:
“Dedicated to Shri Mataji Nirmala Devi” (founder of Sahaja Yoga); Re
occasional, close to Madhukauns

o [DISCUSSED IN KAUNSIS]

Niroshthi Todi
o S-r-g-d-N-S
o [Ashish Dha] via message; “part of a set of 4 Todi prakars with generic swaras
‘Sa-Re-Ga-Dha-Ni', all with re and ga komal and Ma-Pa varijit” (Nirosthi Todi;
Adbhut Kalyani Todi; Adbhut Chandni Todi)

Nisha Sakh
o S-R-G-m-P-D-nN-S (=Desh)
o [Mohan Singh] as ‘Nishasag’
o [Nidhiv3 p.205] [untraced] as ‘Nishasakh’; vadi: Ga-Dha; second night prahar

Noor Bilawal
o S-R-G-m-P-d-N-S (=Nat Bhairav)
o [Aslam Hussain] “Custodian Of Hapur Khurja Jewels”; sounds like a
‘Bilawal-Bhairav' with variance in Ni shruti

Noor Sarang
o S-R-mM-P-D-N-S
Abhirang discussion
Parrikar: “Then there is Noor Sarang which employs only the tivra Ma”
Wiki: ‘Noor Sarang (very Specially sung in Haveli sangeet)
[FULL MEGALIST PAGE]

o O O O


http://www.soundofindia.com/showarticle.asp?in_article_id=1241652696
https://www.parrikar.org/hindustani/todi/
https://groups.google.com/g/rec.music.indian.classical/c/TbnUUfQWfd8
https://ragajunglism.org/ragas/niranjani-todi/
https://www.youtube.com/watch?v=R1IWQN4GOvg
https://shrimataji.org/
https://ragajunglism.org/ragas/kaunsis/#nirmalkauns
https://www.youtube.com/watch?v=HG8U761fh6Y
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=UfgOzllHzF0
https://www.youtube.com/watch?v=2EDzZs51Y0M
https://groups.google.com/g/rec.music.indian.classical/c/FXGeLzVakYQ
https://ragajunglism.org/ragas/noor-sarang/

o [Biswarup Ghosh Dastidar] SRMPDNS: “if shuddha ma is omitted from
Shuddha Sarang...it is called Noor Sarang. Nearest raags are Jaimini Sarang
(both Ni)...& Shyam Kalyan.”

Nupurdhwani
o S-R-g-P-N-S (=unique)
o [Pannalal Ghosh creation] ‘Hamsadhwani ga-for-Ga’

Padma Kalyan
o S-R-G-M-P-D-N-S (=Yaman)
o [Chandrakant Limaye]
o [Ocean of Ragas]

Padmavati
o S-R-g-m-P-nN-S (=Daulati)
o [Rupak Kulkarni]
o [Nidhiv3 p.208] as S-R-m-P-nN-S; komal ni important; second night prahar;
pakad given; vadi: ma-Sa; chayas of Kedar in poorvang and Nayaki Kanada in
uttarang; melodies of Madhumad Sarang are avoided

Palas
o S-R-g-m-P-n-S (=Suha Kanada)
o many derivatives! Bhimpalasi; Palas Kafi; Palasi Durga; Madhura Palasi
o [Munshi Raziuddin & sons] Live at Mehdi Hasnain 1988, “sister raga to
Bheem”: swaras SgGmPDnS (nSGGmm); actually a different raga?
o [FULL MEGALIST PAGE]

Palas Kafi

o S-R-g-m-P-n-S (=Palas)

o [Ravi Shankar & Ali Akbar Khan] in Craske; mixed use of both Dha as kan
outside gats; also ga-kan and other mishra touches
is it really distinct from Palas?

o [1998 RMIC: Aashish Khan?] 2. Raag: PALAS KAFI, is a joint composition of
my father and Ravi Shankar. | produced, mixed and edited this LP for HMV
Calcutta, India in 1960. | remember very clearly the entire recording session.
The Late Pandit Kanai Dutt was playing tabla for this recording. Regarding
the composition of the gat (theme), | remember that they were both giving
ideas to each other and changing the melodic line of the gat. The melodic
lines which my father was composing for the gat, were getting difficult for
Ravi Shankar to play, because they were technically too difficult for him to
reproduce on sitar. The first melodic line of the gat was composed by Ravi
Shankar and the second melodic line of the gat was composed by my father.


https://www.youtube.com/watch?v=zpGFWM378wA
https://www.youtube.com/watch?v=xXpARLCsYBE
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=February,2017
https://www.youtube.com/watch?v=00reAlKF-Ok
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=d37HRnKtL50
https://ragajunglism.org/ragas/palas/
https://www.youtube.com/watch?v=BFW3qy7qJbQ
https://groups.google.com/g/rec.music.indian.classical/c/RSRDsunEFZg/m/wqY4t9KtJqYJ

The variations within the performance were composed on the spot by each
artist, therefore this raga is truly a collaboration. | still remember the very
beautiful melodic lines. If you listen to that composition, especially when my
father is playing the gat alone, he is playing in his own sarod style but he had
to simplify it for Ravi Shankar. We just recently learned that this same album
received a Gold Disc in 1972 but no one ever told my father, and Ravi
Shankar never mentioned my father's name, nor did he share the award with
him. This is not the only time when they have played a duet and my father
had to sacrifice and compromise in the playing and in the concert sound
system. In the film Concert for Bangladesh, you can hear how badly his sarod
was balanced in comparison to sitar. This is the reason my father stopped
playing duets with Ravi Shankar after their last performance in Montpelier,
France.

Palas Sarang

O

O

S-R-g-mM-P-D-N-S (=Madhudeep)

[Moumita Mitra] “Raag Palaas Saarang, conceived by myself. Amalgamation
of Bhimpalasi and Shuddha Sarang: SRMPNS; SNDPMgmgRS. Other
phrases: gmPNS; NSRmRSN”

Palasi Durga

o

o

S-R-g-m-P-D-S (=unique)
[Abhirang] “A blend of Palas and Durga” (SgmPm, mPDS; SDPm, Pg, mgRs,
mRDS)

Pahadi Jhinjhoti

o

o O O

S-R-G-m-P-D-n-S (=Jhinjhoti)

[Ali Akbar Khan] Jhinjhoti strong; ma on sam (GRSRm); Ni-kan

[Ali Akbar Khan & Nikhil Banerjee] seems like a Maihar speciality
[Rabin Ghosh] violin, same gat

Panch Kalyan

O

O

O

O

S-R-G-mM-P-D-N-S (=Bihag)

[Abhirang] “From 1950 Sangeet Magazine - Hathras (U.P): Created by Miyan
Tansen. An amalgam of 5 ragas: Yaman, Shyam Kalyan, Shuddha Kalyan,
Hem Kalyan, and Hameer”

[Amar Nath] ‘Pancham Kalyan’ (different raga?)

[Nidhi v3 p.212] same 5 Kalyan ragas as Abhirang suggests; “it is not possible
to fix the aroha and avroh...its swarup has to be made out from the chalan or
rendering of swara groups”; bhakti rasa; night

e Pancham

O

S-r-G-mM-P-D-N-S


https://www.youtube.com/watch?v=qZ1DxTfL02M
https://www.youtube.com/watch?v=pchSttVSlgc
https://www.youtube.com/watch?v=glmWsCRDElE
https://www.youtube.com/watch?v=TeYomEWuJ-A
https://www.youtube.com/watch?v=VxjXbiR1qFY
https://www.youtube.com/watch?v=EmZHpaznrf4
https://www.youtube.com/watch?v=Gnw9Hy6WZpo
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf

o [Parrikar]
o [Chandraveena]
o [FULL MEGALIST PAGE]

(Pancham [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]

(Pancham Khambavati)
o [untraced] mentioned as sung by Bhimsen Joshi (e.g. at 1980s Pune baithak)

Pancham Malkauns
o S-g-m-P-d-n-S
o [FULL MEGALIST PAGE]
o a.k.a.’Panchamkauns’ e.g. [Dinkar Panshikar]

Pancham Marwa
o S-r-G-M-P-D-N-S (=Puriya Kalyan)
o [Manikbua Thakurdas] “Listen to Pt. Manikbua Thakurdas sing Pancham
Marwa, a rare raga. This program was held in USA in 1990.”
o ‘Marwa add Pa’

Pancham se Gara
o S-R-G-mM-P-D-nN-S
o [FULL MEGALIST PAGE]

Pancham se Pilu
o S-R-G-mM-P-D-nN-S
o [FULL MEGALIST PAGE]

(Panchamukhri Bhairav)
o [Z-lib] [untraced] RADHIKA MOHAN MOITRA 28.10.1980 Sarod Panchamukhri
Bhairav Alap & Gat

Panchavati

o S-rR-gG-mM-P-dD-nN-S (=all 12!)

o Pannalal Ghosh ragamalika containing 5 evening ragas starting with the
letter B: Barwa (S-R-g-m-P-D-nN-S), Basant (S-r-G-M-P-dD-N-S), Bihag
(S-R-G-mM-P-D-N-S), Bageshri (S-R-g-m-P-D-n-S), & Bahar
(S-R-g-m-P-D-nN-S)” (=all 12, depending on Basant's Dha)

Paraj
o S-r-G-mM-P-d-N-S


https://www.parrikar.org/hindustani/malkauns/
https://www.chandraveena.com/blog/r4-panchamkauns/
https://ragajunglism.org/ragas/pancham/
https://www.youtube.com/watch?v=0FzKcatfdQA
https://www.youtube.com/watch?v=4NRE6Ad9GTI
https://ragajunglism.org/ragas/pancham-malkauns/
https://www.youtube.com/watch?v=WngTc_0SRQU
https://www.youtube.com/watch?v=GQqGIbXPb1Q
https://ragajunglism.org/ragas/pancham-se-gara/
https://ragajunglism.org/ragas/pancham-se-pilu/
https://zlibrary.to/filedownload/list-of-hindustani-classical-music-recordings-instrumental

[Parrikar]

[Ocean of Ragas]
[Aneesh Pradhan]
[LearnRaga]

[FULL MEGALIST PAGE]

O O O O O

Paraj Bahar
o S-rR-gG-m-P-dD-nN-S (=11: all but Ma)
o [Nidhiv3 p.219] [untraced] all swaras except tivra Ma; chalan given; close to
Basant, Bahar, and Kalingada Bahar

Paraj Kalingada
S-r-G-mM-P-d-N-S
[Sangeet Aarohee]
[Parrikar]

[FULL MEGALIST PAGE]

(@)

o O O

Parameshwari
o S-r-g-m-D-n-S
o [Ocean of Ragas]
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Pari
o S-R-m-P-D-S (=Durga)
o [Afghan raga]l] mPDSRm; mRSDPm (Pa-murchana: SRmPDS=Durga); “The
naghma-ye kashal in Rag Pari is well known and played both as a solo and as
a group instrumental piece. The tonic is transposed up a 4th to ma”

Parvati Todi
o S-r-g-mM-P-d-nN-S (=Mangal Todi)
o [Amjad Ali Khan] composition is by his father (raga too?) “very unusual, that
the sam is on '’komal madhyam'’ [?], which is very very rare” [i.e. rare to have
prominent ma in a Todi raga? also Deen Todi, Bilaskhani Todi...]

Pat Bahar
o S-R-g-m-P-D-nN-S (=Bahar)
o [Abhirang]
o [Nidhiv3 p.221] as ‘Pata Bahar’; “a 'samyukta’ raga formed by combining
Patdeep and Bahar: it is difficult to give the aroha and avroh, as [the parent
ragas] are mixed in a variety of ways”; chalan & phrases given



https://www.parrikar.org/hindustani/poorvi/
https://oceanofragas.com/RagaOfMonthPDF/October2014_ROTM_Paraj.pdf
https://scroll.in/article/708154/tell-the-raags-apart-basant-and-paraj-twins-separated-at-birth#:~:text=Raags%20Paraj%20and%20Basant%20have,tonal%20centres%20different%20from%20Basant
https://learnraga.com/ragas/paraj
https://ragajunglism.org/ragas/paraj/
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.google.co.uk/books/edition/Sangeet_Aarohee_An_Essential_Study_of_Hi/6iWbDwAAQBAJ?hl=en&gbpv=1&dq=Paraj+Kalingada&pg=RA1-PA52&printsec=frontcover
https://www.parrikar.org/hindustani/poorvi/
https://ragajunglism.org/ragas/paraj-kalingada/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2019
https://ragajunglism.org/ragas/parameshwari/
https://docs.google.com/document/d/18eninI1I5uw3DjjJu-oEWTwExhXI7nJmsOI45BXWcj8/edit?usp=drive_link
https://www.oart.eu/naghmayekashalrepertory/pari
https://www.youtube.com/watch?v=dqxlDSuyctA
https://www.youtube.com/watch?v=pNhYfse0szM
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf

Pat Bihag
o S-R-G-mM-P-D-N-S

[Parrikar]

Kishori Amonkar (frank sourcing discussion)
m liner notes

[Ashok da Ranade] 1999

[FULL MEGALIST PAGE]

@)

@)

@)

Pat Malhar
o S-R-m-P-D-n-S (=Narayani)
o [Abhirang] “Derived by omitting Ga and Dha in the aroha, and omitting only
Ga in the avroh of Kafi. Shades of Megh, Surdasi Malhar, Gaoti, and Durga.”
(nS, Rm, RP, nS; SnP, DP, mR, nRS)

Patdeep

S-R-g-m-P-D-N-S

[FULL MEGALIST PAGE]
[RESEARCH NOTES]

[Aarshin Karande] Piya Nahi Aaye

O

o O O

Patdeep Malhar

o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)

o [Prabha Atre] Sa-Ni tanpura; various Malharic elements are strong; Patdeep
mainly in prominent Ni (PNS); comment: “This is indeed a rare jod raga!
usually, the Jaipur musicians have these jod-raga presentations to their
credit. It bears some phrasal similarities with Charukeshi”

Patdeepaki
o S$-R-gG-m-P-D-nN-S
o [RMIC]
o [Sangtr]
o [FULL MEGALIST PAGE]

Patmanjari

o S-rR-gG-mM-P-dD-nN-S
[specific ragini: p.60]
[Balwat Rai Bhatt]
[POST] r/icm
[POST] Chandrakantha
[FULL MEGALIST PAGE]

O O O O O

‘Period Raga’
o S-rR-g-m-P-d-n-S (=Mishra Bhairavi)


https://www.parrikar.org/hindustani/variants-bihag
https://www.youtube.com/watch?v=7vrj9MDaMuM
https://www.youtube.com/watch?v=7vrj9MDaMuM&lc=UgycHJO8-pRTJvyKt8l4AaABAg
https://www.exoticindiaart.com/product/audiovideo/recreating-dream-kishori-amonkar-vocal-ragas-jaunpuri-bhoop-pat-bihag-audio-cd-icn068/
https://www.youtube.com/watch?v=1iNM6qxarv0
https://ragajunglism.org/ragas/pat-bihag/
https://www.youtube.com/watch?v=JJZHsNaZ98U
https://ragajunglism.org/ragas/patdeep/
https://docs.google.com/document/d/1pYN2KT2yLKBHooSEcgzxlU9NUxi-5G7dJE99SLfewlI/edit?usp=drive_link
https://www.youtube.com/watch?v=1FQzVOKzPOQ
https://www.youtube.com/watch?v=T4pX2xpkfVw
https://rec.music.indian.classical.narkive.com/y4pFJZI9/batuk-diwanji-a-guru
https://www.sangtar.com/2011/01/pardeepaki-or-patdeepaki-raag/
https://ragajunglism.org/ragas/patdeepaki/
https://music.du.ac.in/pdf/2023/Final%20Vol%2036.pdf#page=55
https://www.youtube.com/watch?v=QK8HEApc4vU
https://www.reddit.com/r/icm/comments/16gwc7h/rare_strange_ragas_raag_patmanjari_perhaps_more/
https://chandrakantha.com/forums/?p=post%2Frare-strange-ragas-raag-patmanjari-more-of-a-%25E2%2580%2598performance-concept%25E2%2580%2599-than-a-specific-form-challenging-12735391
https://ragajunglism.org/ragas/patmanjari/

o [Bawari Basanti] “The Period Raga' by @theriopads for PCOS Awareness
Month 202: "Ragas have always had a certain pain and agony communicated
through them. Linking that particular rollercoaster of emotions to what
women with PCOS go through, really communicated the feeling in a unique
way. Supporting the initiative by @theriopads, Mahima (@bawaribasanti),
lent her beautiful voice to the cause and really took the concept to where it
is.". The prevalence of PCOS is on the rise... “There’s much more pressure in
schools and jobs, so the hormonal balance between the hypothalamus,
pituitary, and ovarian hormones gets altered.” RIO Heavy Flow Pads by Nobel
Hygiene launched its #RIOTalksPCOS campaign with a Raaga video that
creates awareness about the hormonal ups and downs that a woman with
PCOS goes through when she is on her heavy flow period.”

o another ad-based Mishra Bhairavi (like Darjeeling)

Phuleshwari
o S-r-gG-mM-P-d-N-S (=unique)
o [Dhondutai Kulkarni] double-Ga sruti interplay, occasional ma

Phulashree
o S-r-G-M-P-d-N-S (=Poorvi)
o [Amodini] “the bandish is addressed to a father by his daughter”
o [Ocean of Ragas]

Pil

c

S-R-gG-m-P-dD-nN-S

[FULL MEGALIST PAGE]

[RESEARCH NOTES]

[Manchi] “Pilu’s older version is exactly like Dhenuka (SrgmPDNS), With
komal re; Dhamar and hori are found with komal re”

o O O O

Pilu Barwa
o S-R-gG-m-P-dD-nN-S (=Pilu)
o [Ali Akbar Khan] as ‘Pilu Baroowa’; adjacent Ga in places (no ni/dha)
o [Chhotey Khan] incredible continuous sarangi glides (with ni/dha)

Pilu Bhairav
o S-rR-gG-m-P-dD-nN-S (=Motaki)
o [Ali Akbar Khan] re very occasional (e.g. 18:10), chaotic chromatics in places
(even touches of tivra Ma=all 12 swaras!)

Pilu ki Manj
o S-R-g-m-P-D-N-S (=Patdeep)
o (like old Pilu?)


https://www.instagram.com/p/CFY5ztLgvar/
https://www.youtube.com/watch?v=jiYi5eAb5HE
https://www.youtube.com/watch?v=n-lcIpEU7ck&pp=ygUPcmFhZyBQaHVsYXNocmVl
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=February,2011
https://ragajunglism.org/ragas/pilu/
https://docs.google.com/document/d/1JE5d3Eqsxp3WGkDE6-GNBpaDEI2rHFk1Rf_HD21lnE4/edit?usp=drive_link
https://www.youtube.com/watch?v=X55tKYzSB2E
https://www.youtube.com/watch?v=VY3KR8wN3Ro
https://www.youtube.com/watch?v=xuVx2U86LXs

o [Devashish Dey] SNP, DPm, gRg

Pitambara
o S-R-G-M-P-d-N-S (=Latangi: ADDED)
o [Devashish Dey] PAPMG

(Poornanaad)
o [Ulhas Bapat] [untraced]

Poorvi
o S-r-G-mM-P-d-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Poorvi Kalyan
o S-r-G-mM-P-D-N-S (=Pancham)
o [Ravi Shankar] in Craske as ‘Purvi Kalyan’; Poorvi's double-Ma prominent but
no komal dha, Kalyan via MPD; DN sangatis (Poorvi poorvang + Kalyan
uttarang)

Prabha

o S-r-G-m-D-S (=UNIQUE)

o [Biswarup Ghosh Dastidar] "Prabha is derived by omitting Pa and Ni from
Bhairav and replacing komal dha with shuddha Dha. It is a Bhairav thaat
raag. (SrGmDS; SDmGrS)”

o [Sunder Lal Gandharv] “With his untiring efforts and deep dedication Pt. ji
has invented: Prabha (1996)"

o [Parween & Dilshad] vocal, 15 CDNF150112

e Prabhakali
o S-r-G-m-P-d-n-S
o [FULL MEGALIST PAGE]

e Prabhat Bhairav

o S-r-G-mM-P-d-N-S
[Parrikar]
[Bose]
[Ocean of Ragas]
[FULL MEGALIST PAGE]
[Moumita]

o O O O O



https://www.youtube.com/watch?v=nVmc6PTkYi4
https://www.youtube.com/watch?v=cJUWv9o3DgQ
http://www.santoorulhas.com/innovations.htm
https://ragajunglism.org/ragas/poorvi/
https://docs.google.com/document/d/1I99bFfi72r_sgGKZIcvcA0eQL73qlssfljFX4fZIgfI/edit?usp=drive_link
https://www.youtube.com/watch?v=W6JmjEsIouQ
https://www.youtube.com/watch?v=bYHWmHlYrdM
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://ragajunglism.org/ragas/prabhakali/
https://www.parrikar.org/hindustani/bhairav/
http://ccrtindia.gov.in/downloads/Fellowship/Published%20Project/2013-2014/72.%20The%20Ra%CC%84gas%20in%20its%20Winged%20Form,%20its%20Ideal%20Performance%20and%20Presence%20in%20Contemporary%20Texts%20From%2019th%20To%2021st%20Century.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=December,2019
https://ragajunglism.org/ragas/prabhat-bhairav/
https://www.youtube.com/watch?v=kPD3EJ5PmVc

Prabhateshwari
o S-r-g-m-P-D-n-S
o [FULL MEGALIST PAGE]

Prabhati Todi
o S-r-gG-mM-P-d-n-S (=unique)
o [Chinmoy Lahiri] strange core form, almost as if tabla is a murchana; odd
phrases (e.g. GmPdP), sargam in last 2mins
o [Jawaddi Taksal]
o [CANDIDATE] strange sound!

Pratapavarali

S-R-G-m-P-D-S (=unique)
[Prattyush Banerjee] Darbar
[Devashish Dey] as ‘Pratapwarali’
[Prapti Puranik] short

O

o O O

Pradeepika

o S-R-gG-mM-P-dD-nN-S (=11: all but re)

o [Nidhiv3 p.244] [untraced] “different from Pradeepki/Patadeepaki...seems to
be a combination of Bhimpalasi and Deepak...a peculiarity is that komal ni is
used in aroha, and shuddha Ni in avroh...difficult to render and not popular”;
all swaras except re used; chalan given; vadi: ma-Sa; alternate forms implied

Pranav Kedar
o S-R-G-m-P-D-N-S (=Bilawal)
o [Abhirang: own fusion] ‘Kedar + Shankara’ (Sm, m(G)P, GP(R)G(R)S, SNDSN,
P, PDPm, mGP, PDP, SRS, PNSG(R)S, mGP, NDSNP, PSNDPm, PDPSRS,
PNSG(R)S, NDSNP, PDPm, m(G)P, GP(R)G(R)S)

Pranav Ranjani

o S-gG-mM-P-D-N-S (=unique)

o [Omkarnath Thakur] creator; “Pranav Ranjani is a new raga invented by pt.
Omkarnath Thakur. Here, he is singing a Meera Bai's composition (ek bair, ek
bair bol, jogi). We easily recognize Pt. Balwant Rai Bhatt's voice
accompanying him”; lively melody; ga-kan mirrors stronger Ma-kan

Pratiksha
o S-R-G-P-d-S (=Bhupkali)
o [Sadhana Shiledar] “Morning Raga Pratiksha by Sadhana Shiledar. This has
been composed by Pt Shankar Abhyankar (Mumbai)”



https://ragajunglism.org/ragas/prabhateshwari/
https://www.youtube.com/watch?v=uNbPgA0Bkxk
https://www.jawadditaksal.org/raag-prabhati/
https://www.youtube.com/watch?v=MaBKhwhzdR8
https://www.youtube.com/watch?v=t71IEGrlrtY
https://www.youtube.com/shorts/9Rh2XjGFU4E
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=5jS7eBWCpFM
https://www.youtube.com/watch?v=dIsra3zZeFY
https://www.youtube.com/watch?v=TkyFytvePlU

e (Pratyakshadarshee)
o [Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented: Pratyakshadarshee (1986)”

e Prenkholita

o [historic] [extinct]

o [Mukund Lath] “Abhinavagupta [~C11th] quotes an earlier authority called
Kashyapa, an ancient theorist (date unknown) who speaks of the seasonal
aspect of ragas: “Raga Prenkholita should be sung in spring, so should
Malavapanchama.”

e Priyadarshani

o S$-R-G-mM-P-dD-N-S (=unique)

o [Amjad Ali Khan] [Amjad list: 1984] for Indira Gandhi [Thakurdas/Mussolini?]

o [Deccan Herald] “It is always fulfilling to perform at such events, but today it
was more special as | performed the Priyadarshani Raga in the memory of
Indira Gandhi,” he told the enthusiasts who had gathered at the sprawling
Nehru Park braving the early evening chill. Indira Gandhi, he recalled, had
attended many of his concerts. “At my performance held during the
Congress convention at Panchmarhi in Madhya Pradesh, she had sat through
the whole one-and-a-half hour concert,” he reminisced. Khan had created
Priyadarshini Raga as a homage to Indira Gandhi after her assassination. He
had also created the Kamal Shree Raga in the memory of Rajiv Gandhi after
he was assassinated in 1991, and Jawahar Manjari Raga as a tribute to
Jawaharlal Nehru in London on his birth centenary celebrations in 1990.”

e Priyaranjani

o S-R-g-M-P-D-S (=Shivawanti: ADDED)

o [Rashid Khan] “Rashid Khan's own creation, an intermingling of Madhuvanti
and Shivranjani in rupak, diffusing sweet romance in the air..."”; Ni-kan;
murchana-chayas of Kalavati

o [Koyel Bhattacharya call] not actually Rashid’s creation: a pre-existing form
which can span many ragas around Madhuvanti

e Pulind Bhairavi

o S-r-g-d-n-S (=UNIQUE)

o [Manikbua Thakurdas] A very unique & rare raga, composed by Ustad Faiz
Mohammad Khan (Gwalior gharana). The unique feature is that it has neither
Ma nor Pa. Ustad Faiz Mohammad Khan taught this suravat to Pt.
Bhaskarbua Bakhle, who in turn taught it to his disciple Pt. Yashwantbua
Thakurdas, father of Pt. Manikbua Thakurdas. Disciples of Pt. Manikbua have
been fortunate to carry on this rich tradition. This audio clip was recorded in



https://www.youtube.com/watch?v=5IXJc_4Ecik
https://scroll.in/magazine/842228/when-and-how-did-hindustani-ragas-become-ascribed-to-different-times-of-the-day
https://www.youtube.com/watch?v=zDtN6GpYbAE
https://www.sarod.com/new-ragas.php
https://www.deccanherald.com/india/amjad-khan-pays-moving-tribute-2570058
https://www.youtube.com/watch?v=5QWuUuU6Kxo&t=50m27s
https://www.youtube.com/watch?v=LxuaKHLBgcw

April 1999 (when Pt. Manikbua Thakurdas was 89 years old) for the archives
of Samvaad Foundation”

o [Biswarup Ghosh Dastidar] "Pulinda Bhairavi is created by Ustad Faiz
Mahammad Khan of Gowalior Gharana. Ma and Pa are omitted. Since rgdn
are komal, thus it comes under Bhairavi [thaat], but it rather resembles Todi.
(SrgdnS; SrndgrS)”

Pulindika
o S-R-m-D-n-S (=Jai Bhavani)
o [Suvratadev Sharmana Vandyopadhyay] Dhrupad
o [Nidhiv4 p.287] “rare [and] very pleasing...sounds like Bageshri without ga”;
chayas of Sorath

Purabi Kalyan
o S-r-G-M-P-D-N-S (=Puriya Kalyan)
o [Nikhil Banerjee] 100-min rendition

Purana Chandrakauns
o S-g-m-D-n-S (=Sundarkauns)
o Alternate title for the 'Sundarkauns/Audav Bageshri’ scale
o [DISCUSSED IN KAUNSIS]

Purba
o S-r-G-mM-P-dD-N-S
o [FULL MEGALIST PAGE]

Purbi Manjari
o S-r-G-mM-P-D-nN-S (=Basanti Kanada)
o [Josh Feinberg's creation] “Here’'s a little clip Purbi Manjari. It is a
combination of Purbi and Monomanjari. This is a humble experiment of
mine, just a try at something...”

Puriya
o S-r-G-M-D-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Puriya Basant
o S-r-G-M-P-dD-N-S (=Maligoura)
o [Abhirang] “A blend of Puriya and Basant” (NrGMG, MdNS; SNdP, MG,
NMDG, MGrS)



https://www.youtube.com/watch?v=-PG1P4lYUyk
https://www.youtube.com/watch?v=hae3KlJZrF4
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=qXf_HUhZv88
https://ragajunglism.org/ragas/kaunsis/#purana-chandrakauns
https://ragajunglism.org/ragas/purba/
https://www.facebook.com/watch/?v=388163935070179
https://ragajunglism.org/ragas/puriya/
https://docs.google.com/document/d/1FukZhs6s7GyiJGUFlc7Lff-FWgZh63xQRMBHbbWDK7Y/edit?usp=drive_link
https://www.youtube.com/watch?v=3D_P35mysBo

e Puriya Bihag
o S-r-G-mM-P-D-N-S (=Bhatiyar)
o [Abhirang]

e Puriya Dhanashree

S-r-G-M-P-d-N-S

[FULL MEGALIST PAGE]

[RESEARCH NOTES]

[Aarshin Karande] Shyam Murari Banawari

(@)

o O O

e Puriya Kalyan
S-r-G-M-P-D-N-S

[Raja]

[Parrikar]

[Tanarang]

[Bor 74]

[Bhimsen story]

[FULL MEGALIST PAGE]
[Chandrakantha]
[Dhyanesh liner]

O

O O O O O O O O

e Puriya Kauns
o S-G-m-d-nN-S (=unique)
o [Badar & Qamar-Uz-Zaman]
o [DISCUSSED IN KAUNSIS]

e Purva

o S-r-G-M-P-D-N-S
[airazbhoy p.94]
[Deepak Rajal
[FULL MEGALIST PAGE]

o O O

e Pushpa

o S-R-g-m-P-D-S (=Manohari)

o [Abhirang] “From 1958 Sangeet Magazine: An aprachalit of the Kafi Thaat.
Derived by adding a vakra prayoga of shuddha ma as gmg in the aroha and
avroh of Shivaranjani” (SRgmgPDS; SDPgmgRS)

o [Nidhiv3 p.249] “of recent introduction...it sounds as if this raga has been
obtained by introducing shuddha ma to Shivranjani”; no ma in aroha; ma
vakra in avroh; night; pakad given

e Pushpachandrika
o S-gG-m-dD-n-S (=Amrut Ranjani)



https://www.youtube.com/watch?v=JipeggUnJdM
https://ragajunglism.org/ragas/puriya-dhanashree/
https://docs.google.com/document/d/12Jg88nhK1Y_I2YrSOcHO__nFPf2aXhonZU9ewEBkOHY/edit?usp=drive_link
https://www.youtube.com/watch?v=YsM2DyU-N6I
http://swaratala.blogspot.com/2008/12/purva-and-puriya-kalyan-whats.html
https://www.parrikar.org/hindustani/marwa-page2/
http://www.tanarang.com/english/puriya-kalyan_eng.htm
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://www.thehindu.com/entertainment/music/hearing-less-performed-ragas-is-a-rare-treat/article30357778.ece
https://ragajunglism.org/ragas/puriya-kalyan/
https://chandrakantha.com/forums/?p=post%2Fraga-puriya-kalyan-rare-version-8665863
https://1.bp.blogspot.com/-eNbk07g3llk/VORJ1j2TtpI/AAAAAAAAEks/5eZ_D0J3LBU/s1600/Dhyanesh%2BKhan%2B-%2BMaster%2Bof%2Bthe%2BSarod%2B-%2Bback.jpg
https://www.youtube.com/watch?app=desktop&v=Rp12Yju-0yA
https://ragajunglism.org/ragas/kaunsis/#puriya-kauns
https://eprints.soas.ac.uk/29748/1/10752720.pdf
http://swaratala.blogspot.com/2008/12/purva-and-puriya-kalyan-whats.html
https://ragajunglism.org/ragas/purva/
https://www.youtube.com/watch?v=MEMjdGRRLS8
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf

o [Pannalal Ghosh] Rageshri up, Malkauns down

o [Parrikar] “created by Shri Himanshu Dutta of Kolkata” [same raga?]

o [Biswarup Ghosh Dastidar] "Puspachandrika derived from Malkauns by
adding Ga and Dha. Both komal and shuddha Ga and Dha are used in this
raag. It is audav jati. (SGmd, mdndmG, GmD, Snd, mdndmG, GmgS)”

o [DISCUSSED IN KAUNSIS]

(Pushpanjali Bihag)

o S-R-G-m-P-N-S (=Salang)

o [Shounak Abhisheki] as (SGmPNS); as ‘Pushpanjali Bihag’; “Dr. Vidya Damle,
disciple of Pt. Jitendra Abhisheki and a well-known Gynecologist has
composed many Bandishas in various Ragas and published a book named
'Raag Pushpanijali'.” (probably the name of book not raga?)

Pushpanji
o S-R-G-P-D-n-S (=Jansammohini)
o [Badar & Qamar-Uz-Zaman] as ‘Pushpaanji’; basically sounds like
Jansammohini
o ‘Pushpanjali: a format of classical dance

Pushparanjani
o S-r-G-mM-P-N-S (=unique)
o [Nidhiv3 p.251] as ‘Pushparanjani’ (different raga?); vadi: Ga-Ni; second night
prahar, “a newly introduced raga and not popular yet”

(Raat ki Puriya)
o [untraced] mentioned as sung by Bhimsen Joshi (e.g. at 1980s Pune baithak)
o ‘Puriya of Night'

Rabkosh Kanada
o S-R-g-m-P-d-n-S (=Darbari)
o [Dabir Khan & Santosh Banerjee] very close to Kaunsi Kanada
o maybe just a mistitling of ‘Kaunsi/Malkosh Kanada"?

Rageshri

S-R-G-m-D-n-S
[Tanarang]

[Parrikar]

[Bor 74]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[NEW] Tutorial series

0O O O O O O O


https://www.parrikar.org/wp-content/uploads/2022/05/06-255-page/Pannalal-Ghosh-Bio.pdf
https://www.youtube.com/watch?v=Xr3qIVYuO_o
https://ragajunglism.org/ragas/kaunsis/#pushpachandrika
https://www.youtube.com/watch?v=8j8y5PK7qGM
https://www.youtube.com/watch?v=EiaQ77nAUCE
http://www.ibiblio.org/guruguha/MusicResearchLibrary/Books-English/BkE-SubbaRaoB-RagaNidhi-v3-0036-0081b.pdf
https://www.youtube.com/watch?v=4NRE6Ad9GTI
https://www.youtube.com/watch?v=SrSJIBgGaeQ
http://www.tanarang.com/english/rageshree_eng.htm
https://www.parrikar.org/hindustani/bageshree/
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/rageshri-rageshvari/
https://ragajunglism.org/ragas/rageshri/
https://www.youtube.com/watch?v=gef2oye5m2w

o [Aarshin Karande] Dekho Shyam

Rageshri Bahar
o S$-R-gG-m-P-D-nN-S
o [Abhirang]
o [FULL MEGALIST PAGE]

Rageshri Bhairav

o S-rR-G-m-P-D-n-S (=unique)

o [Bhimsen Joshi] ‘Rageshri + Ahir Bhairav' (“This song is typically sung in
Miyan Ki Todi and on some occasions Bhimsen Joshi sung this is Lalit
Pancham, he also used to sing this song in Hindolita and Lalit Hindol. But this
version is totally different”)

Rageshri Kanada
o S-R-gG-m-P-D-n-S
o [FULL MEGALIST PAGE]

Rageshri Kauns
o S-R-G-m-d-n-S (=Imratkauns)
o [Mehfooz Khokhar] ‘Rageshri poorvang + Malkauns uttarang’
o [DISCUSSED IN KAUNSIS]

Rageshri Lalit
o S-R-G-mM-D-n-S (=unique)
o [Abhirang] ‘Rageshri + Lalitavari’ (SGmMm, DnS; SnDMm, GmRS)

Rageshri Malhar
o S-R-G-m-P-D-nN-S (=Arun Malhar)
o [Pushkar Gadgil] bandish “penned by Pt. Vijay Bakshi”

Rahat Kauns
o [Amjad list: 1997] [untraced] “created in 1997 to honor Khan's mother, Rahat
Jahan”

o
&
=5

S-R-G-m-P-D-nN-S (=Desh)

[Kumar Gandharva] as ‘Rahee’

[Vasundhara Komkali] Kumar's wife

[Nidhi v4 p.288] “we owe this raga to Kumar Gandharva”; no Ga-Ni in aroha;
komal ni has special treatment, vadi: Sa-Pa; nyas: Re-ma-Dha; night

O O O O



https://www.youtube.com/watch?v=T7-N0boY7Ts
https://www.youtube.com/watch?v=29OegxbbB-k
https://ragajunglism.org/ragas/rageshri-bahar/
https://www.youtube.com/watch?v=ajVt2Ans-S0
https://ragajunglism.org/ragas/rageshri-kanada/
https://www.youtube.com/watch?v=MjF79A88F7M
https://ragajunglism.org/ragas/kaunsis/#rageshri-kauns
https://www.youtube.com/watch?v=Vm40OHx46Pc
https://www.youtube.com/watch?v=HHoF6yCvHTE
https://www.sarod.com/new-ragas.php
https://www.youtube.com/watch?v=U5d56H1HEyI
https://www.youtube.com/watch?v=TsFbq0bF-uA
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

Raisa Kanada

@)

S-R-g-m-P-D-n-S

o [Parrikar]

o [RICMP]

o [FULL MEGALIST PAGE]

Rajya Kalyan
o S-R-G-M-P-D-N-S (=Yaman)
o [Ravi] here (not Raj Kalyan)
o [Ravi Shankar] in Craske as ‘Rajya Kalyan’
o actually ‘Rasiya’, or a new raga, or just new title?
Raj Kalyan

o S-R-G-M-D-N-S

o [FULL MEGALIST PAGE]
Rajeshwari

o S-g-m-D-N-S

o [FULL MEGALIST PAGE]
Rakta Hans

o S-R-m-P-D-n-S (=Gorakh Kalyan)

o [Abhirang] “Kafi thaat...a blend of Durga + Madhumad Sarang...From
Sangeet Magazine Jan 1958" (slight Ga-kan)

o [Nidhiv4 p.9] as ‘Raktahams’; two types which differ via the inclusion of
komal ni in avroh (“the [inclusive] type has a better swarup”); vadi: Re-Pa;
midday; pakad given

Ram Kalyan

o S-r-G-M-P-D-n-S (=Rampriya: same raga?)

o [Amir Khan] SrGmPDnS, SnDPmMGrS ['"Audav Ram Kalyan’]

o [Jayateerth Mevundi]

Ram Gauri

o

o

o

O

O

S-r-G-mM-P-d-N-S (=Paraj)

‘Ramkali + Gauri’

[Babanrao Haldankar] mentions name in intro; close to Gauri; Ma gradually
given greater prominence

[Khadim Hussain Khan] as ‘Ramgouri’; “Composed By Ustad Khadim
Hussain Khan”

[Khyal Creativity: Wade 1985]



https://www.parrikar.org/hindustani/kanada-page2/
https://groups.google.com/g/rec.music.indian.classical/c/q0AbIZe1eu8
https://ragajunglism.org/ragas/raisa-kanada/
https://www.discogs.com/release/4852392-Ravi-Shankar-New-Ragas-And-Jugalbandi
https://www.youtube.com/watch?v=JJF9EYd9vGg
https://ragajunglism.org/ragas/raj-kalyan/
https://ragajunglism.org/ragas/rajeshwari/
https://www.youtube.com/watch?v=PiRbVgzdGcQ
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=_YJY4V2DWJQ
https://www.youtube.com/watch?v=zdzGGL_FOfE
https://www.youtube.com/watch?v=nSpCJwkXsJg
https://www.youtube.com/watch?v=BsueD8Z2mvQ
https://www.google.co.uk/books/edition/Khyal/MiE9AAAAIAAJ?hl=en&gbpv=1&dq=hussaini+todi&pg=PA312&printsec=frontcover

Ram Sakh
o S-R-G-m-P-D-nN-S (=Desh)
[Abhirang]
[Rahat Fateh Ali Khan]
[Amodini] “a combination of Bilawal and Bihagada...a complex raga”
[Shahrukh Fakhar] sounds close to Gaoti
[RMIC] “The Ramsakh of Jaipur is very different from the Ramsakh of Patiala”

O O O O O

Ram Todi
o S-r-g-mM-P-d-n-S (=unique)
o [RICMP] “By the way, it is interesting to note that Ram Todi uses the same
notes as Adarangi Todi. The chalans are markedly different though - Ram
Todi is gotten by grafting the mPdndP act of Ramkali onto Todi's structure
(with Ni axed).”

(Ramakiri)
o [untraced] [extinct?] old ragini of Bhairav

Ramakrishna Kalyan
o S-R-mM-P-D-nN-S (=Ambika Sarang)
o [Abhirang] “Created by Ramrang, derived by adding the Malhar-ang nDNS to
Shuddha Sarang. [Also] has shades of Miyan ki Malhar and Narayani.”
(NSRMP, PnDNS; S(DnP), nDPmMR, MPmR, nDNS)

Ramdas
o S-R-g-M-P-D-n-S (=Hemavati)
o [Sunder Lal Gandharv] “With his untiring efforts and deep dedication Pt. ji
has invented...Ramdas (2003)"; “Rag Ramdas is a new rag composed by pt
Sunder Lal Gandharv”; great bandish (sounds like Hariprasad’'s Hemavati?)

Ramdasi Malhar
o S-R-gG-m-P-D-nN-S
o [FULL MEGALIST PAGE]

Ramkali

o S-r-G-mM-P-d-nN-S
[Tanarang]
[Parrikar]
[Bor 74]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

o O O O O



https://www.youtube.com/watch?v=VXSCuobLu0s
https://www.youtube.com/watch?v=tFcLfN6sTnM
https://www.youtube.com/watch?v=qQjEYTa6w0I
https://www.youtube.com/watch?v=S06_90tbB1k
https://groups.google.com/g/rec.music.indian.classical/c/ovj7OBy4ADA
https://www.sahapedia.org/ragas-and-raginis
https://www.youtube.com/watch?v=k5AZcaygnkA
https://www.youtube.com/watch?v=n07mbmF-wOY
https://ragajunglism.org/ragas/ramdasi-malhar/
http://www.tanarang.com/english/ramkali_eng.htm
https://www.parrikar.org/hindustani/bhairav/
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/ramkali/
https://ragajunglism.org/ragas/ramkali/

Ramkali Bahar
o S-rR-gG-mM-P-dD-nN-S? (all 12: presumed)
o [untraced] [sarangi archives: ‘Ramkali ki Bahar’ mentioned in list]

Ramkali Todi
o S-r-g-M-P-d-N-S (=Todi)
o [Nidhiv4 p.17] [untraced] “a combination of two popular morning ragas”;
Todi dominates and specific Ramkali phrases added; chalan given

Rampriya
o S-r-G-M-P-D-n-S
o [FULL MEGALIST PAGE]

Rang Malhar
o S-R-mM-P-D-nN-S
o [FULL MEGALIST PAGE]

Rangeshwari
o S-R-g-m-P-N-S
o [FULL MEGALIST PAGE]

Rangila Bihag
o S-R-G-mM-P-D-N-S (=Bihag)
o [Biswarup Ghosh Dastidar] "Rangila Behag is audav-sampurna jati. Aroha is
like Behag, but in avroh there is Khamaj-ang ShnDP (SGmPNS; SnDP,
MPGmMRS)”

Ranjani
o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
o [Nidhiv4 p.19] [untraced] a.k.a. ‘Ragaranjani’ (but different to Carnatic
namesake); “composed by Shri Baburao Kaslikar”; no Re-Pa in aroha; vadi:
ma-Sa; second night prahar; both ga in avroh; chayas of Kafi and Khamaj

Ranjani Kalyan
o S-R-G-m-P-D-n-S (=Khamaj)
o [Ocean of Ragas] description

Ranjankauns
o S-g-m-dD-n-S (=unique)
o [Nidhiv4 p.20] [untraced] ‘Ranjani Kauns'
o [DISCUSSED IN KAUNSIS]



https://archive.sarangi.pk/raagmala/bhairov/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/rampriya/
https://ragajunglism.org/ragas/rang-malhar/
https://ragajunglism.org/ragas/rangeshwari/
https://www.youtube.com/watch?v=WmSdUgtSXZ4
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2015
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/kaunsis/#ranjankauns

Rasachandra

o S-R-G-mM-D-S (=unique)

o [Abhirang] “Taken from the book "Aprakashit Raag" by Pt J.J. Patki. Derived
by omitting komal Ni and adding tivra Ma to Rageshri. Shades of Rageshri
and Lalitavari (Marwa Thaat Lalit / shuddha Dha Lalit)” (DSGmMm, MDS;
SDMm, DGmRS)

o [Nidhiv4 p.21] as ‘Rasachandra’; Re durbal in aroha; pakad given; “both Ma
are used side-by-side as in Lalit...meend should be given wherever possible”;
vadi: ma-Sa, Ga visharanti; Bilawal-ang

o [Biswarup Ghosh Dastidar] "Rasachandra is a unique raag (SRGmMDS)"

e Rasadeep

o S-R-g-m-P-D-N-S (=Patdeep)

o ‘Colourful Patdeep’

o [Nidhiv4 p.22] [untraced] “Shankar Rao Vyas popularised this rare
raga...obtained by creating a chaya of Pilu in Patdeep, by elongating komal ga
and shuddha Ni, vadi: ga-Ni; phrases given

e Rasaraj

o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)

o [Nidhiv4 p.23] [untraced] “composed by Padmakar Barve...a combination of
Desi and Alhaiya Bilawal”; vadi: Sa-Pa; chalan given; second daytime prahar

e Rasaranjani

o S-R-m-D-N-S
o [FULL MEGALIST PAGE]

(Rasik Ranjani)
o [Khyal Creativity: Wade 1985]
o actually a Carnatic raga?

Rasikpriya
o S$-gG-M-P-nN-S
o [FULL MEGALIST PAGE]

Rasiya
o S-R-G-M-P-D-N-S (=Yaman)
o [Ravi: here]
o [Nidhiv4 p.25] as ‘Raisa’, “we owe this raga to Ravi Shankar...a mixture of
Pahadi and Yaman...halting on Ga sounds beautiful”; chalan given



https://www.youtube.com/watch?v=dtKBD59iULA
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=75JcD69QWLg
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/rasaranjani/
https://www.google.co.uk/books/edition/Khyal/MiE9AAAAIAAJ?hl=en&gbpv=1&dq=hussaini+todi&pg=PA312&printsec=frontcover
https://ragajunglism.org/ragas/rasikpriya/
https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en
https://www.youtube.com/watch?v=en4PBZ1Wzno
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

Rasmadhuri

o S-r-m-d-S (=UNIQUE: ADDED to Shivangi)

o [Geeta Athalekar] 'According to Pt. Manikbua Thakurdas, whose profound &
extensive research is well known, there existed ragas of 4 swaras which were
known as ‘swarantar’. Rasmadhuri is one such raga, having the four swaras
Srmd. A rare morning raga, the vadi-samvadi is ma-Sa. Listen to Geeta
Athalekar demonstrate traditional compositions in Rasmadhuri: khayals set
to Basant taal (9 beats) & Pakshini Savari taal (11 beats)”

Rathipathipriya
o S-R-g-P-n-S (=UNIQUE)
o [Abhirang] “Adopted from the Carnatic system of music. Derived by omitting
ma and dha in Kharaharapriya / Kafi” (SR, gP, nS; SnP, gR, S)’

Rati Bhairav
o S-r-G-m-P-dD-nN-S
o Kumar: no ni? or faintest kan of both?
o [FULL MEGALIST PAGE]

Ratnadeep

o S-r-G-M-P-D-N-S (=Marwa)

o [Abhirang] “Derived from Marwa Thaat. Changing shuddha Re in Maru Bihag
to komal re. Also completely avoiding the shuddha ma.” (NSGMPNS;
SDPMGTrS)

o [Nidhiv4 p.28] no re-Dha in aroha, no Ni in avroh; vadi: Sa-Pa; “halting on Ma
gives dignity to this raga”, chayas of Jaitashree; pakad given; evening

Ratnajyoti
o S-R-G-m-P-D-nN-S (=Desh)
o [P.K. Parmar]intro & demo, linked to Tilang
o [Nidhiv4 p.29] audav-audav but sampurna overall (no Re-Dha in aroha, no
ma-Pa in avroh); shringara rasa; second night prahar; chayas of Tilang and
Rageshri; “recently introduced”

Ratnapushpika
o S-R-gG-m-P-dD-n-S (=Lachari Todi)
o [Pannalal Ghosh] ‘Re & Pa added to Pushpachandrika’

Ratneshwari
o S-rR-G-M-P-dD-nN-S (=UNIQUE)
o [Gopal Chandra Nandi] [no recordings] SrMP, dPNS; rNDP, DMG, MrG, nRS;
pakad rMP, dPDMG, MrGRS; “| created this Raga in the year 2000 to hail the



https://www.youtube.com/watch?v=P9kEKLuwBsA
https://www.youtube.com/watch?v=QelHIK_7mVk
https://ragajunglism.org/ragas/rati-bhairav/
https://www.youtube.com/watch?v=8NM8EY9_NGk
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=75GQpfozDUY
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://medium.com/kavyavriksha/the-spellbinding-flute-of-pannalal-ghosh-9b3498ad36ec
https://www.omenad.net/page.php?goPage=https://www.omenad.net/articles/lmisra_vgenius.html

coming millenium...a blend of Shree, Puriya, and Kalyan. The ascending
Shree is perfectly complimented by Puriya and Kalyan in the descent.”

Ravichandrika
o S-R-G-m-P-D-nN-S (=Desh)
o [Nidhiv4 p.32] [untraced] “its aroha is Khamaj, and avroh Rageshri” no Pa in
avroh; ni in aroha and Ni in avroh; close to Carnatic namesake

Ravikosh
o S-R-gG-m-D-n-S (=Eeshawari)
o [Vijay Bakshi: partially broken audio] shades of Rageshri/Bageshri
o [Raagtime] SGmDnS; SnDmMRgRS

Ravipriya

S-R-gG-M-P-N-S (=UNIQUE)
[Devashish Dey]

Re slight? as (gR)g
beautiful ga insertion

O

o O O

Renuka
o S-g-m-P-nN-S (=Hemshri)
[Devashish Dey]
‘an evening raga’
NSnP like Sarang

o O O

Reva

S-r-G-P-d-S

[Parrikar]

[Ocean of Ragas]
[comment]

[FULL MEGALIST PAGE]

@)

o O O O

(Revagupta)
o [Ramkrishna Das: Sangitaratnakara] [historic]

Revati Kanada
o S-R-g-m-P-D-n-S (=Shahana)
o [Abhirang] ‘Desi + Shahana Kanada' (hnSRmP, DmPS; SDnP, gmRS)
o [Nidhiv4 p.37] as ‘Rewati Kanada’; no ga-ni in aroha; phrases given

Rishabh Chandrakauns
o S-R-g-m-d-N-S (=Bahadur Kauns)


https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=M0-Jk8OB3GM
https://raagtime.com/ragas/ravikosh
https://www.youtube.com/watch?v=PKg2_PlvdHc
https://www.youtube.com/watch?v=c-t-I8eSijQ
https://www.parrikar.org/hindustani/poorvi-page2/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2019
http://shambhavidas.blogspot.com/2014/10/kinds-of-bhairava-morning-raga.html
https://ragajunglism.org/ragas/reva/
https://www.youtube.com/watch?v=CbeCr9VvTpg
https://www.youtube.com/watch?v=7cknnEZyrYw
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

o [Ashish Sankrityayan Dhrupad] as ‘Chandrakauns Shuddha Re’
o [DISCUSSED IN KAUNSIS]

e Rishabh Malkauns
o S-R-g-m-d-n-S (=unique)
o [Abhirang] “Taken from Sangeet Magazine (Hathras, U.P), a blend of 2 ragas
- Malkauns and Sarang Kauns” (SgmdnS; ShdmR, gS)
o [Nidhiv4 p.39] as ‘Rishabhi Malakosh’; “obtained by the slight use of Re in the
avroh only of Malkauns in a vakra sanchari”; specific meend must be avoided
o [DISCUSSED IN KAUNSIS]

e Rishabhapriya

S-R-G-M-P-d-n-S (=Thaat #11)
Mela #62

[Abhirang] July 2025

[FULL MEGALIST PAGE]

o O O O

e Rishabhranjani

o S-R-G-P-D-n-S (=Jansammohini: ADD¥)

o [Shubhada Moghe] “Raga Rishabhranjani is a traditional raga taught to me
by my Guruiji, Pt. Manikbua Thakurdas, whose lineage goes back seven
generations of musicians. According to my guruji, the beauty of
Rishabhranjani revolves around the swara ‘rishabh’, hence the name...a late
evening or early night raga. It omits ma completely. Ni is komal. Re-Pa are
the vadi-samvadi.”

e Ritu
o S-r-g-mM-d-n-S (=Meladalan: ADDED)
o [Sadhana Shiledar] “Based on a folk tune from the Malwa region of Madhya
Pradesh”; ma+Pa absent for a long time at the start, then introduced via a
curious ‘gmM’ refrain

e Roop Kalyani
o S$-R-G-M-P-n-S (=Dhanakoni/Krishna Kalyan)
o [Chinmoy Lahiri] “There was another raga called Pravati Todi” [=Prabhati
Todi]; very subtle Dha
e (Roop Sadharita)
o [Ramkrishna Das: Sangitaratnakara] [historic]
e (Roopdhani)

o [untraced] mentioned as sung by Salamat Ali Khan?



https://www.youtube.com/watch?v=gQnDnjgsVgM
https://ragajunglism.org/ragas/kaunsis/#rishabh-chandrakauns
https://www.youtube.com/watch?v=9WPqf6xDsMo
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/kaunsis/#rishabh-malkauns
https://ragajunglism.org/ragas/thaat/#unfilled-22
https://www.youtube.com/watch?v=u8fah6bj7CA
https://ragajunglism.org/ragas/rishabhapriya/
https://www.youtube.com/watch?v=jutPHoYj6A8
https://www.youtube.com/watch?v=7azQpthwJuQ
https://www.youtube.com/watch?v=Qo2yv0pV79s
https://www.youtube.com/watch?v=H9_tfN7AEiM
https://www.youtube.com/watch?v=akR-dkYlFNo

e Roopkali
o S-rR-G-mM-P-d-N-S
o [Parrikar]
o [FULL MEGALIST PAGE]

¢ (Rupanjali)
o S-g-m-P-d-n-S? (=Gopika Basant)
o [by Lalmani Misra?] [untraced] “Raga Rupanijali: Dr Pushpa Basu 2007]
“Anand Bhairavai. Revived through research. Kind of Bhairavi called
Madhyam-Pradhan, which shuns Re”

e Rupmanjari Malhar

o S-R-gG-m-P-D-n-S (=Malguniji)

o [Sanjoy Bandopadhyay] ‘Rupamanjari Malhar’

o [Moumita Mitra] ‘'Roopmanjari Malhar' “Raag Roopmanjari Malhar details:
Vadi Samvadi Ma Sa. Audav-Sampurna. Audav in aroha because Ga and Dha
are nor used much in Arohan. However in renditions we see exceptions.
Chalan: (SmRP, mGR, RgRS; RmPnDnP, mGR, SRS; nDnP, PS; nDnPmG,
GRS). Ragas present in it are:

m 1. Desh (added komal ga version) - RmPnGR

m 2. Jhinjhoti (nDNPmMG, GRS, mPnDnPmG; GmRS)

m 3. Jaijaiwanti (PR and RgRS with no andolan on ga) however presence
of Jaijaiwanti has not been theoretically mentioned.

m The use of RgRS could be said as Desh with komal ga or Desh Malhar
and also as Jaijaiwanti and:

m 4. Shuddha Malhar or Malhar Ang (mmP)

m 5. Megh (PnR, nRS). However presence of Megh has not been
mentioned in theory.

m 6. Additionally nPmRG phrase [is in] Ali Akbar Khan's rendition.”

e Rudramanjari
o S-r-g-M-P-d-N-S (=Todi)
o [Abhirang] “Derived by omitting Ma and Ni in the aroha of Todi (SrgPdS <>
SNdpMgrsS; chalan: Srg, MrgP, dNdS; rNdMgrS”)

e Saadhvi
o S$-G-M-d-n-S (=unique)
o [Abhirang] “Adopted from Carnatic. Derived from Rishabhapriya by omitting
Re and Pa” (SGMdnS; SndMGS)

e Sagar
o S-R-G-mM-P-dD-nN-S (=unique)


https://www.parrikar.org/hindustani/bhairav/
https://ragajunglism.org/ragas/roopkali/
https://music.apple.com/us/album/rare-ragas-on-the-sitar/1076470654
https://www.youtube.com/watch?v=rx0dAuap4Cw
https://www.youtube.com/watch?v=IKxfxmTP_uI
https://www.youtube.com/watch?v=jXyrwcXPKVI

[Vinayakrao Patwardhan] complex chalan separations
[Narayanrao Vyas] seems similarly complex

[Zarin Daruwala] sarod, 20 PSLP5370

‘Sagar’. ‘'ocean’ (maybe a general ragmala-like term?)

O O O O

Sagera
o S-r-G-P-D-n-S (=Malay Marutam) [added: Malay Marutam]
o [C.R. Vyas] inventor?; chayas of Kalavati; fantastic bandish

Sagun Ranjani
o S-r-mM-D-S (=Gunaranjani)
o [Abhirang] “Derived by omitting Ga and Ni in Marwa-thaat Lalit (shuddha
Dha Lalit)” (chatuswari) (SrmMDS; SDMmrS)
o [just an alternate name for Gunaranjani?]

Saheli Todi
o S-r-g-P-d-n-S
o [FULL MEGALIST PAGE]

Sahasradeep
o S-R-g-m-P-D-nN-S (=Hussaini Todi)
o [Purbayan Chatterjee] “I composed it sometime in 2020. The visual of this
Raga is a thousand lamps getting lit up...It is a combination of Patdeep and
Sahana. So again, the concept of light and shadow”

(Sahmal)
o [Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented...Sahmal (1994)”

Sajan
o S-R-G-m-P-D-nN-S (=Desh)
o [Abhirang] “Shades of Rageshri, Bhinna Shadja, and Bahar” (SGmDNS; SDnP,
mGm, GmRS)
o [Nidhiv4 p.48] no Re-Pa in aroha; vadi: ma-Sa; second night prahar; pleasing
vakra phrases; ma is elongated; resembles ‘Gaud Malhar with Ni in aroha’

Sajan Sohini
o S-r-G-mM-P-D-N-S (=Bhatiyar)
o [Khadim Hussain Khan] mainly ‘Sohini + ma+Pa’; Ma separations; Pa weak

Sakh
o S-R-G-m-P-D-n-S



https://www.youtube.com/watch?v=N6wjyx_LRFo
https://www.youtube.com/watch?v=8kyiJtq4kwo
https://www.youtube.com/watch?v=XjLhiIs_yyA
https://www.youtube.com/watch?v=HHHcONMpg1Q
https://ragajunglism.org/ragas/saheli-todi/
https://www.musicpressasia.com/2021/11/04/purbayan-chatterjee-a-diwali-release/
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://www.youtube.com/watch?v=iZQDHJJ0ABA
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=kHoK3uIMnBQ

o [FULL MEGALIST PAGE]

Salag Bhairavi
o S-r-g-m-P-d-n-S (=Bhairavi)
Salaga Bhairavi, Amjad Ali Khan & N. Krishnan, 45 PSLP5432
[Ocean of Ragas] by Dinkar Kaikini (‘Salag Bhairavi’): Bhupali Todi with extra
ni phrases & subtle shuddha ma
different to Carnatic namesake?

@)

@)

@)

Salagavarali

S-r-g-P-D-n-S

Parrikar

Tanarang

Ocean of Ragas

[FULL MEGALIST PAGE]

[NEW] Salag Barari Todi, Rajan & Sajan Mishra, vocal, 51 SNCD71097

(@)

O O O O O

Salang
o S$-R-G-m-P-N-S (=unique)
o [Prabhakar Karekar]
o [Nidhiv4 p.52] “closely resembles ‘Brindabani Sarang with Ni only’; vadi:
Sa-ma; midday; “sung in Shuddha Sarang style [also] omitting Dha”

Salang Sarang
o S-R-m-P-N-S (=unique)
o [Abhirang] as 'Megh shuddha Ni’
o [Ocean of Ragas]

Samant Sarang
o S-R-m-P-D-nN-S
o [Parrikar]
o [Jairazbhoy] “In Samant Sarang the Dha is used in an alternative descending
line, while the normal balanced pentatonic descent of Sarang remains”
o [FULL MEGALIST PAGE]

Samant Malhar
o S-R-m-P-D-n-S (=Gorakh Kalyan)
o [Farhan email/OOR] [untraced]

Samanta Kalyan
o S-R-G-M-P-D-N-S (=Yaman)
o [Nidhiv4 p.57] [untraced] “a mixture of Shuddha Kalyan in poorvang and
Hameer in uttarang”; vadi: Ga-Dha; evening; chalan given



https://ragajunglism.org/ragas/sakh/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=May,2018
https://www.youtube.com/watch?v=nAJvHoq-Hjw
https://www.parrikar.org/hindustani/todi/
http://www.tanarang.com/english/salag-varali_eng.htm
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=February,2020
https://ragajunglism.org/ragas/salagavarali/
https://www.youtube.com/watch?v=WxfMrTd4pX0
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=qpBeRok3G-I
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=September,2015
https://groups.google.com/g/rec.music.indian.classical/c/FXGeLzVakYQ
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://ragajunglism.org/ragas/samant-sarang/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

Sameshwari
o S-R-G-m-P-D-n-S (=Khamaj)
o [Ragini Trivedi]
o [FULL MEGALIST PAGE]

(Sampurna Kanada)
o S-R-g-m-P-d-n-S (=Asavari)
o [Ocean of Ragas]
o basically just the 'Sampurna Malkauns’ concept

Sampurna Malkauns
S-R-g-m-P-d-n-S

Raja

Groups

[FULL MEGALIST PAGE]

O

o O O

Sampurna Nand
o S-R-G-mM-P-D-N-S (=Bihag)
o [Nidhiv4 p.60] [untraced] “recently introduced”; no Re-Dha or tivra Ma in
aroha (“sounds like Bihag"); first night prahar

Sampurna Poorva
o S-r-G-mM-P-dD-N-S (=Lalita Gauri)
o [Amodini] “a shade raga: a base of Poorvi with shades of Gauri, Marwa, &
Ramkali...there are different versions of this raga, [e.g.] only komal dha, or
both dha”

Sandarshini
o S-gG-m-D-N-S (=Ninadini)
[Devashish Dey]
‘Bhinna Shadja + ga’
high Re-kan?

o O O

Sangam Kedar
o S-R-G-mM-P-D-N-S (=Bihag)
o [Kedar Bodas]
o [Ocean of Ragas]
o [Nidhiv4 p.60] name means ‘Meeting Place of Kedars’; “Kedar, Nat, and
Bilawal merge...a difficult raga”; no Ni in avroh (sampurna-shadav); vadi:
ma-Sa; “the commencement of this raga is peculiar”; chalan given



https://www.youtube.com/watch?v=iq1kgqnMRs8
https://ragajunglism.org/ragas/sameshwari/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2016
http://swaratala.blogspot.com/2009/08/sampoorna-malkuns-concept-and-its.html
https://rec.music.indian.classical.narkive.com/dxy8TAcj/kesarbai-kerkar-s-sampoorna-malkauns
https://ragajunglism.org/ragas/sampurna-malkauns/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=yFdN20KXFEs
https://www.youtube.com/watch?v=Vl0HWbddGxA
https://www.youtube.com/watch?v=I10ZH3jjgOs
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=September,2016
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

e Sangati
o S-R-G-m-P-D-nN-S (=Desh)
o [Bapat] [listen] fantastic rendition - second melody ‘shadows’ main one
(GPSNnP; RmnDm: like -2 modulation)
o ‘'Sangati'=‘shadow’

e Sanjari
o S-R-gG-mM-P-D-nN-S (=Manj Khamaj)
o [Kumar Gandharva]
o [Nidhiv4 p.61] “we owe this new raga to Kumar Gandharva...a difficult raga”;
Ga-Ni omitted in aroha; vakra in both directions; chayas of Jaijaiwanti

e Sanjh ka Hindol

o S-G-M-D-N-S (=Hindol)

o [Abhirang] “Involves free use of shuddha Ni in Hindol; changing its
orientation from an uttarang to a poorvang pradhan raga; and adding a
shade of Puriya”

o [Nidhiv4 p.62] a.k.a. ‘Sanjh’; “considered to be the evening counterpart or
‘lawab’ of the morning Hindol...it sounds beautiful”; pakad given, vadi: Ga-Ni;
“Ni elongated and Dha kept short [to] produce the evening effect, and nyas is
not made on taar Sa as this will create a [morning] effect”; “mostly in mandra
and madhya saptak...sung with Puriya-ang”

o [Manchi recording]

e Sanjh Kalyan
o S-R-G-M-P-D-N-S (=Yaman)
o [Ravi Shankar] in Craske (‘Evening Kalyan’); basically just Yaman

e Sanjh Lalit
o S-r-G-mM-P-d-N-S (=Poorvi)
o [Moumita Mitra] “New Raag Saanjh Lalit (self-composed)...a combination of
Lalit Komal Dha, Shree, and Puriya Dhanashree. It has been named because
morning Lalit has been blended with evening (Sanjh) Shree and Puriya
Dhanashree...The bandish consists of the names of the ragas used...'puriyaa’
in Sanskrit means ‘filling'...”

e Sanjh Ranjani
o S-R-g-m-P-D-n-S (=Kafi)
o [Vijay Bakshi] as ‘Saanjranjani’; “Guruiji's self-created raga”; chayas of
Shivranjani with distinct ma use (gmP); also Bhimpalasi (nSnDP); Dha held
back initially; harmonium anticipates new swaras; Ni-kan


http://www.santoorulhas.com/innovations.htm
https://www.youtube.com/watch?v=TNcdsPNo7-s
https://www.youtube.com/watch?v=ImtrA6EJwU4
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=ZLt_HGiyCWw
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://youtu.be/4GRWeZtoqZI?si=fOkfZngxq676Tg0K
https://www.youtube.com/watch?v=cA2yyzpW06U
https://www.youtube.com/watch?v=lUFpivnG1nQ
https://www.youtube.com/watch?v=rNUW_KM4jEY

o [Vijay Jagtap] “Vijay Jagtap presented Raag Sanjranjani in Gurupournima of
Surmani Pt. Vijay Bakshi ji's Gurupournima 2023. All the students and Bakshi
sir presented ragas created by Pt. Vijay Bakshi ji.”

Sanjh Saravali

o S-R-G-mM-P-D-N-S
[Raja]
[Aneesh Pradhan]
[FULL MEGALIST PAGE]

o O O

Sanjh Tarini
o S-r-G-mM-P-dD-N-S (=Lalita Gauri)
o [Hafiz Ali Khan] ‘Sanj Tarini’

(Sanjogiya)

o [C.R. Vyas] [untraced] “The first edition of Raag Sarita was launched in 1984
and comprised 120 compositions. The second edition, includes 31 original
compositions created by my father. [It] also has two of his own composed
ragas, Madhu Ambika and Sanjogiya...”

Sar Nat

o S-R-G-m-P-D-N-S (=Nat)

o a.k.a.’Bihari Nat’ and ‘Bihari Kalyan’: [RICMP] “I was listening to Vilayat
Hussain Khan singing Bihari Kalyan (from the AIR release). His rendition
sounded awfully close to Mallikarjun Mansur's Shuddha Nat (ankhan mori
lagi). Especially the repetition of m, GRG, RSR phrase in both”; “Bihari Kalyan
by VHK is called as Sar Nat by Babanrao Haldankar. They both sing same
bandish (raga is same too) and belong to same gharana, but name the raga
differently”

o [Babanrao Haldankar]

e Saradeswari
o [Biswarup Ghosh Dastidar] [untraced] "Pt. Jotin Bhattacharya...a disciple of
Ustad Alauddin Khan. He created more than forty ragas,
[including]...Saradeswari”
o ‘Saradeshwari?

e Saraiki Kafi
o S-R-gG-mM-P-dD-nN-S (=11: all but re)
o [Biswarup Ghosh Dastidar] “All notes except komal re are used in Saraiki
Kafi. It is a useful raga as far as light-classical music is concerned.”



https://www.youtube.com/watch?v=35wvmT4BIDg
http://swaratala.blogspot.com/2007/05/raga-sanjh-saravali-ustad-vilayat-khans.html
https://scroll.in/article/770344/raag-sanjh-saravali-a-rare-composition-by-sitar-maestro-vilayat-khan
https://ragajunglism.org/ragas/sanjh-saravali/
https://www.youtube.com/watch?v=DrSpjXpzR1k
https://www.hindustantimes.com/pune-news/fan-of-classical-music-raag-sarita-2-0-is-your-chance-to-grab-original-compositions-by-vocalist-pandit-cr-vyas-in-pune-on-feb-9/story-C4HNJmkiCnuZNaeAe602gL.html
https://groups.google.com/g/rec.music.indian.classical/c/uel6vjbw9-c
https://www.youtube.com/watch?v=iKdhPtZe3fc
https://www.youtube.com/watch?v=zhk1XKSSRNo
https://www.youtube.com/watch?v=UY-OnMHPhks

e Sarang (Brindabani)
o S-R-m-P-nN-S
Tanarang
Jairazbhoy
Pai: Laxman Pai’'s Raagmala paintings (1965)
MUSIC IN MOTION
[FULL MEGALIST PAGE]

[NEW] http://hcmforheart.blogspot.com/2009/11/raag-saarang-cooler.html

O O O O O O

e Sarang Bahar
o S-R-g-m-P-D-nN-S (=Bahar)
o [Dinkar Panshikar] 2019 Sarang Festival (age 84!)

e Sarang Malhar
o S-R-g-m-P-nN-S (=Melakarta #24)
o [Jitendra Abhisheki] “Miyan Ki Sarang and Brindabani Malhar are
synonymous. When sung as a type of Sarang, it is called Miyan Ki Sarang.
And if sung in monsoon, it is called Brindabani Malhar.”
o [Nidhiv4 p.65] “composed by Shri Baburao Kaslikar of Yeotmal”; no Ga in
aroha; pakad given, adjacent Ni allowable; vadi: Pa-Sa; second night prahar

e Sarangkauns

S-R-m-d-n-S (=unique)

o Enclosed by: Darbari, Charukeshi

o [FULL MEGALIST PAGE]

o Prakriti? Ulhas Bapat ‘evening melody’: SRmdnS

O

e Saras Shyam
o S-R-G-mM-P-D-n-S (=unique)
o [Abhirang: own creation] ‘Saraswati + Shyam Kalyan’ (SRMPDnDS; SnDP,
MPGmMR, nDS)

e Sarasa
o S-r-G-M-P-D-n-S (=Rampriya)
o [Abhirang: own creation] “Sarasa, meaning ‘swan’. Derived by omitting Re
and Dha in the aroha of Rampriya / Indira Kalyan (SrGMPDnRS), and adding a
touch of Saraswati using Dha in the aroha (MPDnDP). Also derived by
changing shuddha Re to komal Re in Champakali.” (nSG, MP, nS; SnDP,
(MPDNnDP), MGrS)

e Saraswat Sarang
o S-R-mM-P-N-S (=unique)



http://www.tanarang.com/english/vrindavani-sarang_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.joaoroqueliteraryjournal.com/nonfiction-1/2019/8/15/art-laxman-pai
https://autrimncpa.wordpress.com/brindavani-sarang/
https://ragajunglism.org/ragas/sarang/
http://hcmforheart.blogspot.com/2009/11/raag-saarang-cooler.html
https://www.youtube.com/watch?v=Ko5_DJtaDXY
https://www.youtube.com/watch?v=zrNIdI8H8wo
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/sarangkauns/
https://www.youtube.com/watch?v=rWRDXzY_Q9c
https://www.youtube.com/watch?v=ADYOwkEYV5A

O

[Moumita Mitra] “different fusion to ‘Saraswati Sarang’ “An amalgamation of
Brindabani Sarang and Shuddha Sarang (without Dha). New raga concept by
myself. Chalan: SRmPNS (like Brindabani Sarang), SnP; MPMnP; MPmRS
(like Miyan ki Sarang), (like Shuddh Sarang)...’Saaraswat’ has 2 meanings... 1.

! n

‘Belongs to Ma Saraswati’, 2. ‘Classical or Shastriya'...

e Saraswati

O

O O O O O

S-R-M-P-D-n-S
[Tanarang]

[Groups]

[Reddit]

[Book]

[FULL MEGALIST PAGE]

e Saraswati Chandra

O

o

o

S-R-g-M-P-D-n-S (=Madhukant)

[Abhirang] “Taken from Sangeet Magazine - Dec 1984: In theory -
nSRMPDnNS; SnDPMPgRgS. In practice - [“]; SnPMgS. Aroha Saraswati, avroh
Madhukauns. The Shruti Bhed or Murchana taking Pa of Madhukauns as Sa
gives us Chandrakauns, hence the name Saraswati Chandra (PMgSnP:
SNdmgS). A shade of Madhuvanti seen in MPDPgRS. Also, the [murchana]
taking Re as Sa gives a subtle hint of Basant Mukhari.”

[DISCUSSED IN KAUNSIS]

e Saraswati Kalyan
o S$-R-G-M-P-D-n-S (=Vachaspati)
o [Amjad Ali Khan] [Amjad list: 1980] different spin on Vachaspati scale,
interesting Ma srutis
o [Acharya Jayanta Bose] same concept (e.g. NSRMP)
e Saraswati Kanada
o S-R-M-P-d-n-S (=unique)
o [Abhirang] “A blend of Saraswati and Darbari Kanada” (SRMP, dnS; SdnP,
nPMR, dnRS)
e Saraswati Kedar
o S$-R-G-mM-P-D-nN-S
o [FULL MEGALIST PAGE]
e Saraswati Ranjani

O

O

S-R-g-M-P-D-nN-S (=Tanseni Madhuvanti)
[Abdul Halim Jaffer Khan]


https://www.youtube.com/watch?v=tu2A4ZTq5KU
http://www.tanarang.com/english/saraswati_eng.htm
https://groups.google.com/forum/#!topic/rec.music.indian.classical/DpbbpX1gzyw
https://www.reddit.com/r/icm/comments/139j20h/saraswati_with_swan/
https://books.google.co.in/books?id=4lsYKIXBOK0C&printsec=frontcover&source=gbs_ge_summary_r&cad=0#v=onepage&q&f=false
https://ragajunglism.org/ragas/saraswati/
https://www.youtube.com/watch?v=lb-oYkpbEXk
https://ragajunglism.org/ragas/kaunsis/#saraswati-chandra
https://www.youtube.com/watch?v=JxLa4SQltMk
http://amjad
https://www.youtube.com/watch?v=AlZIYAb_oMQ
https://www.youtube.com/watch?v=Kf6tzeGap-M
https://ragajunglism.org/ragas/saraswati-kedar/
https://www.youtube.com/watch?v=nW-92FaMiQc

O

[Nidhi v4 p.70] “an unfamiliar raga, different to Ranjani”; no Re-Dha in aroha;
played like a ‘Kafi tivra Ma’; vadi: Pa-Re; pakad given; chayas of Multani in
aroha and Kafi, Madhuvanti, & Simhendramadhyamam in avroh

e Saraswati Sarang

O

O

S-R-mM-P-D-nN-S
[FULL MEGALIST PAGE]

e Sarparda Bilawal

O

O

S-R-G-m-P-D-nN-S (=Desh)

[Ramrang] [Parrikar] “This traditional derivate draws its genetic material
from Gaud, Khamaj and Bihag, fitting it within an overall Bilawal framework.
The disparate constituents are held together with special sancharis. The
Gaud strand is at once evident through the SRGm gesture in the poorvanga.
A sample chalan: S, RGm, mDDP, DPmG, RGm”

[Nidhi v4 p.72] as ‘Sarparda’; “said to have been composed by Amir Khusro...a
mixture of Alhaiya Bilawal, Yaman, Gaud, and Bihag"; better to omit komal ni
entirely; first daytime prahar; vadi: Sa-Pa

e Satyajit

o

o

S-r-G-m-P-D-n-S (=Ahir Bhairav)

[Ravi Shankar] mentioned in Craske (p.539): [Ravi in 2011]: “Satyajit, a
development of his Ahir Bhairav melody from Farewell My Friend...” [on Living
Room Sessions]; curious sruti in places (result of old age?)

e Saugandh

O

O

O

@)

S-R-g-M-P-D-n-S (=Hemavati)

[Murad Ali Khan]

[archive] “A rare interview of the maestro [Ustad Allauddin Khan] with Bhopal
radio has him singing raag ‘Komal Bhimpalasi’ and raag ‘Sugadh'.
[RMIC/Parrikar] “There are at least two ragas that go by the name
Saugandh/Sugandh. One is a creation of Allauddin Khan of Maihar. The other
is played by Sabri Khan and his son (Kamal?) on sarangi. | presume you heard
the latter type of Saugandh. From what | remember (I have heard only the
son's version), it is grounded in the Carnatic melakarta Hemavati.
Madhuvanti employs the shuddha nishad (although some may occasionally
take in the komal nishad the shuddha nishad is pradhana). The chalan of
Saugandh may, prima facie, sound Madhuvanti-like on account of the the
alpatva of R and D in aroha sancharis but the overall personality and effect
projected are quite different. | recall capturing an abhasa of both
Madhuvanti and Bhimpalasi.”

[name] “Sugandh in Hindi refers to: scent, fragrance, perfume, aroma;
~[yukta] scented, fragrant, perfumed, aromatic...”


https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/saraswati-sarang/
https://www.youtube.com/watch?v=Wq6j4T1AaBI
https://www.parrikar.org/hindustani/bilawal/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=tH2t_gb6bMw
https://www.youtube.com/watch?v=VFR_3XDrsCU
https://www.kolkatafirst.in/?p=4642
https://groups.google.com/g/rec.music.indian.classical/c/QpkcCY2dGSo

o [R]] “For those wondering about Saugandh: it is a very rare raga, particular to
the Khan sarangi lineage, with swaras SRgMPDnNS: like ‘Madhuvanti komal ni’
or ‘Vachaspati komal ga’' - and also the same scale form as Raag Hemavati (a
Carnatic import played by Hariprasad Chaurasia) and Raag Madhukant (now
essentially extinct). Saugandh has also been recorded by Sabri Khan / Kamal
Sabri, but as far as | can tell there are no non-sarangi renditions.”

Saurashtra Bhairav
o S-r-G-m-P-dD-N-S
o [Parrikar]
o [FULL MEGALIST PAGE]

Saurashtra Tank
o S-r-G-m-P-dD-N-S (=Saurashtra Bhairav)
o [Krishnarao Chonkar] ‘Bhairav Thaat (Raag Saurashtra Tunk)?
o just an alternate name for Saurashtra Bhairav?

(Saurati)
o [untraced] [extinct?] old ragini of Megh

(Sauvir)
o [Ramkrishna Das: Sangitaratnakara] [historic]

Savani
o S-R-G-m-P-D-N-S
o [FULL MEGALIST PAGE]

Savani Bahar
o S-R-gG-m-D-nN-S (=unique)
o [Nidhiv4 p.73] [untraced] “a kind of Bahar sung in the month of Shravan
Jul-Aug], hence it is called ‘Savani’ Bahar”; phrases given; night

Savani Barwa
o S-R-gG-m-P-D-nN-S (=Gara)
o [Aminuddin Dagar]

Savani Bhatiyar
o S-r-G-m-P-D-N-S (=Bhatiyari Bhairav)
o [Anandrao Limaye] Bhatiyar stronger in refrains
o [Sukhada Kane]



https://www.parrikar.org/hindustani/bhairav/
https://ragajunglism.org/ragas/saurashtra-bhairav/
https://www.youtube.com/watch?v=Lgbu-O-5yR0
https://www.sahapedia.org/ragas-and-raginis
https://www.youtube.com/watch?v=bExYc4wcVz8
https://ragajunglism.org/ragas/savani/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=7qoBI97c8QU
https://www.youtube.com/watch?v=y4x9iWLEkxo
https://www.youtube.com/watch?v=1322E2eJnUk

Savani Bhupali

O

O

S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
[Nidhi v4 p.73] [untraced] “a mix of Bhupali and Malhar”; no ma in aroha;
both ni in aroha but neither in avroh; both Ga in avroh; vadi: Sa-Dha

O

@)
@)
@)

Savani Bihag

S-R-G-m-P-D-N-S (=Savani)

[Abdul Rashid Khan] ‘Saavani Bihag' (where is Bihag's tivra Ma)?

[BR Deodhar] demo

[Nidhi v4 p.74] “said to have been composed by Mehboob Khan ['Daraspriya’]
of Abroli, the father-in-law of Faiyaz Khan”; no Re-Dha in aroha; vadi Sa-Pa;
chalan given

Savani Bilawal

o

o

S-R-G-m-P-D-nN-S (=Desh)
[Khadim Hussain] ni mainly via DnD type phrases, slight Ma-kan

O

O

Savani Desh

S-R-G-m-P-DnN-S (=Desh)
[Nidhi v4 p.75] [untraced] vakra both ways; chalan given; ma elongated

Savani Kalyan

O

O

O

O

S-R-G-m-P-D-N-S (=Savani)
[Arun Dravid] just an alternate name for Savani?
[RMIC] “In Moutal's "Comparative study of selected hindustani raags" p.
81-82. Three different formulas:
m 1) 'Shuddha Kalyan + Nat’ (mentioned by R. Vaze but unexplained and
probably obsolete (could this have developed into Savani Nat? HB)
m 2)'Shuddha Kalyan + Bihag', chalan: PGRS GmGmP GmGRS; NDPPNS
m 3)'Shuddha Kalyan + occasional SmGm and nyas on Dha’. This type has
been given by V.N. Bhatkhande (and adopted by B. Subha Rao). Its vadi
is S. ...moves mainly in Mandra and Madhya Stana with a Nyasa on
D...[for] the first Paraha of the night. In this type the Bihag element is
reduced to the maximum with only an occasional SmGP which is
indicative of Bihag. Therefore the importance of M is very little and one
has to play Sudh Kalyan without m and with D' nyasa: SRS NDNDP, PS,
RGRS SSmG, PPD, PDPG, RSD, GRS
[Nidhi v4 p.76] “sung with the ang of Shuddha Kalyan [shuddha
ma]...according to some, this is a ‘Dhaivatantya’ raga”; vadi: Sa-Pa; first night
prahar; mostly in mandra and madhya saptak, chalan given

e Savani Kedar

O

S-R-G-m-P-D-nN-S (=Desh)


https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=0RipHVDtX-0
https://www.youtube.com/watch?v=rm1dZUrGXeQ
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=xIYIm-dft7Q
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=1MqAYLRf58M
https://rec.music.indian.classical.narkive.com/p9A96pyu/savani-kalyan
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

o [Dinkar Kaikini]

o [K.G. Ginde] student of Ratanjankar (who may have created it?)

o [Nidhiv4 p.76] no Dha in avroh (sampurna-shadav); rainy season, pakad
given; tivra Ma must be avoided despite Kedar-ang

Savani Nat
o S-R-G-m-P-D-N-S (=Bilawal)
o [Shruti Sadolikar] Darbar: traditional Jaipur-Atrauli raga

Saveri Todi
o S-r-gG-m-P-d-nN-S (=Bhavmat Bhairav)
o [Mani Ram]

Savitri
o [untraced]
o “Sadhana Shiledar’s other creations Ritu, Godhuli, Savitri, Bhinna Lalit...”

(Sawan Malhar)
o [Amjad list: 2008] [untraced] as ‘Sawan Malhar’ ('Savani + Malhar?’)

Sazgiri
o S-r-G-mM-P-dD-N-S
o [FULL MEGALIST PAGE]

Sehera
o S-R-G-M-d-n-S
[POST r/icm]
[POST Chandrakanthal
[FULL MEGALIST PAGE]

o O O

Shadav Alankar
o S-r-g-m-D-n-S (=Parameshwari)
o [Karkare] “Shayar Shamin, Girish Goswami”; Srg rSnS refrain; mDS, nDPm
switches mood; Dha sparing in descent, sounds like a ‘Bageshri Todi’; Pa
weak but present, very similar to Parameshwari [see Komal Bageshri]

Shadav Bageshri
o S-R-g-m-D-n-S (=Shreeranjani)
o just Bageshri with varjit Pa throughout

Shailaja
o S-g-P-d-n-S (=Tharanga)


https://www.youtube.com/watch?v=5SXxYQ0Rpo8
https://www.youtube.com/watch?v=kY6D_4yQv6Y
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=HBGWKl-RH10
https://www.youtube.com/watch?v=ESgr-ScomNQ
https://newragahindustani.wordpress.com/
https://www.sarod.com/new-ragas.php
https://ragajunglism.org/ragas/sazgiri/
https://www.reddit.com/r/icm/comments/1674i3g/rare_strange_ragas_raag_sehera_srgmdns_sultan/
https://chandrakantha.com/forums/?p=post%2Frare-strange-ragas-raag-sehera-srgmdns-sultan-khan%25E2%2580%2599s-wholetone-scale%25E2%2580%2599-raga-which-he-deemed-%25E2%2580%259Ctoo-12727205%3Fpid%3D1335853654
https://ragajunglism.org/ragas/sehera/
https://youtu.be/inL4NCBb8fw

o [Biswarup Ghosh Dastidar] "Shailaja is derived from Malkauns by adding Pa
& by omitting ma” (SgPdnS; SndPgS)
o [DISCUSSED IN KAUNSIS]

Shadav Kirwani
o S-R-g-m-P-d-S (=?) [Abhirang] “Derived by omitting Ni in Kirwani”; SRgmgP,
ds; SdP, gRgmS
o [*] add recording

(Shadja [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]

(Shadja [Gramal])
o [Ramkrishna Das: Sangitaratnakara] [historic]

(Shadja di Chyava [Jati])
o [Ramkrishna Das: Sangitaratnakara] [historic]

(Shadja Kaushik)
o [Ramkrishna Das: Sangitaratnakara] scale [historic]
o [Ramkrishna Das: Sangitaratnakara] jati [historic]

Shahana

o S-R-g-m-P-D-n-S
[Tanarang]
[Ocean of Ragas]
[Bor 74]
[Majesty of Shahana]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

O O O O O O

e Shahana Bahar

o S-R-g-m-P-D-nN-S (=Bahar)

o [Bhimsen Joshi] refrain PDNS SnDn PmP (Farhan: “Joshi usually sang this
composition, 'Soundhe sugandh’, in Shuddha Bahar, but here it is recast in
Shahana Bahar”); also similar to his Bageshri Bahar

¢ (Shailangi)

o [Ravi Shankar] [untraced] existed by 1995

o [RS last concert review] “Ravi Shankar’'s own composition in Shailangi was
followed by Vachaspati. Anoushka then played the Carnatic composition
Raghuvamsasudha in Kathanakutoohalam”


https://www.youtube.com/watch?v=sxcoTwbxT-0
https://ragajunglism.org/ragas/kaunsis/#shailaja
https://www.youtube.com/watch?v=uHANqDNl2TU
https://www.youtube.com/watch?v=PbHJUiyt5V4
https://www.youtube.com/watch?v=AIP03u9MD_s
https://www.youtube.com/watch?v=bMlORTsiZcw
https://www.youtube.com/watch?v=WFRFxH_Zu-s
https://www.youtube.com/watch?v=TUQNEHVsjCM
http://www.tanarang.com/english/shahana-kanada_eng.htm
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=June,2011
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://sarod.com.au/some-selected-ragas-on-the-sarod/the-majesty-of-shahana/
https://autrimncpa.wordpress.com/shahana-shahana-kanada/
https://ragajunglism.org/ragas/shahana/
https://www.youtube.com/watch?v=moLTJbPDbMA
https://carnaticography.com/pandit-ravi-shankar-his-last-concert/

e Shalmali

O

O

S-r-g-P-N-S (=unique)

[Abhirang] “Adopted from Carnatic, derived from Todi by omitting Ma and
dha (SrgPNS; SNP, rgrS)”

[Biswarup Ghosh Dastidar] "Shaalmali is derived by omitting Ma and dha
from Todi. (SrgPNS; SNPgrS)”

e Shankar Dhwani

O

O

O

S-R-G-mM-P-D-nN-S (=Manj Khamaj)
[by Debashish Bhattacharya] Jan 2024; Ni strong, ni occasional
different to 'Shankh Dhwani’

e Shankara

o

o O O O O O

S-R-G-P-D-N-S
[Tanarang]

[Parrikar]

[Jairazbhoy p.139/207]
[Bor 74]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

e Shankara Aran

O

O

O

O

S-G-M-P-D-N-S (=Hindol Pancham: ADDED to Shankara Karan)
[Yashwantbua Joshi]

[Parrikar] “Three basic prakars of Shankara - Shankara Bharan, Shankara
Karan and Shankara Aran - have been traditionally acknowledged, and all of
them have gone out of fashion...no consensus prevails on their swarup”
[Nidhi v4 p.82] “a type of Shankara in which tivra Ma is prominent in
aroha...not a popular raga but an interesting one”; shadav-audav (no Ma in
avroh); vadi: Pa-Sa; pakad given; aroha chaya of Hameer; night;

e Shankara Bharan

O

O

O

S-R-G-mM-P-D-N-S (=Bihag: ADDED to Shankara Karan)

[Ali Akbar Khan] Bihag-style weak tivra Ma

[Parrikar] “Three basic prakars of Shankara - Shankara Bharan, Shankara
Karan and Shankara Aran - have been traditionally acknowledged and all of
them have gone out of fashion...no consensus prevails on their swarup...The
few old surviving dhrupads are at sixes and sevens over the nature of
[Shankara Bharan]. Typically, the basic Shankara frame is extended with one
or both Ma. In the version advanced by Ali Akbar Khan, a soupc¢on of Bihag
and Kalyan is injected via the two Ma. The tivra madhyam is subtle, a la
Shuddha Kalyan: P(M)G. The tonal phrase GmN\D\P stands out.”


https://www.youtube.com/watch?v=BqY9tHjNuQA
https://www.youtube.com/watch?v=DMD7m6GEhRI
https://www.youtube.com/watch?v=4IHiBtp0lUg
http://www.tanarang.com/english/shankara_eng.htm
https://www.parrikar.org/hindustani/shankara
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/shankara/
https://ragajunglism.org/ragas/shankara/
https://www.youtube.com/watch?v=qAF-n11xJDU
https://www.parrikar.org/hindustani/shankara/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=QZrzlQNQsfQ
https://www.parrikar.org/hindustani/shankara/

Shankara Karan
o S-R-G-M-P-D-nN-S
o [FULL MEGALIST PAGE]

Shankara Shree
o S-r-G-M-P-D-N-S (=Puriya Kalyan)
o [Abhirang] ‘Shankara + Shree’

Shankaranandini
o S-R-G-mM-P-D-N-S (=Bihag)
o [Nidhiv4 p.85] [untraced] “a pleasing new raga which is a mixture of
Shankara, Bihag, and Nand...aroha consists of Shankara, uttarang of avroh is
Bihag, and poorvang of avroh is Nand”; phrases given; night

Shankh Dhwani
o S-R-G-P-n-S (=Veenavadini)
o [FULL MEGALIST PAGE]

Shanmukhpriya

o S-R-g-M-P-d-n-S (=thaat #15)

o Ocean of Ragas names two ragas as an exact match for the SRgMPdnS swara
set - ‘Godhani’ and ‘Asakali’ - but all Godhani renditions | can find fit with
Bilawal thaat instead, and | can’t trace a Raag Asakali in the wild at all.

o [FULL MEGALIST PAGE]

(Shantana)
o [Amijad list: 1990] [untraced]

Sharada Sarang
o S-R-m-P-D-N-S (=Yashovati Sarang)
o [Sunder Lal Gandharv] “With his untiring efforts and deep dedication Pt. ji
has invented...Sharada Sarang (1985)”

Sharvari
o S-r-G-m-P-d-N-S (=Bhairav)
o [Abhirang] “From 1950s Sangeet Magazine (Hathras, U.P): Aprachalit of
Bhairav thaat. Derived by omitting ma in the aroha of Bhairav, and starting
with NrG” (NrG, PdNS; SNdP, GmrS)

Sharavati
o S-g-mM-P-n-S (=Shrutivardhini)


https://ragajunglism.org/ragas/shankara-karan/
https://www.youtube.com/watch?v=vPadcwx-MAI
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/shankh-dhwani/
https://ragajunglism.org/ragas/shanmukhpriya/
https://www.sarod.com/new-ragas.php
https://www.youtube.com/watch?v=blr3ikFNmHU
https://www.youtube.com/watch?v=46Oet8giL7U

o [Abdul Halim Jaffer Khan & sitar quintet] strange harmonised experiment,
close to Shrutivardhini! no further recordings

e Shiv Abhogi

o S-R-g-M-D-S (=unique)

o [Abhirang] “Adopted from Carnatic [Hemapriya]. Derived by omitting Pa and
Ni in Anjani Kalyan. Known as ‘Shiv Abhogi’ in the Hindustani system”
(SRgMDS; SDMgRS)

o [Biswarup Ghosh Dastidar] "Shiv Abhogi is also known as Hempriya...Ni and
Pa are omitted from Anjani Kalyan. (SRgMDS; SDMgRS)”

o [CR Vyas] created by? same raga?

e Shiv Bhatiyar
o S-r-G-m-P-D-N-S (=Bhatiyari Bhairav)
o [Kumar Gandharva] creator; distinctive bandish Yo Jogika; perhaps a specific
fusion for this composition?
e Shiv Bihag
o S-R-G-mM-P-D-nN-S (=Nat Bihag)
o [Vijay Bakshi] “A new raag created by Pt. Vijay Bakshi on the occasion of
Gurupurnima”
e Shiv Kalyan
o S-R-gG-M-P-D-N-S (=unique)
o ‘Yaman double ga’
o [Ocean of Ragas]
o [Parichay]

e Shiv Kanada
o S-R-g-P-d-n-S (=Manijiri)
o [Abhirang] (“ma as kan only”)

e Shiv Todi
o S-r-g-P-D-S (=Shivastuti)
o [Devashish Dey]
o ‘Shivranjani komal re’

e Shiv Manjari

S-R-G-m-d-n-S (=Imratkauns)
[Shivnath Mishra] guruji's ragal
[Pat Lambdin] sarod 2024
[FULL MEGALIST PAGE]

o O O O



https://music.apple.com/gb/album/classical-instrumental-ep/1726332107
https://www.youtube.com/watch?v=0TreqPVQZyQ
https://www.youtube.com/watch?v=f9Qkf1OXykE
https://www.youtube.com/watch?v=SnG5_pmwaVg
https://www.youtube.com/watch?v=lzVzUtplFw8
https://www.youtube.com/watch?v=kZamNwtDeHQ
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=December,2017
https://www.youtube.com/watch?v=6JOgxvZF7no
https://www.youtube.com/watch?v=moufyiQ1tV4
https://www.youtube.com/watch?v=VjOQDyBnTN4
https://www.youtube.com/watch?v=qgvtqlY4O0E
https://ragajunglism.org/ragas/shiv-manjari/

Shiva Bhairava
o [historic]
o [Daniélou p.116] just an old title for Bhairav?

Shiva Tilak
o S-R-G-m-P-D-N-S (=Bilawal)
o [Mahale & Sudhindra Bhaumik] as ‘Shiv Tilak’
o [Nidhiv4 p.97] as ‘Shivatilak’; “formed by combining Tilak Kamod in poorvang
and Shankara in uttarang...a very pleasing raga which deserves to be
popularised”; chayas of Bihag used as a “connecting link”

Shivangi
o S$-G-P-D-S (=unique)
o [FULL MEGALIST PAGE]

Shivanjali
o S-gG-m-P-d-nN-S (=unique)
o [reflections: deadlink]
o [Amjad 1987: different raga] [untraced]
o [FULL MEGALIST PAGE]
Shivaraj

o S-R-g-M-P-d-N-S (=Simhendra Madhyamam)
[Devashish Dey] “on Birth Anniversary of Pt Mukund Vishnu Kalvint Ji”

o [Nidhiv4 p.95] “sounds like a mix of Simhendra Madhyamam, Multani, and
Pilu”; no Re-Dha in aroha; pakad given; chayas of Kirwani

o [Devashish Dey] ‘Shivraj; mentioned as mela #57: description preamble:
TRANSLATE: ‘poorvang of Madhuvanti’, ‘'murchana’)

Shivastuti
o S-r-g-P-D-S (=unique)
o [Abhirang] “Derived by changing Re to komal re in Shivranjani, or omitting
komal Ni in Salagavarali. Known as ‘Vaijayanti’ in Carnatic [?]" (SrgPDS;
SDPgrsS)

Shivawanti

S-R-g-M-P-D-S

[Chandrakantha]

[FULL MEGALIST PAGE]

Chris Stephens comment: You are correct Ustad Imrat Khan also has a
recording of this raga on the album "Yoga Music on Sitar and Veena". There
are two tracks: 1. Sitar Solo is an alap,jor,jhalla and 2. Sitar & Tabla which
features several teental gats with tabla accompaniment by Samir Chatterjee

o O O O


https://ia801503.us.archive.org/22/items/in.ernet.dli.2015.120984/2015.120984.The-Ragas-Of-Northern-Indian-Music_text.pdf
https://www.youtube.com/watch?v=PbUOU1D4Fyc
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/shivangi/
https://www.rohitsabu.com/blog/2012/9/raag-shivanjali
https://www.sarod.com/new-ragas.php
https://ragajunglism.org/ragas/shivanjali/
https://www.youtube.com/watch?v=NasxT9eTjcI
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=XLg4tiy8XGY
https://www.youtube.com/watch?v=LbPKatuM5oU
https://forum.chandrakantha.com/post/feedback-wanted-darbar-are-creating-an-online-hindustani-raga-index-plans-below-let-me-know-10477761
https://ragajunglism.org/ragas/shivawanti/

(this album was released after | recorded Ustadji playing it in concert!)
[excellent, I'll add to main Shivawanti page!]

e Shivdhaam

S-R-g-M-P-D-S (=Shivawanti)
[Devashish Dey]

Ma subtle as (M)P
‘Shivdhama?’

o O O O

e Shivmat Bhairav
S-r-gG-m-P-d-nN-S
[Parrikar]

[Ocean of Ragas]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

O O O O O

e Shivkauns

o S-g-m-D-n-S

o [Badar & Qamar uz-Zaman] closest to Bageshri

o [Ronu Majumdar] (‘Kafi Chandrakauns’) “Shivkauns: This is a recent melodic
innovation in which Bageshri and Malkauns are ingeniously blended. The
buildup that emerges strikes the listener with a colour and character of its
own. According to some, the raga is also known as ‘Chandrakauns of Kafi
group’. ma & Sa are its Vadi & Samvadi respectively”

o [Abhirang: alternate form] ‘Shivaranjani and Chandrakauns'. Created by
Mohammed Hussain Saheb”: SRgPm, mdNS; SNdmgS (S-R-g-m-P-d-N-S)

o [BOTH PRAKARS DISCUSSED IN KAUNSIS]

e Shivranjani

S-R-g-P-D-S

[FULL MEGALIST PAGE]
[NEW] demo

[NEW] Bismillah

[NEW] Kumoi scale
[NEW] FlyLo Zodiac Shit

O O O O O O

e Shobhawari
o S-R-m-P-d-S
definite ga-kan in alap (gR, gRgR)
[FULL MEGALIST PAGE]
this one (‘Bhabhavari’?)

o O O



https://www.youtube.com/watch?v=mNX-iKaLYrQ
https://www.parrikar.org/hindustani/bhairav/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2016
https://autrimncpa.wordpress.com/shivmat-bhairav-shiv-bhairav/
https://ragajunglism.org/ragas/shivmat-bhairav/
https://www.youtube.com/watch?v=lvq9So-xI6g
https://www.youtube.com/watch?v=MtB-f-t9GN0
https://www.youtube.com/watch?v=BmB-xhH8yc8
https://ragajunglism.org/ragas/kaunsis/#shivkauns-v1
https://ragajunglism.org/ragas/shivranjani/
https://www.youtube.com/watch?v=SKXdY7saCYA
https://www.youtube.com/watch?v=O9OpnICQ3Jw
https://www.youtube.com/watch?v=ftXLdAueG2g
https://ragajunglism.org/ragas/shobhawari/
https://www.youtube.com/watch?v=6ZYaHRrQpLc

Shree
o S-r-G-M-P-d-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Shree Kalyan
o S-r-G-M-P-D-N-S
(audible)
[Ajay Dixit]
[Balaram Pathak & Ashok Pathak]
[FULL MEGALIST PAGE]

o O O O

(Shree Tank)
o S-r-G-M-P-d-N-S (=Tankeshree)
o [Nidhiv4 p.104] [untraced] three types, all of Poorvi thaat: 1) no Ma-Ni in
aroha, 2) also no Ma in avroh, 3) no Ma in aroha
o seems to be an alternate name for prakriti Tankeshree

Shreevanti
o S-r-g-M-P-N-S (=unique)
o [Abhirang] “An aprachalit Todi prakar derived by omitting komal dha in the
avroh of Multani, and displaying a hint of Shree (PNSr & Pr)” (NS, gMP, NS;
SN, PMgrS)
o [Nidhiv4 p.105] no re in aroha; vadi: Pa-Sa; evening; pakad given; allied to
Multani, Madhuvanti, Hemavati, and Jayavanti

Shreeranjani
o S-R-g-m-D-n-S (=Shadav Bageshri)
o [Nidhiv4 p.103] [untraced] as ‘Shreeranjani’; matches Bageshri aroha; Abhogi
should be avoided; also “in Bageshri...shuddha Ni is also slightly used”
o [Karkare] as ‘Shri Ranjani’; “extinct raga”; discussed at start (‘granthas,
shastras’; ‘shadav-shadav'); strong Bageshri feel but more SRgm in ascent;
“This is an extinct rag given in old texts. Researcher Pandit Neelesh Karkare”

(Shri Nath)
o [Five unusual paintings from a ragamala series] [untraced] “male and female
acrobats performing to the beat of a drummer” [possibly ‘Shree Nat'?]

Shringeri
o S-R-G-m-P-D-n-S (=ADDED to Rageshri)
o [Abhirang] “An older form of Rageshri. Derived by adding Pa in the avroh of
Rageshri” (DnSGmMmPmM, GmDnS; SnDPm, GmR, nDS)”



https://ragajunglism.org/ragas/shree/
https://docs.google.com/document/d/16JAeur2xdzxQtzV4Ml_CFGqQiK0IE1cCict0z47Vz4M/edit?usp=drive_link
https://www.youtube.com/watch?v=VZYjk5Jdomg
https://www.youtube.com/watch?v=n8mi4oockcM
https://www.youtube.com/watch?&v=mGD9h0pkGOU
https://www.youtube.com/watch?v=Mk0Akj9VRrE
https://ragajunglism.org/ragas/shree-kalyan/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=neYpMfD0YEA
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://youtu.be/auOyBvTlxZU
https://www.bonhams.com/auction/27407/lot/215/five-unusual-paintings-from-a-ragamala-series-rajasthan-perhaps-marwar-early-19th-century5/
https://www.youtube.com/watch?v=Y6roHwZgeRc

Shrotashwini
o S-g-m-P-N-S (=Alaknanda)
o [Abhirang] a.k.a.'Madhuranjani’. “Derived from Gaurimanohari Melakarta
(SRgMPDNS) by omitting Re and Dha” (NSgmPNS; SNPmgS)
o ‘Dhani shuddha N/’

Shrutipriya

o S-R-G-m-P-d-nN-S (=unique)

o [Chinmay Alaat] “Chinmay Alaat presented Raag Shrutipriya in Guru
Purnima of Surmani Pt. Vijay Bakshi ji's Guru Purnima 2023. All the students
and Bakshi sir presented ragas created by Pt. Vijay Bakshi ji”; discussed
before (mentioned: “dhun bandish; flexible; gambhir; soft touches”);
introduction of komal dha shifts alap mood instantly; RSd vs. SRG contrast

Shrutivardhini
o S-g-mM-P-n-S (=Madhusurawali)
o [FULL MEGALIST PAGE]
o which recording is bluesiest?

Shubh Kalyan

o S$-R-G-M-P-D-n-S (=Vachaspati)

o ['Unknown raga: Malini Rajurkar] “Malini tai called while singing this in a
concert, announced the name 'Shubh Kalyan'...Tai explains the structure as a
combination of Shuddha Kalyan and Kalavati..hence the usage of both komal
ni and tivra Ma"... (also mentioned as ‘Mohanavachaspati’: Carnatic?)

Shuddha Bahar
o S-R-G-m-P-D-nN-S (=Desh)
[Gurmat Gian]
[Parrikar]
[Basavraj Rajguru] “Gunijan to decide whether to call it Shuddha Bahar or
Suha Bahar”..."Bhimsen calls it Shuddha Bahar” (=Bahar with shuddha Ga?)

o O O

Shuddha Baradi
o S-r-G-P-D-N-S (=Gauri Shankara)
o [Jasraj]

Shuddha Basant
o S-r-G-mM-P-D-N-S
o [FULL MEGALIST PAGE]



https://www.youtube.com/watch?v=DpXwiE7qewk
https://www.youtube.com/watch?v=6kL0ss4WtfA
https://ragajunglism.org/ragas/shrutivardhini/
https://www.youtube.com/watch?v=GPGaq8tLFyc
https://gurmatgiangroup.com/raag-shudh-basant/
https://www.parrikar.org/hindustani/marwa-page2/
https://www.youtube.com/watch?v=Q0gpQJhAAQg
https://youtu.be/1B5aKzqfk0I
https://ragajunglism.org/ragas/shuddha-basant/

e Shuddha Bihag

O

O

S-R-G-m-P-D-N-S (=Bilawal)

[Manikbuwa Thakurdas?] “Shuddh Bihag is an audav-sampurna raga. The
unique feature of this raga is that it uses only shuddha madhyam. The
vadi-samvadi are Ga-Dha. This audio clip was recorded (April 1999) for the
archives of Samvaad Foundation.”

e Shuddha Kalyan

O

0O O O O O O O

S-R-G-M-P-D-N-S

[Raja]

[Tanarang]

[Ocean of Ragas]

[Bor 74]

[MUSIC IN MOTION]
[FULL MEGALIST PAGE]
[Meme] [*]

e (Shuddha Kaushik)

o

[Ramkrishna Das: Sangitaratnakara] [historic]

¢ (Shuddha Kaushik Madhyam)

O

[Ramkrishna Das: Sangitaratnakara] [historic]

e Shuddha Malhar

O

O O O O O O

S-R-m-P-D-S

[Parrikar]

[Ocean of Ragas]

[WWS]

[AsianAge]

[WWS]

[FULL MEGALIST PAGE]

e (Shuddha Pancham)

O

O

[Ramkrishna Das: Sangitaratnakara] v1 [historic]
[Ramkrishna Das: Sangitaratnakara] v2 [historic]

e Shuddha Pilu

o

o

S-R-g-m-P-d-N-S (=Kirwani)

[Bhimsen Joshi] thumri: “Shuddha Piloo is a typical raag of Kirana Gharana.
This thumri is itself an composition of Khansaheb Abdul Karim Khan...A rare
raag Concert was held at Lausanne in Switzerland in January 1990” (Ni
strong, uttarang focus, even occasional hints of komal re)



https://www.youtube.com/watch?v=J3o72yKhWBM
https://www.sruti.com/index.php?route=archives/article_details&artId=92
http://www.tanarang.com/english/shuddha-kalyan_eng.htm
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2011
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/shuddh-kalyan/
https://ragajunglism.org/ragas/shuddha-kalyan/
https://www.instagram.com/p/Cq2kZsYNBab/
https://www.youtube.com/watch?v=1Ziekpb6m-0
https://www.youtube.com/watch?v=JrQym5GVeXM
https://www.parrikar.org/hindustani/malhars/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2011
https://wholisticwellnessspace.wordpress.com/2023/04/10/raag-shuddh-malhar/
https://www.asianage.com/entertainment/music/120617/raga-malhar-and-its-myriad-moods.html
https://wholisticwellnessspace.wordpress.com/2023/04/10/raag-shuddh-malhar/
https://ragajunglism.org/ragas/shuddha-malhar/
https://www.youtube.com/watch?v=OdjOwZvIoiE
https://www.youtube.com/watch?v=W5dJA0izEeQ
https://www.youtube.com/watch?v=D_jFBuSWCBI

e (Shuddha Ranjini)
o by? C.R. Vyas

e (Shuddha Sadharita)
o [Ramkrishna Das: Sangitaratnakara] [historic]

e Shuddha Sarang
o S-R-mM-P-D-N-S
[Tanarang]
[Jairazbhoy p.90]
[Bor 74]
[MUSIC IN MOTION]
[Chandraveena]
[FULL MEGALIST PAGE]

o O O O O O

e (Shuddha Shadav)
o [Ramkrishna Das: Sangitaratnakara] [historic]

e Shuddha Sohini
o S-r-G-m-D-N-S (=unique)
o [Abhirang] “Taken from Sangeet Magazine. Derived by changing tivra Ma to
shuddha ma in Sohini. Known as ‘Vasanta’ in Carnatic.” (SGmDNS; SNDmGrS)
o [Nidhiv4 p.124] no re in aroha; played as ‘Sohini shuddha ma’; chalan given

e Shukla Bilawal

o S$-R-G-m-P-D-nN-S
[Jairazbhoy p.102]
[Parrikar]
[Aneesh Pradhan]
[Chandraveena]
[FULL MEGALIST PAGE]

O O O O O

e Shuklapalasi
o S$-R-G-m-P-D-n-S (=Khamaj)
o [Pannalal Ghosh] ‘Bhimpalasi Ga-for-ga’

e Shwet Malhar
o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)
o [Moumita Mitra] Kanada signature strong

e (Shyam Bihag)
o [Ravi Shankar] [untraced]


https://www.youtube.com/watch?v=n663R9Oz4vg
http://www.tanarang.com/english/shuddha-sarang_eng.htm
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/shuddh-sarang/
https://www.chandraveena.com/blog/r8-shuddha-sarang/
https://ragajunglism.org/ragas/shuddha-sarang/
https://www.youtube.com/watch?v=cqzChl6b1OQ
https://www.youtube.com/watch?v=88njyZL79KU
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://www.parrikar.org/hindustani/bilawal/
https://scroll.in/article/871385/listen-five-rare-varieties-of-raag-bilawal
https://www.chandraveena.com/blog/r13-shukla-bilawal/
https://ragajunglism.org/ragas/shukla-bilawal/
https://medium.com/kavyavriksha/the-spellbinding-flute-of-pannalal-ghosh-9b3498ad36ec
https://www.youtube.com/watch?v=E74AkEahBSQ
https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en

O

[by Lalmani Misra? Raga Rupanijali: Dr Pushpa Basu 2007] “Shyam Bihag.
penta-heptatonic raga of Kalyan thaat and ang, performed in late evening.”

¢ Shyam Bilawal

O

O

S-R-G-m-P-D-nN-S (=Desh)

[Moumita Mitra] “self conceived: ‘Shyam Kalyan + Alhaiya Bilawal'. A jhaptal
bandish followed by raga description from 14:11 onwards. Structure:
NSGRGPNDNS; SNDnDPGmRS. Normal phrases of Alhaiya Bilawal like
NSGRGP; PNDNS; SNDnDP Adding the GmRS phrase of Shyam Kalyan with
Alhaiya Bilawal. Also PNSGmRS of Shyam Kalyan added. Nyas on Sa and Re
(like Shyam Kalyan)”; phrases given

e Shyam Desh
o S-R-G-mM-P-D-nN-S (=Chandi Kedar)
o [Ocean of Ragas] ‘Shyam Kalyan + Desh’; “conceived by late Pandit Balwantrai
Bhatt [as per his daughter Swaravandana Sharmal”
e Shyam Gauri
o S-r-G-M-P-dD-N-S (=Maligoura)
o [Amjad Ali Khan] [Amjad list: 1999] ‘Shyama Gouri’ (also ‘Shyama Gauri’)
e Shyam Kalyan
o S-R-G-mM-P-D-N-S
o [Tanarang]
o [Bor 74]
o [MUSIC IN MOTION]
o [FULL MEGALIST PAGE]
e Shyamkauns
o S-R-g-m-P-d-N-S (=Kirwani)
o [Devashish Dey] as ‘Shamkauns’ Kauns-ang Kirwani? Pa subtle
o [Biswarup Ghosh Dastidar]
o [DISCUSSED IN KAUNSIS]
e Shyam Kedar

O O O O O

S-R-mM-P-D-N-S (=Kedar)

[Vilayat Hussain Khan]

[Sanjay Guha]

[Ocean of Ragas]

[Nidhi v4 p.130] “composed by Shri Bhaskarao Ghodke of Nasik...a mixture of
Shyam Kalyan and Kedar”; vadi: ga-Sa; second night prahar; Ma in aroha and
ma in avroh; only Ni in aroha, both Ni in avroh with komal rendered vakra”,


https://www.wikiwand.com/en/Lalmani_Misra
https://www.youtube.com/watch?v=NF15faV2hcA
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=September,2019
https://www.youtube.com/watch?v=NdpDx3uNp1A
https://www.sarod.com/new-ragas.php
http://www.tanarang.com/english/shyam-kalyan_eng.htm
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/shyam-kalyan/
https://ragajunglism.org/ragas/shyam-kalyan/
https://www.youtube.com/watch?v=y_zV8TBXofw
https://www.youtube.com/watch?v=-AAtBYjso3s
https://ragajunglism.org/ragas/kaunsis/#shyamkauns
https://www.youtube.com/watch?v=ozpFon5LSTU
https://www.youtube.com/watch?v=K4KDpIfGsx8
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=January,2018
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

Shyam Kalyan mainly in aroha and Kedar mainly in avroh; chayas of
Saraswati and Shuddha Sarang

Shyam Malhar
o S-R-G-mM-P-D-nN-S (=Chandi Kedar)
o [Souravbrata Surbahar]
o [Ocean of Ragas] ‘'Sham Malhar’

Shyam Sarang
o S$-R-mM-P-nN-S (=unique)
o [Ocean of Ragas]

Shyam Shree
o S-R-G-M-P-d-N-S (=Thaat #3/Latangi!)
o [Amjad list: 1980] (‘Shyam Shri’) laughter in crowd at something; core form is
Latangi with slight ma-kan
o [wiki] “created in 1980 as a compound of Yaman in poorvang and Shree in
the uttarang”]

Siddharanjani

o S-G-m-d-n-S (=Madhura)

o [Abhirang] “Adopted from Carnatic. Derived by omitting Re and Pa in
Charukeshi; OR changing komal ga to shuddha Ga in Malkauns: SGmdnS;
SndmGS" (close to Mohankauns)

o [DISCUSSED IN KAUNSIS]

(Silent Raga)
o ..where did you hear (of) it?

Simhadhwani
o S-r-G-m-d-N-S (=Chandramouli)
o [Abhirang] “Taken from Sangeet Magazine. Derived by omitting Pa in Bhairav.
Known as ‘Lalita’ in Carnatic” (SrGmdNS; SNdmG(m)rS)
o [Nidhiv4 p.134] re-Pa omitted in aroha; chayas of Lalit and “resembles
Kalingada [no Pa] closely”; vadi: ma-Sa; andolan on re-dha; pakad given

Simhendra Madhyamam
o S-R-g-M-P-d-N-S
o [FULL MEGALIST PAGE]

Sindhi Bhairavi
o S-rR-g-m-P-dD-n-S (=Amiri Todi)


https://www.youtube.com/watch?v=IloB7IKThQo
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=October,2016
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=May,2015
https://www.sarod.com/new-ragas.php
https://www.youtube.com/watch?v=dtkZC0EVktU
https://www.wikiwand.com/en/articles/Amjad_Ali_Khan
https://www.youtube.com/watch?v=kWc94CUpWA8
https://ragajunglism.org/ragas/kaunsis/#siddharanjani
https://www.youtube.com/watch?v=GsFrSqAyaSc
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/simhendra-madhyamam/

o [FULL MEGALIST PAGE]

o [Oxford Encyclopedia] “A variety of Bhairavi, said to be folk-based. Both
forms of Re, Ma, and Dha are used. Ga and Ni are Komal. Sindhi Bhairavi
maestro, Ali Akbar Khan refers to a tarana, ‘Dim tanana derena tanaderena’
in tintal. A chalan of the tarana as given by him runs...[paywalled]”

Sindhi Kafi
o S-R-G-m-P-D-N-S (=Bilawal)
o [Bade Ghulam Ali Khan] Ma-kan; Kafi links unclear
o [folk song] related?

Sindhu

o S-R-gG-m-P-D-n-S (=Dev Gandhar)

o [Nidhiv4 p.138] [untraced] “a ‘panchamantya’ raga [Pa is the highest
allowable swara]...considered to be a kshudra [light’] raga...well-suited for
playing gats on sitar...There is a raga called ‘Sindhi Bhairavi’ which is quite
different”; close to Gara; vadi: Re-Dha; chalan given

Sindhu Bahar
o S-R-g-m-P-D-nN-S (=Bahar)
o [Nidhiv4 p.139] [untraced] "a mixture of Sindhura and Bahar...Bahar is found
in uttarang and poorvang, Sindhura is mostly in uttarang”; Re-Ni omitted in
aroha; second night prahar

Sindhura

S-R-g-m-P-D-nN-S
[Tanarang]

[Parrikar]

[Bor 74]

[FULL MEGALIST PAGE]

O O O O O

Sindhura Asavari
o S-R-g-m-P-dD-n-S (=Saurashtra Bhairav)
o [Bhimashankar Rao]
o [Nidhiv4 p.142] Ga-Ni omitted in aroha; pakad given; “this is an uttaranga
raga...Sindhura is prominent, while Asavari is weaker”

(Sindhura Jhinjhoti)
o [untraced] by Kumar Gandharva?

Sohan Malhar
o S-rR-G-mM-P-D-nN-S (=unique)



https://ragajunglism.org/ragas/sindhi-bhairavi/
https://www.oxfordreference.com/display/10.1093/acref/9780195650983.001.0001/acref-9780195650983-e-4618
https://www.youtube.com/watch?v=LmFim0LQ3LQ
https://www.youtube.com/watch?v=c2f94zkhQ5E
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
http://www.tanarang.com/english/sindhura_eng.htm
https://www.parrikar.org/hindustani/kafi
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://ragajunglism.org/ragas/sindhura/
https://www.youtube.com/watch?v=M0y7LTKGIcw
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

o [Abhirang] “Created by Pt Jaisukhlaal ‘Vinay' Shah. A blend of Sohini and
Gaud Malhar.” (SG, MD, NSrS, NDMDMG, mRP, mPD(N)SDnPm, GRGRS)

e Sohini

o S-r-G-M-D-N-S
[Tanarang]
[Parrikar]
[ISMIR]
[Bor 74]
[MUSIC IN MOTION]
[Carnatic jugalbandi]
[FULL MEGALIST PAGE]

0O O O O O O O

e Sohini Bahar
o S-rR-gG-mM-P-D-nN-S (=11: all but dha)
o [FULL MEGALIST PAGE]

e Sohini Bhatiyar
o S-r-G-mM-P-D-N-S (=Bhatiyar)
o [Kumar Gandharva]

e Sohini Pancham
o S-r-G-mM-P-D-N-S
[Neuman]
[Parrikar]
[FULL MEGALIST PAGE]

o O O

e Sonakshi
o S-r-G-mM-P-dD-N-S
o https://www.youtube.com/watch?v=7KxUh_0st8w (1999)
o [FULL MEGALIST PAGE]

e Soodha Sarang
o S-R-mM-P-D-nN-S (=Saraswati Sarang)
o [Nidhiv4 p.151] [untraced] as ‘Soodha Sarang’; “although this seems to be
another name for Shuddha Sarang, the aroha and avroh differ slightly...dha
is not used in avroh [vs. only in aroha]”; vadi: Sa-Pa; late morning

e Soudhamini
o S-g-M-P-N-S (=unique)
o [Abhirang] “Derived by omitting Re and Dha in Multani. Known as
‘Soudhamini’ in Carnatic.” (NSgMPNS; SNPMg, P(M)gS)



https://www.youtube.com/watch?v=myLTwRxEObc
http://www.tanarang.com/english/sohani_eng.htm
https://www.parrikar.org/hindustani/marwa/
https://archives.ismir.net/ismir2013/paper/000043.pdf
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/sohini-sohni/
https://www.youtube.com/watch?v=yppxL6t8Ydg
https://ragajunglism.org/ragas/sohini/
https://ragajunglism.org/ragas/sohini-bahar/
https://www.youtube.com/watch?v=Ji2Qu8ZHRXg
https://www.jstor.org/stable/10.5406/ethnomusicology.56.3.0426
https://www.parrikar.org/hindustani/marwa/
https://ragajunglism.org/ragas/sohini-pancham/
https://www.youtube.com/watch?v=7KxUh_0st8w
https://ragajunglism.org/ragas/sonakshi/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=X5Lu8q0BbMs

e Sorath
o S-R-G-m-P-D-nN-S
o [Ocean of Ragas]
o [FULL MEGALIST PAGE]

e Sreekanti
o S-g-M-P-D-n-S (=Vanti)
o [Abhirang] “Adopted from the Carnatic system of music. Derived by omitting
Re in Hemavati melakarta: SgMPDn(D)S; SnDP, MPg, MgS Has shades of
Madhukauns (Sumaneesha-ranjani), Saraswati, and Harikauns.”

e Subhalakshmi
o S-R-g-mM-P-dD-nN-S (=Atal Manijari)
o [Amjad Ali Khan] [Amjad list: 1995] for his wife?; both Ma held back; chayas
of Patdeep; almost sounds like a ragmala
o [Samaagam orchestral version]
o [RMIC] mention (“sounds like ‘tossed swara salad'...")

e Sucharitra
o S-gG-M-P-dD-S
o [Abhirang] 2025; Carnatic mela #67; “Speciality: using both ga and dha
together in both aroha and avroh”

e Sughandha
o S-R-gG-m-D-S (=unique)
o [Abhirang: own fusion] “replacing komal Ga with shuddha Ga only in the
aroha of Abhogi. Shades of 4 ragas: Abhogi (SDmgRDS), Bhupali (RDSRG),
Dev Gandhar (RSRGMGM), Malgunji SRGMGmMERS)” (SRGMDS; SDmgRS)

e Sughrai

S-R-g-m-P-D-nN-S

[Govind Rao Dantale (Agra)]

[Ocean of Ragas]

[Parrikar]

[FULL MEGALIST PAGE]

[NEW] Mallikarjun live

[Aarshin Karande] Kanana Sunai Re

O O O O O O O

e (Suha Adana)
o [Salamat & Nazakat] is actually just ‘Suha then Adana’



https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=July,2020
https://ragajunglism.org/ragas/sorath/
https://www.youtube.com/watch?v=foSP4LTjQ2I
https://www.youtube.com/watch?v=RDjpdN0rUEk
https://www.sarod.com/new-ragas.php
https://groups.google.com/g/rec.music.indian.classical/c/VahqroC2uA0
https://www.youtube.com/watch?v=ZOc5KHQ2OB0
https://www.youtube.com/watch?v=6UL3ZnlFiUQ
https://www.youtube.com/watch?v=bwynnlXhgQ0
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2014
https://www.parrikar.org/hindustani/kanada-page2/
https://ragajunglism.org/ragas/sughrai/
https://www.youtube.com/watch?v=vUTzeFVv5T0
https://www.youtube.com/watch?v=lX-Z1GBEDes
https://www.youtube.com/watch?v=brZAroJUUG0

Suha Bahar

O

O

S-R-g-m-P-nN-S (=Chanchalas Malhar)

[Nidhi v4 p.162] [untraced] “this rare raga is a combination of Suha and
Bahar, many details of this raga are not available...ma seems to be kept
elongated and isolated”; chalan given

O

O

Suha Bhairav

S-r-G-m-P-n-S (=Kanak Bhairav)

[Moumita Mitra] “New Raag Suha Bhairav...Uttarang Suha, Poorvang
Bhairav. Morning Raag; Raag composer: Sayak Barua” (SGmPnS;
SNPMGMGrS)

Suha (Kanada)

o

o O O O O

S-R-g-m-P-n-S
[airazbhoy] end chapter
[Ocean of Ragas]
[Parrikar]

[Kishori Navras] [*]
[FULL MEGALIST PAGE]

O

O O O O

Suha Sughrai

S-R-g-m-P-dD-nN-S (=Anjani Todi)

[Madhup Mudgal]

[Vilayat Khan] just Suha?

[Nikhil Banerjee] just Suha? played mishra? (PSg pakad)

[Nidhi v4 p.162] as ‘Suha Sugharyee’; (S-R-g-m-P-n-S; “dha is completely
omitted”); vadi: ma-Sa or Sa-Pa; “it is difficult to sing either Suha or Sughrai in
a pure style, what is generally sung is a mixture of the two ragas: this is
analogous to Kafi and Sindhura, which are generally mixed with each other”

e Suha Todi

@)

o O O

S-r-g-m-P-dD-n-S
Parrikar

Moumita Mitra

[FULL MEGALIST PAGE]

e Suhag

O

O

S-r-G-mM-D-N-S (=Lalita Sohini)

[Nidhi v4 p.147] [untraced] as ‘Sohag’; “sounds like ‘Poorvi without Pa'...There
is a beautiful mixture of chayas of Lalit, Basant, Paraj, and Sohini...Shuddha
ma is used only between the two Ga, according to vivadi rule...[ma] is also
extended...a very pleasing raga, it is unfortunate that it is not very much in
currency”; vadi: ma-Sa; late night; pakad given


https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=V2asfaoFjYk
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=March,2014
https://www.parrikar.org/hindustani/kanada-page2/
https://www.youtube.com/watch?v=C5D5X0ChJ3U
https://ragajunglism.org/ragas/suha-kanada/
https://www.youtube.com/watch?v=ezks0Ub4atU
https://www.youtube.com/watch?v=peQnGcetjRo
https://www.youtube.com/watch?v=6AXJteY4Vzc
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.parrikar.org/hindustani/todi/
https://www.youtube.com/watch?&v=RB35-8kvKGo
https://ragajunglism.org/ragas/suha-todi/
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

O

‘Suhag’: ‘love’ (Hindi)

e Suhag Bhairav

O

O

S-r-G-m-P-dD-nN-S (=Kabiri Bhairav)

[Amjad Ali Khan] named & described before performance [mentions:
“Bhairav, Ahir Bhairav”; Ma-kan; ni-kan

[Chandrakantha] “The notes | heard (NSrGmPdDNNS); Dha seemed to be on
ascent, dha on descent?), shuddha Ni and (very rarely) komal ni? Does this
sound right? The great emphasis seemed to be on Shuddha Ni, Shuddha ma,
Sa, and Pa. Komal re, Ga, and Shuddh Dha seemed very lightly dealt with.
Tivra Ma only appeared once or twice as an ornament to Pa, never
self-standing. Shuddha Dha also seemed to appear only in conjunction with
Pa phrases, although it was struck as its own swara. In other phrases komal
dha was prevalent.”; ‘Suhag’: ‘love’ (Hindi)

e Sujani Malhar

o

o

o

S-R-m-P-D-n-S (=Gorakh Kalyan)
[Yunus Hussain Khan]
[Ocean of Ragas]

e Sukhiya Bilawal

o

o

S-R-G-m-P-D-N-S (=Bilawal)

[Manjiri Asanare-Kelkar] Amodini: “a combination of Bilawal with Bihagada
and Savani”

different to ‘Shukla Bilawal’

e Sultani

O

O

O

O

S-g-M-P-n-S (=Madhukauns)

[Salamat & Sharafat Ali Khan: Kabul 1976] very similar to Madhukauns
[Vighnesh Hedge] “It is most definitely Madhukauns, barring a few freak
appearances of Re in the ati taar saptak. It follows the pentatonic scale
SgMPnS. This raga conveys the typical Multani-ang in phrases like S(M)gMP,
MPg. The approach to ga via a tug from Ma is also typical to Madhuvanti. It
also incorporates the Kauns-ang in the g\S meend. This concert was in 1976,
which was probably around the time this raga was conceived [or]
popularised in Hindustani music. | am not aware if this duo also developed it
independently or just sung it under the name ‘Sultani’ to highlight its
closeness to Multani.”

[DISCUSSED IN KAUNSIS]

e Sundarkali

O

O

S-r-G-P-n-S
[Tanarang]


https://www.youtube.com/watch?v=VfJ1AHbDO5U
http://chandrakantha.com/forums/?p=%2Fpost%2Fraga-suhag-bhairav-8670337
https://www.youtube.com/watch?v=bqUH8Ha3A9Y
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=December,2011
https://www.youtube.com/watch?v=T9xzHyjcrGs
https://www.youtube.com/watch?v=ta8zSaAhtXw
https://www.quora.com/What-is-the-other-name-of-Raag-Sultani
https://ragajunglism.org/ragas/kaunsis/#sultani
http://www.tanarang.com/english/sundarkali_eng.htm

O

[FULL MEGALIST PAGE]

e Sundarkauns

o S-g-m-D-n-S

o [Tanarang]

o [FULL MEGALIST PAGE]

o [Karkare] as ‘Bageshri Kauns'/’Audav Bageshri’

o [Biswarup Ghosh Dastidar] "Suryakouns is derived from Carnatic. it has
various names, such as Ganeshkauns, Gandharkauns, Surya, Sundarkauns,
etc. If in Malkauns, ga is replaced by Ga, then it is called Suryakouns.
(SGmdnS; ShdmGS)”’

o [SECOND PRAKAR] SGmPdnS

e Supriya Todi

o S-r-g-P-d-n-S (=Saheli Todi: ADDED to Shivangi)

o [Moghe] rare raga sung by Thakurdas

o [Jayant Chitre] “A rare type of Todi, Supriya Todi falls in the category of
shadav ragas, omitting Ma completely. The vadi-samvadi are ga-dha.”

o [Biswarup Ghosh Dastidar] "Supriya Todi is almost like Bilaskhani Todi: the
only difference is in avroh ma is omitted. (SrgPdS; rndPgrS)”

e Suraj Kali

o S-r-G-P-n-S (=Sundarkali)

o alternate name for Sundarkali?

o [lzhar] rabab baithak, slight ga-kan

o [Rohdari Mazi Miri] as ‘Surajkali’; great harmonium solo

e Suranjani

o S-R-gG-P-D-S (=Lagan Gandhar) [added: Lagan Gandhar]

o [Mohtaram Peer Shahzada Qamar] informal setting (birds, motorbikes,
children playing); interesting variable Ga srutis (like prakriti Lagan Gandhar!);
chayas of Bhupali & Shivranjani

o [Ravi Shankar] [untraced] in Craske (different raga?)

e Sureshwari

O

O

O

S-R-G-m-P-D-N-S (=Bilawal)

[Abhirang] “Created by Acharya Pt S N Ratanjankar "Sujaan". Using the
concept of 'Thaat Parivarthan', keeping the nuances of Bageshri as they are,
shifting it from Kafi thaat to Khamaj Thaat [?], by changing komal Ga and
komal Ni to shuddha Ga and shuddha Ni.” (SGm, PDmG, mDNDS; SND(P)m,
PDmG, mGRS)

[Deepti]



https://ragajunglism.org/ragas/sundarkali/
http://www.tanarang.com/english/sundar-kauns_eng.htm
https://ragajunglism.org/ragas/sundarkauns/
https://youtu.be/Urjhsoe3gww
https://www.youtube.com/watch?v=GcG7vrDZWZ4
https://ragajunglism.org/ragas/kaunsis/#sundarkauns-v2
http://www.soundofindia.com/showarticle.asp?in_article_id=-161762085
https://www.youtube.com/watch?v=PC2XKswyNQk
https://www.youtube.com/watch?v=woFAvfNvWWw
https://www.youtube.com/watch?v=SCeJKZvHPEw
https://youtu.be/-mJz2RyTEH0
https://www.youtube.com/watch?v=VqaoALDVOLc
https://www.youtube.com/watch?v=ny_lJnCVCeI
https://www.youtube.com/watch?v=hcl33_EgzHo

Surdasi Malhar

o S-R-m-P-D-nN-S
[Tanarang]
[Ocean of Ragas]
[Bor 74]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

O O O O O

Surmanjari
o S$-gG-M-P-D-n-S (=unique)
o [Abhirang] “Created by Pt Deepak Chatterjee ‘Rasikrang” (SG(g)GMPnS;
SnP(DP), MGgG, SgnS)
o =Melakarta #70: Nasikabhds$ani (=Hungarian Major Scale)
o [Biswarup Ghosh Dastidar] "Suramanjari is audav-shadav jati. Both Ga, tivra
Ma, Pa, komal ni...Re and dha varijit. (SGgMPnS; SnPDPMGgGSgnS)”

Suryakantha
o S-r-G-m-P-D-N-S (=Bhatiyari Bhairav)
o [Nidhiv4 p.171] [untraced] “this Carnatic raga is now being introduced in the
North...like a combination of Bhairav in poorvang and Bilawal in uttarang”

Suryakauns

o S-G-m-d-n-S (=Siddharanjani)

o [Prabha Atre invention] “This is the earlier form of her Madhurkauns which
only has shuddha Ga. Later she modified it to include both shuddha and
komal Ga.”
linked to Carnatic Surabhi / Surya?

o [Biswarup Ghosh Dastidar] "Suryakouns is derived from Carnatic. it has
various names, such as Ganeshkauns, Gandharkauns, Suryakauns,
Sundarkauns, etc. If in Malkauns, ga is replaced by Ga, then it is called
Suryakouns. (SGmdnS; SndmGS)”

o [SECOND PRAKAR: SRGmMPdNS] [Bhimsen Joshi] [Bhimsen 2]

o [BOTH PRAKARS DISCUSSED IN KAUNSIS]

e Suryakosh
o S-g-m-D-N-S (=Rajeshwari)
o [Nidhiv4 p.172] [untraced] “this newly introduced raga has been formed by
changing the komal ni and dha of Malkauns to shuddha Ni and Dha...an
interesting raga, which sounds like Durga of Khamaj thaat (Madhuradhwani)”

e (Suvarna)
o [Ravi Shankar] [untraced] in Craske



http://www.tanarang.com/english/surdasi-malhar_eng.htm
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=June,2017
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/surdasi-malhar-sur-malhar/
https://ragajunglism.org/ragas/surdasi-malhar/
https://www.youtube.com/watch?v=0fn_PpZBUTw
https://www.youtube.com/watch?v=8e2oVKlZ0Xg
https://www.youtube.com/watch?v=0yFl_gbitYY
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=2LPAlzSbhto
https://www.youtube.com/watch?v=GcG7vrDZWZ4
https://www.youtube.com/watch?v=4NRE6Ad9GTI
https://www.youtube.com/watch?v=VqJwhIT0olo
https://ragajunglism.org/ragas/kaunsis/#suryakauns-v1
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en

e Swanandi
o S-R-G-m-P-D-N-S
[Parrikar]
[RMIC]
[Swarganga]
[FULL MEGALIST PAGE]

o O O O

e (‘Swar Sameer’)
o S-R-G-m-P-D-n-S (=Khamaj)
o [Amjad Ali Khan] [Amjad]
o mistitling of album cover: ‘Emperor of Swaras’

e Takka

o S-r-g-m-P-d-n-S (=Bhairav)

o [Ramkrishna Das: Sangitaratnakara] [historic] same raga?

o [Nidhiv4 p.175] “all swaras are komal”, re-dha omitted in aroha, ma omitted
in avroh; vadi: ma-Sa, resembles Komal Dhanashree and Carnatic Dhanyasi

o [Mukund Lath] “Abhinavagupta [~C11th] quotes an earlier authority called
Kashyapa, an ancient theorist (date unknown) who speaks of the seasonal
aspect of ragas: “Takka, Gaudakakubha, Bhinnashadaja, Kaushiki, and
Bhinnapanchama are favoured in summer and the subsequent seasons.”

e (Takka Kaushik)
o [Ramkrishna Das: Sangitaratnakara] [historic]

e Tankeshree

S-r-G-M-P-d-N-S

[Parrikar]

[Omkarnath Tankeshwari] (1940)
[FULL MEGALIST PAGE]

@)

o O O

e Tankika
o S-r-G-M-P-d-N-S (=Puriya Kalyan)
o [Abhirang]
o alternate name for prakriti Tankeshree? (Tanki’, 'Shree Tank’, Tankeshree'?)

e Tanseni Madhuvanti
o S-R-g-M-P-D-nN-S
[Parrikar]
[Ocean of Ragas]
[FULL MEGALIST PAGE]

o O O



https://www.parrikar.org/hindustani/bihag/
https://groups.google.com/g/rec.music.indian.classical/c/0vkE0WCVpcM
https://www.swarganga.org/raaga_details.php?raagid=592
https://ragajunglism.org/ragas/swanandi/
https://www.youtube.com/watch?v=J84pJ91m_PQ
https://www.youtube.com/watch?v=kNPv-6PR5i4
https://www.youtube.com/watch?v=SodwrfqThCk
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://scroll.in/magazine/842228/when-and-how-did-hindustani-ragas-become-ascribed-to-different-times-of-the-day
https://www.youtube.com/watch?v=fdiLUH7XObA
https://www.parrikar.org/hindustani/poorvi-page2/
https://www.youtube.com/watch?v=NRUdOUXW2SM
https://ragajunglism.org/ragas/tankeshree/
https://www.youtube.com/watch?v=_7HvWiRt2DU
https://www.parrikar.org/hindustani/multani/
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=November,2012
https://ragajunglism.org/ragas/tanseni-madhuvanti/

(‘Thames’)
o [Salamat & Sharafat Ali Khan] ‘Thames': vocal, 28 PSLP5203
o presumably a mistitling!

Tharanga
o S-g-P-d-n-S (=unique)
o [Abhirang] “Adopted from Carnatic, derived by omitting Re and Ma in
Bhairavi.” (SgPdn(d)S; SndP, gPgS, ndS)

Tilak Bhairav
o S-rR-G-m-P-dD-N-S
o [FULL MEGALIST PAGE]

Tilak Bihag
o S-R-G-m-P-D-N-S (=Tilak Kamod)
o [Shivrambua Vaze]

Tilak Desh
o S-R-G-m-P-D-nN-S (=Desh)
o [Kedar Naphade] by Tulsidas Borkar (“Small attempt by me of Rag Tilakdes,
composed by Pt P Madhukar ji, on occasion of Borkar gurujis 3rd Death
anniversary”); ‘Tilak Kamod + Desh’

(Tilak Kafi)
o [Ali Akbar Khan] actually just Zila Kafi? no other evidence of existence

Tilak Kamod
o S-R-G-m-P-D-N-S
[FULL MEGALIST PAGE]
[RESEARCH NOTES]
[Aarshin Karande] Sur Sangat

o O O

Tilak Malhar
o S-R-G-m-P-D-nN-S
o [Malhar Darshan]
o [FULL MEGALIST PAGE]

Tilak Maluha
o S-R-G-m-P-D-N-S (=Tilak Kamod)
o [Padmakar Barve]



https://www.youtube.com/watch?v=61XrNEvBTuw
https://ragajunglism.org/ragas/tilak-bhairav/
https://www.youtube.com/watch?v=xG8i1IcCGfM
https://www.youtube.com/watch?v=zJRco3pZrEE
https://www.youtube.com/watch?v=bu05NHHh91U
https://ragajunglism.org/ragas/tilak-kamod/
https://docs.google.com/document/d/1tDerFhnYxfHM5UHRt5kqjD4mNmL--trGWVR_4aAHdhY/edit?usp=drive_link
https://www.youtube.com/watch?v=PXQ_PcSjiB0
https://www.parrikar.org/essays/book-review-malhar-darshan/
https://ragajunglism.org/ragas/tilak-malhar/
https://www.youtube.com/watch?v=ZZEaX0HMHTc

Tilak Nat
o S-R-G-m-P-D-N-S (=Tilak Kamod/Nat)
o [AAli Akbar Khan]

Tilak Sarang
o S-R-G-m-P-D-nN-S (=Desh)
o [Abhirang] Tilak Kamod + Brindabani Sarang’ (NSR, mP, NS, PDmPS,
PNSRGS, mRNS; nPmR, RmPD mG(S), RmG(S), RGS)
o [Moumita Mitra] “A blend of Tilak Kamod and Brindabani Sarang” (two
versions/chalans notated: with/without Dha)

Tilak Shyam
o S-R-G-mM-P-D-N-S (=Bihag)
o [Ravi] [Ed Sullivan show]
o ‘Shyam Tilak’

Tilang
o S-G-m-P-nN-S
[Tanarang]
[Parrikar]
[Jairazbhoy p.142]
[Bor 74]
[MUSIC IN MOTION]
[FULL MEGALIST PAGE]

O O O O O O

e Tilang Bahar

o S$-R-gG-m-P-D-nN-S
[Tanarang]
[Chhota Gandharva]
[FULL MEGALIST PAGE]

o O O

e Tilang Bhairav

o S-r-G-m-P-N-S (=unique)

o [Abhirang] “A mishra-melotpan of Bhairav and Khamaj thaats, with Tilang in
the aroha and uttarang of the avroh, and Bhairav in the poorvang of the
avroh.” (SGmPNS; SnPmG, mr, rS)

o [Nidhiv4 p.183] “Sri Ambadass Rao has introduced this samyutka raga...the
aroha is completely Tilang. The Bhairav chaya comes in the poorvang of
avroh...ending in swaras of Bhairav”; ‘Tilang + BhairaVv’; re omitted in aroha

e Tivrakauns
o S-g-M-d-n-S
o [FULL MEGALIST PAGE]



https://www.youtube.com/watch?v=Awz8izNv6As
https://www.youtube.com/watch?v=gN6DeKwQg58
https://www.youtube.com/watch?v=747VJ9gGuXI
https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en
https://www.youtube.com/watch?v=fZ-hfoIClfU
http://www.tanarang.com/english/tilang_eng.htm
https://www.parrikar.org/hindustani/khamaj/
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://drive.google.com/drive/folders/10Blh2DplxiZQBxMNHfQjRW7Kl7znth5l?usp=share_link
https://autrimncpa.wordpress.com/tilang/
https://ragajunglism.org/ragas/tilang/
http://www.tanarang.com/english/tilang-bahar_eng.htm
https://www.youtube.com/watch?v=iHwaAUqyyo0
https://ragajunglism.org/ragas/tilang-bahar/
https://www.youtube.com/watch?v=ZjKASodsWp8
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/tivrakauns/

o T

odeshwari

o S-r-g-m-D-n-S (=Parameshwari)

o [Ashish Dha] “Here's a short video of me singing sargam alap in my new
Raag ToDeshvaree, an incorporation of the heart-melting Todi-ang into the
basic structure of the traditional viraha-romantic Bageshri” (SgmDnS;
SnDmgr, rgrS) A closely related raag is Raag Eeshvaree Todi, with the same
avaroh, but which uses r in the aaroh also, making the poorvang
straightforwardly Todi with a shuddha ma’

o T

odi

o S-r-g-M-P-d-N-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

o T

odi Marwa

o S-r-g-M-D-N-S (=unique)
o [Abhirang] “Known as ‘Hatakangi’ in Carnatic. Changing shuddha Ga to
komal Ga in Marwa”

o T

ribhuvan Gauri

o S-r-G-mM-D-N-S (=Lalita Sohini)

o [Aslam Khan] “A blend of three ragas: Marwa, Lalit, and Kapar Gauri”
(occasional Pa-kan on Ma: Lalit segment separated in chalan)

o ‘Confluence of Three Gauris’ (or Three Ragas Converge at Gauri’): like
Triveni/Gaurimanjari concept

o T

ribhuvan Malhar

o S-R-gG-m-P-D-nN-S (=Jaijaiwanti)
o [Abhirang] “Created by Pt. Jaisukhlaal 'Vinay’ Shah. Shades of Miyan ki
Malhar, Gaud Malhar, Shuddha Malhar, & Jog"

e Triguna

o S-r-m-P-D-N-S (=unique)
o [Abhirang] “A humble attempt to blend Marwa, Komal Rishabh Durga, and
Bhatiyar” (DNr, SrmPDPmrS, SD, PDNDm, rmPDPmr, NDrS)

e Trishanku

o S-R-G-M-d-n-S (=Sehera)

o [Ashish Dha] “Wow | did this one [Sehera] too. | called it Trishankoo - so you
know the story about him [Wiki]? Two different recordings with different
shruti ratios for the Ma-dha-ni [in the filenames]”



https://www.youtube.com/watch?v=kAkuB8LTUpU
https://www.youtube.com/watch?v=_LmIFpaNwkI
https://ragajunglism.org/ragas/todi/
https://docs.google.com/document/d/1ygrmbuCJ6rz7IxDyHlI8aGR1FhTr9Vf5Tefzfi0eGnc/edit?usp=drive_link
https://www.youtube.com/watch?v=u8hK7QUG0lA
https://youtu.be/cpE_uFDqd0c?si=cFbVjoWM6fo8A1b3
https://www.youtube.com/watch?v=KtpYH1ONU3A
https://www.youtube.com/watch?v=VEpIlA8VCLw
https://drive.google.com/file/d/1aC8a4tJ_K9EP5sTM0Wf5kxf7tFnZH0pm/view?usp=drivesdk
https://www.wikiwand.com/en/Trishanku
https://drive.google.com/file/d/1a8zIL5g-GjmHrk6K8xq8f_UmwIvM7eSb/view?usp=drivesdk

e TrishNaa

O

O

O

S-R-gG-P-dD-S (=unique)
[FULL MEGALIST PAGE]
[Ashish Dha info]

e Triveni

(@)

o O O O

S-r-G-P-d-N-S

[Parrikar]

[airazbhoy p.146]

[FULL MEGALIST PAGE]

Chris Stephens comment: This raga is also sometimes called Tirwan/Tirvan.
There is a fantastic recording by Ustad Mohammad Sharif Khan Poonchwale
on sitar you can easily find. Its on the album Music of Pakistan 1978 and
features some really unique gamaka taans of the Poonch gharana. There is
also a rare live recording of Ustad Poonchwale playing Tirwan in Kabul on
youtube by Dr.Qayum Belal. Highly recommended listening! [thanks! yep,
there are so many name & transliteration variants for this ragal

Tukhari

o S-R-g-M-P-D-nN-S (=Tanseni Madhuvanti)
o [Rajendra Prasanna] comment: “This raag is in GGS, sung in evening when

kirtan is done in gurdwaras”; chayas of Madhuvanti, Patdeep, & Pilu

o [Jawaddi Taksal]

Tulsikauns

o S-g-m-d-nN-S
o [FULL MEGALIST PAGE]

Ushak

o S-R-m-P-d-N-S (=unique)
o [Abhirang] as ‘Ushhaak’; “From 1950's Sangeet Magazine (Hathras, U.P): A

mishra-mel created by Amir Khusro carrying shades of Sarang, Asavari and
Bhairav’ (SRmPANS; SNdPmRS)

Utari Basant

o S-r-g-M-P-d-N-S (=Todi)
o [Abhirang] “From Sangeet Magazine: Adding a shade of Multani to Basant by

changing Ga to ga”; (MdrSrNSNdP, PdMP, Mg, MdNMg, MgrS, NdS, SPMg,
MdNSrS)

[Nidhi v4 p.191] “obtained by using ga instead of Ga in Basant...Ga is
lowered, hence it is called ‘Utari’ Basant. Use of komal ga should be carefully
made, otherwise [it] will sound like Multani”; chalan given


https://ragajunglism.org/ragas/trishnaa/
https://docs.google.com/document/d/1_fI7L3v--QtWzYRvXZmgZHFn7spa5zWI/edit?usp=drivesdk&ouid=102201357782084847799&rtpof=true&sd=true
https://www.parrikar.org/hindustani/poorvi-page2/
https://eprints.soas.ac.uk/29748/1/10752720.pdf
https://ragajunglism.org/ragas/triveni/
https://www.youtube.com/watch?v=WYqpD1YD5Ok
https://www.jawadditaksal.org/raag-tukhari/
https://ragajunglism.org/ragas/tulsikauns/
https://www.youtube.com/watch?v=YdGA_3U8q9Y
https://www.youtube.com/watch?v=lmKrFsz2-zk
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf

Utari Desi
o S-R-g-m-P-d-n-S (=Darbari)
o [Nidhiv4 p.192] [untraced] “a kind of Desi in which only komal dha is used. In
aroha, Re is used while re is used in avroh”

Utari Gunkali
o S-rR-g-m-P-d-n-S (=Asavari)
o [Nidhiv4 p.192] [untraced] as ‘Utari Gunakali’; “a mixture of Asavari and
Bhairavi...the style of presentation should [follow] the Bhairavi style”;
Bhatkhande's chalan given

(Utari Kalyan)
o [untraced] by Kumar Gandharva? ('Utaraa Kalyan’)

Vachaspati
o S-R-G-M-P-D-n-S
o [FULL MEGALIST PAGE]
o [RESEARCH NOTES]

Vagadeeshwari
o S-gG-m-P-D-n-S (=Jogeshwari Pancham)
o [Chhota Gandharva] distinctive double-Ga
o =Melakarta #34

Vairagya

o S-R-gG-m-dD-n-S (=UNIQUE)

o [Karkare] “rare extinct raga: this raga is in the 72 thaat [?=no Pa], an ancient
raga sung by Bairagis and Sanyasis. It is considered extinct in this era”;
discussed at start; shades of Rageshri (GmRS); strange Dha sruti in bandish
(discussed in comments; historic existence of raga queried)

Vaishali Todi

o S-r-g-d-S (=UNIQUE)

o [Mrinalini Thakurdas] “Contrary to the belief that a raga must have either
Ma or Pa, Vaishali Todi is truly an exception: not only does this rare raga omit
both Ma and Pa, but also Ni! A morning raga, the vadi-samvadi are ga-dha.
Mrinalini Thakurdas demonstrates traditional compositions in Vaishali Todi.
Khayal in Tal Chandrakala (10 beats) & drut in tintal.”



https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/vachaspati/
https://docs.google.com/document/d/1wsTAF9Cz4Y_ezAm_I3KNFJEHwpqYPSz927jYWTaUyLU/edit?usp=drive_link
https://www.youtube.com/watch?v=RhHu8KPe0g0&t=16m
https://youtu.be/MCfmCk5NRiI
https://www.youtube.com/watch?v=_ji8qnRP6-Y

Vaishnavi
o S-r-G-M-d-n-S (=unique)
o [Abhirang] “Derived by omitting Pa in Melakarta Namanarayani” (SrGMPdnS)
o [Biswarup Ghosh Dastidar] "Baishnauvi is derived from Carnatic
Namanarayani. If Pa is omitted, then it is called Baishnavi (SrGMdnS)...If in
Sehera shuddha Re is replaced by re then it becomes Baishnavi. (SrGMdnS;
SndMGrS)”

Vani Kalyan

o S-R-G-M-P-D-N-S (=Yaman)

o [Chaitanya Kunte] 2016 (“Dr Chaitanya Kunte presented a new, self-created
raga called ‘Vaani Kalyan'...a unique creation by Dr Kunte in which he has
transformed the phrase-structure of Bageshri (i.e. Vagishwari, meaning
‘Vaani’) in Kalyan Mela. So, this Raga is called ‘Vaani Kalyan'...”)

Vanti
o S-g-M-P-D-n-S (=Madhupriya)
o presumed Madhuvanti variant?
o [Ahmed & Rahmat Ali Khan] captivating TV rendition; Dha occasional (never
pronounced in sargam: outside core form)
o linked to prakriti Sultani (same Khan family)?; close to Madhukauns

Varati
o S-r-G-M-D-S (=unique)
o [Vinayak Vora]
o [Sahapedia] mentioned as a ragini of Basant
o [Nidhiv4 p.197] Ga durbal in avroh; vadi: Dha-re; andolan on re; “a very
pleasing raga which deserves greater popularity...altogether different from
Varati/Barari/Baradi”; resembles Marwa & Poorvi Kalyan

Vardhini

S-gG-m-P-d-n-S

Hridaynath Mangeshkar & Asha Bhosle (Marathi songs)
Ritwik Sanyal: Dhrupad

Carnatic guitar symphony

[FULL MEGALIST PAGE]

@)

o O O O

i
o S-g-P-d-N-S (=unique)

o [Abhirang] “Adopted from Carnatic, derived by omitting Re and Ma from
Kirwani” (SgPdNS; SNdPgS)

Va

—



https://www.youtube.com/watch?v=kzGvlXYAp0M
https://www.youtube.com/watch?v=E7UtZ2LvIO4
https://www.youtube.com/watch?v=Nd0iVyXLRtk
https://www.youtube.com/watch?v=aUKGKUHsGSs
https://www.youtube.com/watch?v=Q-UR0HD4aVw
https://www.sahapedia.org/ragas-and-raginis
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=gPL_QMe8KKI
https://www.youtube.com/watch?v=qGHlhmtq_4M
https://www.youtube.com/watch?v=ud4VMKGvSC8
https://ragajunglism.org/ragas/vardhini/
https://www.youtube.com/watch?v=XIHjrJW6u0g

Varudha
o S-g-P-D-N-S (=unique)
o [=Patdeep no Re/ma]
o [Abhirang] as 'Varudhha'’; “Adopted from Carnatic. Derived by omitting Re
and ma from Gowrimanohari“ NSgP, DNS; SNDP, gPgS, NDS

(Varun Kauns)
o [Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented: Varun Kauns (1985)"

Vedi ki Lalit

S-R-gG-P-D-n-S (=unique)

by Dilip Chandra Vedi

[Ocean of Ragas]

no mM? so murchana of Lalit-ang?

O

o O O

Veenavadini
o S-R-G-P-n-S (=Shankh Dhwani)
o [Abhirang] from Carnatic; “Derived by changing shuddha Ni to komal Ni in
Hamsadhwani.” (SR, GP, nS; SnP, G(P)R, nPS)
o Lavani: alternate name for scale?

Veni Kedar
o S-R-G-m-P-D-nN-S (=Desh)
o [Nidhiv4 p.208] [untraced] vakra sancharis in both directions; vadi: ma-Sa;
second night prahar, chalan given

(‘Verag Todi’)
o S-r-g-P-n-S (=Bairagi Todi)
o [Salamat Ali Khan] sounds just like Bairagi Todi, likely just a mistitling

(Vesar Shadav)
o [Ramkrishna Das: Sangitaratnakara] [historic]

Vibhasini
o S-r-gG-P-d-S (=unique)
o [Moumita Mitra] “It is ‘Bibhas Komal Dha’ in Bhairav thaat with additional
Komal Ga (Todi ang). With the normal Bibhas phrases, it uses Srg, SrgP, gS"
o a.k.a.'Bibhasini’

Vibhavati
o S-r-G-P-n-S (=Sundarkali)


https://www.youtube.com/watch?v=lqXHLxLONnc&t=1s
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=June,2016
https://www.youtube.com/watch?v=nE7d9rf4x30
https://brajrasik.org/raags/raag-lavani?page_no=1&sort_type=createdAt&sort_direction=-1&page_size=20&show_only=all
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=shDtPBDrU9U
https://www.youtube.com/watch?v=t2tchekYyRU
https://www.youtube.com/watch?v=eCPHOQNvuE0

o [Abhirang] “Derived by omitting Ma and Dha in Ahir Bhairav. Shades of
Vibhas (Bhairav thaat) and Bairagi Bhairav. How the name is derived: 'Vibha'
from Vibhas + 'Vati' from Revati (equivalent of Bairagi Bhairav in Carnatic
system” [also ‘Lasaki'])” (SrGPnS; SnPGrS)

o [Nidhiv4 p.208] as ‘Vibhavari’; “this new Hindustani raga has been introduced
by Sri Narayanrao Patwardhan...it belongs to the Carnatic Chakravakam
[mela #16]...A combination of Bibhas in poorvang and Sarang in uttarang”;
vadi: Sa-Pa; morning

o [Biswarup Ghosh Dastidar] “Also known as Lasaki. Bibhavati is a blending of
Bibhas & Revati. (SrGPnS; SnPGrS)"

e Vidhyeshwari

o S-R-m-P-D-n-S (=Gorakh Kalyan)

o [Nidhiv4 p.210] [untraced] as ‘Vidhyeshvari’; “we owe this raga to Sri
Vasantha Annaji Vaidya...Vakra sancharis should be repeatedly used...ending
with ma elongated gives a Shuddha Malhar touch”; pakad given, night

e Vidyapati Kalyan
o S-R-g-M-P-D-nN-S (=Tanseni Madhuvanti)
o [Abhirang] has Malharic nDNS
e Vihang
o S-r-G-mM-P-D-N-S
o [FULL MEGALIST PAGE]
e Vihangini

o S-R-G-m-P-D-N-S (=Bilawal)

o [Aneesh Pradhan] “We follow this with another raag named Vihangini, which
seems to suggest a connection with the word vihang ['bird’]. This is a raag
composed by Kirana exponent Mani Prasad”

[Mani Prasad] lively, ma subtle
[Lata] made it famous in filmi?
o ‘Vihanginee’, Ramesh Jule, vocal, 11 CDNF150176

e Vijayanagari
o S-R-g-M-P-D-S
o Malini Rajurkar (57m): This can’t be accredited to VMB ji. It's a Carnatic scale
brought to Hindustani by Pt. Balabhau Umdekar of Gwalior. Malinitai has
sung many of his bandishes and created/brought ragas like Chakradhar’
o ‘Madhuranjani and Vijayanagari’
o [FULL MEGALIST PAGE]



https://www.youtube.com/watch?v=Fie33i8TWp8
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=JKv7ijB4f-I
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=HOoi3xLp7Xw
https://ragajunglism.org/ragas/vihang/
https://scroll.in/article/964567/listen-mallikarjun-mansur-sings-the-rare-raag-vihang-the-raag-of-the-bird
https://www.youtube.com/watch?v=fqvY3d2OHZI
http://indianmusictreasures.blogspot.com/2013/09/sunio-ji-araj-mhari.html
https://www.youtube.com/watch?v=urwSKXyJ6nQ
https://ragajunglism.org/ragas/vijayanagari/

e Vijayanand

o S-R-G-mM-P-D-nN-S (=Chandni Kedar)

o [Hrishikesh Badve] “Shri. Hrishikesh Badve presented Raag Vijayanand in
Gurupournima of Surmani Pt. Vijay Bakshi ji's Guru Purnima 2023. All the
students and Bakshi sir presented ragas created by Pt. Vijay Bakshi ji.”; name
& description given before performance (mentioned: “Durga; Triveni; Maru
Bihag; vadi: Ga-Ni..."); Ma occasional

e Vijayanti

o S-R-M-P-N-S (=unique)

o [Abhirang] “Derived by omitting Ga and Dha in Kalyan. Shades of Shyam
Kalyan in poorvang, and Bihag in uttarang, because Dha is used as a kan
swar with Pa in the avroh.” (NSRMPNS; SN(D)PMRS)

o [Nidhiv4 p.215] as ‘Vyjayanti’; vadi: Re-Pa; second night prahar; “a very
pleasing raga and deserves to be popularised”; resembles Shuddha Sarang,
Salang, and Shyam Kalyan

o [Biswarup Ghosh Dastidar] "Vaijayanti is sung in both Carnatic & North
Indian systems. It is derived from Kalyan Thaat &t is considered as
audav-jati. vadi is Pa & Samvadi is rishabh. It is an evening raag. Ga and Dha
are Varijit. It is a blend of Shyam Kalyan in poorvang and Bihag in uttarang
respectively. Pa to Re Swarsangati is a unique feature of Vaijayanti.
(SRMPNS; SNPMRS)”

e Vinay Bhairav

o S-r-G-m-D-n-S (=unique)

o [Abhirang] “Created by Pt Jaisukhlaal 'Vinay' Shah: A mishra - melotpan raag,
born out of Bhairav and Khamaj Thaats. Derived by omitting Re and Pa in
aroha, and omitting only Pa in avroh of Ahir Bhairav. Shades of 2 ragas -
Rageshri and Ahir Bhairav.” (SGmDnS; SnDmGrS)

e ‘Vindaloo’

o [Stephen Jones] satirical; “In classical treatises rag Vindaloo is described as a
raga for dusk, shortly after opening time...Scholars have recently questioned
the authenticity of a ragamala painting depicting an obese balding
accountant in a pink sombrero, bedecked in opulent wombat furs and
clutching a gaily-coloured [can of] Kingfisher, his sumptuous belvedere
adorned with a garden gnome. Questionably, Bhatkande classified rag
Vindaloo under Paneer thaat. It had already appeared by the 18th century in
the bold attempt of picaresque, nay swashbuckling, adventurer and
arms-dealer Lord Auberon Cholmondeley-Smythe to codify the repertoire,
notwithstanding his comment in the Prefatory Observations that “it all
sounds the same to me, this Indian music”. In dhrupad renditions the
nomtom syllables tiddley-pom and poppadom are prominent. As to arohana


https://www.youtube.com/watch?v=gY4wSpngGNI
https://www.youtube.com/watch?v=p8d2n5glv70
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=ZpP4w5GsXRM
https://www.youtube.com/watch?v=9g_Cg_WCwUc
https://stephenjones.blog/2021/09/26/rag-vindaloo/

and avarohana patterns, whereas in ascent flat and natural re, ga, dha, and
ni, natural and sharp ma may be sounded interminably and apparently at
random, in descent all notes are avoided entirely...”

Virahi

o S-r-G-m-P-D-nN-S (=Anand Bhairav)

o [Abhirang] “A humble attempt to blend Alhaiya Bilawal and Bhairav, by
changing the shuddha Re in Alhaiya Bilawal to komal re, but retaining the
raag structure. SrGrGP, DNS; SNDP, DnDPmG, mrS. Madhyalaya rupak
bandish - Kaba Jaage - composed under my pen-name "Abhirang".”

Virakti
o S-r-M-P-n-S (=unique)
o [Ashish Dha] recording via whatsapp; “Bairagi is just a shuddha ma
apart...I'm thinking of calling this Raag Virakti”

Viranchimukha
o S-R-G-mM-P-N-S (=unique)
o [Nidhiv4 p.213] [untraced] Re omitted in aroha, vadi: Ga-Ni; Dha allowable as
vivadi; second night prahar; chayas of Bihag and Maru Bihag

Virat Bhairav
o S-r-G-m-P-dD-n-S
o [FULL MEGALIST PAGE]

(Vishnu Kauns)
o [Sunder Lal Gandharv] [untraced] “With his untiring efforts and deep
dedication Pt. ji has invented: Vishnu Kauns (1986)"

Vishuddh Kanada
o S-R-G-m-P-d-n-S (=Dev Gandhar)
o [Abhirang: own fusion] “A humble attempt to blend Charukeshi and Darbari
Kanada” (sounds like refitting Darbari phrases with Charukeshi's Ga)

Vishwamanjari
o S-R-g-M-P-D-N-S (=Madhuvanti)
o [Vishwa Mohan Bhatt] “created...by combining two ragas Shivranjani and
Madhuvanti” (powerful sound! using octave pedals?)
o [Vishwa Mohan Bhatt] as Vishwaranjani ['‘Biswaranjani] (“created by Sri
Vishwa Mohan Bhatt with mix of Raga Shivranjani and Madhuvanti”)



https://www.youtube.com/watch?v=w9xQVon2Nzc
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://ragajunglism.org/ragas/virat-bhairav/
https://www.youtube.com/watch?v=5IXJc_4Ecik
https://www.youtube.com/watch?v=RwIBnjUSMxM
https://www.youtube.com/watch?v=BPd2i0sHUsc
https://youtu.be/rrF5iXiQZ4U

Vishwambari
o S-r-G-M-P-nN-S (=mela #54)
o [Pushpraj Koshti] surbahar 2026

Viyog

o S-R-g-m-P-d-n-S (=Jaunpuri)

o [Abhirang: own fusion] “A humble attempt to blend Jaunpuri and Desi.
Chalan: dmPSdP, RmPnDP, mPgR, Rg(S), SR(n), nS [inclusion of shuddha Dha
is an error?]; Addha tintal drut - Kaun desavaa - composed under my
pen-name "Abhirang"”

Viyog Kauns
o S-gG-m-d-n-S (=Madhurkauns: seemingly identical concept)
o [Milind Vasudev] [sent in by Manchi] harmonium 2026
o [DISCUSSED IN KAUNSIS]

Viyogavarali

S-r-g-m-d-N-S

[Parrikar]

[Giitaayan]

[Ocean of Ragas]

[FULL MEGALIST PAGE]

O O O O O

Yaman
o S-R-G-M-P-D-N-S
[FULL MEGALIST PAGE]
[RESEARCH NOTES]
True Romance 1Th17m (Clem Alford)

o O O

Yaman Kalyan
o S-R-G-mM-P-D-N-S (=Bihag)
o [FULL MEGALIST PAGE]

Yaman Manjh
o S$-R-G-mM-P-D-N-S (=Yaman Kalyan)
o [Ravi Shankar] [1949 with Anokhelal] playing to Nehru age 27, followed by
Manj Khamaj ragmala

Yamani Bihag
o S-R-G-mM-P-D-N-S (=Bihag)


https://www.youtube.com/shorts/Mblpej6DGEg
https://www.youtube.com/watch?v=0Yp_u9FGLck
https://www.youtube.com/shorts/3g7qspYno5o
https://ragajunglism.org/ragas/kaunsis/#viyog-kauns
https://www.parrikar.org/hindustani/todi/
http://giitaayan.com/satish/art-90.htm
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=April,2013
https://ragajunglism.org/ragas/viyogavarali/
https://ragajunglism.org/ragas/yaman/
https://docs.google.com/document/d/13U5SZqD7NN074jV4dV2jQKRzAQFWH77T46Z1EVc0n8M/edit?usp=drive_link
https://ragajunglism.org/ragas/yaman-kalyan/
https://www.google.co.uk/books/edition/Raga_Mala/MthNNgAACAAJ?hl=en
https://www.youtube.com/watch?v=Kzxv-KCKDJE

o [Moumita Mitra] “An amalgamation of Yaman and Bihag; A teentaal
composition followed by brief discussion of chalan (13:05 onwards). Brief
chalan: NRGMPMP; GmPGMGGmMPNS; SNDP; MDNDPMP;
GmMPDMPGMGRSD; NRGRSNDP; PNS; GmGRS”

o [Sanjay Guha] same swaras, possibly original combo (ni-kan)

e Yamani Bilawal

o S-R-G-mM-P-D-nN-S (=Manj Khamaj)

o [Mallikarjun Mansur] “Jaipur Atrauli gharana's Yamani Bilawal has a
different structure than all others. NRNG cluster forms the only indication of
Yaman..and the rest remains Alhaiya Bilawal as usual with both Ni present.
Other gharanas deviate by providing a little more emphasis on Yaman by
including Ma, using NRGM cluster, emphasising Ni and getting rid of
ni...different styles but mansurji's rendition is by far the best”

[Kishori Amonkar]

[Ocean of Ragas]

[Nidhi v4 p.219] “a mixture of Yaman and Bilawal...a fairly popular
raga...allied to Yaman, Gaud Sarang, and Bihag”; vakra sancharis in both
directions; vadi: Sa-Pa; morning, pakad given

Also spelt ‘Emni Bilawal/Imni Bilawal’ in Maihar (e.g. Allauddin Khan)

@)

@)

@)

@)

e Yamani Hameer

o S-R-G-mM-P-D-N-S (=Bihag)

o [Moumita Mitra] “Self Conceived Yamani Hameer or Imni Hameer. Rupak
Bandish followed by description Phrases of Yaman and Hameer have been
amalgamated: NRGMPMPGMNDNS; SNDPMDNDPGmMRNRS. In Uttarang of
Hameer, Yaman phrases are already present. Hence we need to show the
presence of Yaman mostly in poorvang phrases.”

e ‘Yamani Puriya’
o S-rR-G-M-P-D-N-S (=unique)
o [Ramkrishna Das] intentionally left unnamed (“Khayals in Raag: what must
be the name...”)

e Yashovati Sarang
o S-R-m-P-D-N-S (=unique)
o [Abhirang] “Poorvang of Brindabani Sarang, and Uttarang of Patdeep”
(NSRmMPNS; NSDmP, mR, NS)

e Yashranjani
o S-r-M-P-d-S (=unique)



https://www.youtube.com/watch?v=zIJsvIHLdlw
https://www.youtube.com/watch?v=K4KDpIfGsx8
https://www.youtube.com/watch?v=yZMDjrXUlH0
https://www.youtube.com/watch?v=lywQBb1NzpE
https://oceanofragas.com/Raga_Of_Month_Details.aspx?IDMonth=April,2016
https://dn790005.ca.archive.org/0/items/raganidhiacomparativestudyofhindustanikarnatikragassubbaraob.vol4/Raga%20Nidhi%20A%20Comparative%20Study%20of%20Hindustani%20&%20Karnatik%20Ragas%20Subba%20Rao%20B.%20Vol%204.pdf
https://www.youtube.com/watch?v=gTf-4gK_18M
https://www.youtube.com/watch?v=hR2_pTbq1Io
https://www.youtube.com/watch?v=FmpSs_qk9sk

o [Abhirang] “From 1950's Sangeet Magazine (Hathras, U.P): Derived by
omitting Ga and Ni in Poorvi thaat. Known as ‘Hasthini’ in Carnatic.” (SrMPdS;
SdPMrS)

Yogashri
o S-r-G-M-P-D-N-S (=Puriya Kalyan)
o [Abhirang] NSrGr, MPDP, NDPDPS(PDS); SNDP, MPDP, rGrS
o [Vishwajeet Borwankar] SrGMPMP, GMPNNS, SNPMGr, rMGrS

Zartabi
o S-r-G-M-P-D-nN-S (=Monomanjari)
o [Roshanara Begum] ni weaker than Ni
o [Biswarup Ghosh Dastidar] “Zartabi is very rarely known...In Vachaspati,
komal re and shuddha ni are added...it resembles Puriya Kalyan, though
MDN phrase is not used. It has a vakra chalan like PD, MP, GM, rG"

Zazen

o S-r-G-P-n-S (=Sundarkali: ADDED)

o [Ashish Dha] 2025 “Dagarvani-style dhrupad alap in Raag Zazen. Such a
simple scale (SrGPnS; SnPGrS), I'm surprised it isn't already a raag! For me, it
lives in the same meditative musical space as Bairaagee, Jogiyaa, Gunkali...
And other new raags I've discovered, like Malang. So unless anyone knows
this as an existing raag, | have christened it Raag Zazen”

Zeelaf
o S-G-m-P-d-S
o [FULL MEGALIST PAGE]

Zeelaf Todi
o S-R-g-m-P-dD-n-S (=Kaushik Bahar)
o [Khadim Hussain] occasional double-dha shades (or just high komal sruti?),
sounds more Kanada in uttarang (e.g. mP(n)dnS & long n\d swoops)?

Zila Kafi
o S-R-gG-m-P-D-nN-S
o [FULL MEGALIST PAGE]

(Zila Kafi Gara)
o S-R-gG-m-P-D-nN-S (presumed)
o [Ali Akbar Khan] [untraced] mentioned as creator



https://www.youtube.com/watch?v=HoDC1p67LHI
https://www.youtube.com/watch?v=fO-oIK-WSI4
https://www.facebook.com/reel/1254203799612351
https://www.youtube.com/watch?v=kB6cx3QXMp4
https://www.youtube.com/watch?v=d-ZZgg57858
https://youtu.be/1BpwMTBQoNU
https://ragajunglism.org/ragas/zeelaf/
https://www.youtube.com/watch?v=jaZBAikIpN4
https://ragajunglism.org/ragas/zila-kafi/

UNIDENTIFIED RECORDINGS:

+—UnRkRowhRraga-Chhota-Gandharva
o S-rR-G-mM-P-dD-N-S (=Nand Basant)
o self-composed, contains some Basant ideas?
m definitely Nand Basant!

Ul A rriad-Afd
o S-rR-g-m-P-d-n-S (=Mishra Bhairavi)
m definitely just a Mishra Bhairavi

o S-R-g-m-P-d-nN-S (=Miyan ki Malhar)
o ‘AT dhAT (additional ¥&R). Chalan: SRgmP, mPdP, dNS, RnS, SndP, mPdP,
mgRS” [translation: ‘Lankeshri: additional prakar]
o asparse a Kanada raga
m an alternate form of Lankeshri Kanada

—Unknownraga-Batdar& Qamar-tz-Zaman
o S-R-G-M-P-N-S (=Jaisheri)
o low tivra Ma sruti?
m definitely matches their Jaisheri

e Unknown raga: Khadim Hussain
o S$-R-G-mM-P-nN-S (=Megh Sarang)
o (Jait + Hindol?) “This raag has been reduced to a dhun by some ‘band baaja’
players these days! Very few khayaliyas dare attempt a khayal [in it]”
o SGP ascents (Jaitashree), Re/ma/Ni occasional, ni in descent only
m no leads (working title: ‘Jait Hindol'?)

e Unknown raga: Khadim Hussain
o S$-R-G-mM-P-D-n-S (=Saras Shyam)
o “Sweeps of Shyam Kalyan with Maluha phrase SDPm mandra” [plus ni?
although ni used very sparingly]
m unclear: some Kalyan variant

e Unknown raga: Khadim Hussain
o S-R-g-m-P-D-nN-S (=Miyan ki Malhar)
o shuddha Ni less frequent, SRmPDS common ascent path
m unclear: not a Malhar raga

e Unknown raga: Vasantrao Deshpande
o S-rR-m-P-dD-S (=Kanakangi)


https://www.youtube.com/watch?v=A6fD2bY3DPY
https://www.youtube.com/watch?v=iHwaAUqyyo0
https://www.youtube.com/watch?v=qsviDNlWLTA
https://www.youtube.com/watch?v=8DT1xRebIxE
https://www.youtube.com/watch?v=75_PZIhkJgY
https://www.youtube.com/watch?v=_DTDAehRVbE
https://www.youtube.com/watch?v=MoxdqMuOMB4
https://www.youtube.com/watch?v=Brm0JtpbhUw
https://www.youtube.com/watch?v=UleQVODlEwU
https://www.youtube.com/watch?v=bMI5wsqD0-o

o (“Shankar Chandra...Dhun”; mishra touches?)
m Actually a dhun rather than a raga?

e Unknown raga: Vijay Bakshi
o S$-G-m-P-D-n-S (=unique)
o shades of Kalavati (DnSG) & Bageshri
m self-created, title unclear

e Unknown raga: Pashupati Nath Mishra
o S-G-m-P-D-S (=Nagaswaravali)
o arare Benares speciality?
o strong Dha, shades of ‘Bhinna Shadja + Pa’
m no clear leads



https://www.youtube.com/watch?v=_MITUc0KcVY
https://www.youtube.com/watch?v=fYGOIgqrrFw

	—RAGA MASTERLIST— 
	●​(Aahuti) 
	●​Aastha 
	●​Abhavati 
	●​Abheri Todi 
	●​Abhir 
	●​Abhogi 
	●​Abhogi Bahar 
	●​Abhogi Kauns 
	●​(Abhogini) 
	●​(Achob) 
	●​Adambari Kedar 
	●​Adana 
	●​Adana Bahar 
	●​Adana Bhairav 
	●​Adarangi Todi 
	●​Adbhut Chandni Todi: S-r-g-D-n-S 
	●​Adbhut Kalyan 
	●​Adbhut Kalyani Todi 
	●​Adbhut Ranjani 
	●​Adbhut Todi 
	●​Adi Basant 
	●​Adi Bhairavi 
	●​(Agar) 
	●​Ahimohini 
	●​Ahir Bharant 
	●​Ahir Bhairav 
	●​Ahir Bibhas 
	●​Ahir Lalit 
	●​Ahirashree 
	●​Ahireshwari 
	●​Ahiri 
	●​Ahiri Bhatiyar 
	●​(Ahiri Bihag) 
	●​Ahiri Bilawal 
	●​Ahiri Malhar 
	●​Ahiri Marwa 
	●​Ahiri Todi 
	●​Ajad Hindol 
	●​Alaknanda 
	●​Alam Bhairav 
	●​Alamgiri 
	●​(Alami Kauns) 
	●​Alhaiya Bahar 
	●​Alhaiya Bilawal 
	●​Alhaiya Sarang 
	●​Amaravati 
	●​Amba Manohari 
	●​Ambika Sarang 
	●​Amiri Todi 
	●​Amirkhani Kauns 
	●​Amrit Bihag 
	●​Amritvarshini 
	●​Amrut Ranjani 
	●​Anand Bhairav 
	●​(Ananda Bhairavi) 
	●​Ananda Mohini 
	●​Anandi Kedar 
	●​Anant Naad 
	●​(Andhri [Jati]) 
	●​Andolika 
	●​Anil Madhyam 
	●​Anjani Kalyan 
	●​Anjani Todi 
	●​Annapurna 
	●​Antardhwani 
	●​Antariksh 
	●​Anubandh 
	●​Anup 
	●​Anupriya 
	●​Anuranjani 
	●​Arabhi 
	●​Araj 
	●​Ardha Shankar 
	●​Ardhanarishvara 
	●​Arpan 
	●​(Arshabhi [Jati]) 
	●​Arun Kauns 
	●​Arun Malhar 
	●​Aruna Shankar 
	●​Asa 
	●​Asa Bhairav 
	●​Asa Mand 
	●​Asa Kafi 
	●​Asakali 
	●​Asavari 
	●​Ashok 
	●​Ashokasundari 
	●​Asthai 
	●​Atal Manjari 
	●​Atal Ranjani 
	●​Atmaranjani 
	●​Audav Bageshri 
	●​Audav Deogiri 
	●​Audav Dhanashree 
	●​Audav Meladalan 
	●​Audav Multani 
	●​Badhans Sarang 
	●​Bageshri 
	●​Bageshri Bahar 
	●​(Bagkauns) 
	●​Bahadur Kauns 
	●​Bahaduri Todi 
	●​Bahar 
	●​Bahar Malhar 
	●​Bahar Sarang 
	●​Bairagan 
	●​Bairagi 
	●​Bairagi Shree 
	●​Bairagi Todi 
	●​(Bakra Madhyama Todi) 
	●​Bakula Bhairav 
	●​(Baleshwari) 
	●​Bamsa Kanada 
	●​Bangal Bhairav 
	●​Banjara (Pilu) 
	●​Bangal Bilawal 
	●​Bangali 
	●​Bangeshri 
	●​Bapukauns 
	●​Baradi 
	●​(Barahansika) 
	●​Barwa 
	●​Basant 
	●​Basant Bahar 
	●​Basant Mukhari 
	●​Basant Pancham 
	●​Basanti 
	●​Basanti Kanada 
	●​Basanti Kedar 
	●​Basanti Paraj 
	●​Basanti Malhar 
	●​Basanti Hindol 
	●​(‘Bay Raari’) 
	●​Bayati 
	●​Bhairav 
	●​Bhairav Bahar 
	●​Bhairavi 
	●​Bhairavi Todi 
	●​(Bhaman Pancham) 
	●​Bhankar Todi 
	●​Bhankar 
	●​Bhankari 
	●​Bharadwaj Harindra 
	●​Bhativari 
	●​Bhatiyali 
	●​Bhatiyar 
	●​Bhatiyar Kali 
	●​Bhatiyari Bhairav 
	●​Bhatiyari Lalit 
	●​Bhav Sakh 
	●​(Bhavakri Todi) 
	●​Bhavani 
	●​Bhavani Bhairav 
	●​Bhavani Kedar 
	●​Bhavapriya 
	●​Bhavmat Bhairav 
	●​Bheem 
	●​Bhim Kafi 
	●​Bhimpalasi 
	●​Bhimri 
	●​Bhimsen 
	●​Bhinna Bheem 
	●​Bhinna Shadja 
	●​Bhinnakauns 
	●​(Bhinna Kaushik) 
	●​Bhinna Lalit 
	●​(Bhinna Kaushik Madhyam) 
	●​Bhinna Pancham 
	●​Bhinna Rageshri 
	●​(Bhinna Taan) 
	●​(Bheemavanti) 
	●​Bhupeshwari 
	●​(Bhukosh) 
	●​Bhupkali 
	●​Bhup Mand 
	●​Bhup Nat 
	●​Bhupali 
	●​Bhupali Bilawal 
	●​Bhupali Madhyam 
	●​Bhupali Todi 
	●​Bhushavali 
	●​Bibhas 
	●​Bihad Bhairav 
	●​Bihag 
	●​(‘Bihag Bahar’) 
	●​Bihag Kalyan 
	●​(Bihag Sohini) 
	●​Bihaga 
	●​Bihagara 
	●​Bihagda 
	●​(Bihagra Bihag) 
	●​Bihari 
	●​Bihari Kalyan 
	●​Bilas Kalyan 
	●​Bilaskhani Todi 
	●​Bilawal 
	●​Bilawal Bahar 
	●​Bilawali 
	●​Birahavati 
	●​Birju Malhar 
	●​Bisheshwari 
	●​Bishuddha Kanada 
	●​Biyogini 
	●​(Botta) 
	●​Brahma Kanada 
	●​Chaiti Gauri 
	●​Chakor Lalita 
	●​Chakradhar 
	●​Chakravak 
	●​Champak 
	●​Champakali 
	●​Chanchalas Malhar 
	●​Chandni Bihag 
	●​Chandni Kedar 
	●​Chandni Kalyan 
	●​Chandni Malhar 
	●​Chandni Todi 
	●​Chandra Bhairav 
	●​Chandra Bhankar 
	●​Chandra Dhani 
	●​Chandra Dhwani 
	●​Chandra Gunakri 
	●​Chandra Jog 
	●​Chandra Kalyan 
	●​Chandra Kanhra 
	●​Chandra Lalit 
	●​Chandra Mukhi 
	●​Chandra Neel 
	●​(Chandrakant Kalyan) 
	●​Chandrakauns 
	●​Chandrakaushiki 
	●​Chandralekha 
	●​Chandramadhu 
	●​Chandramala 
	●​Chandramouli 
	●​Chandranandan 
	●​Chandraprabha 
	●​Chandrashekhar 
	●​Chandrika 
	●​Chandra Todi 
	●​Chandramani 
	●​Chapaghantavara 
	●​(Chargbesi) 
	●​Charju ki Malhar 
	●​Charu Bahar 
	●​Charukauns 
	●​Charukeshi 
	●​(Charuvi) 
	●​Chaya 
	●​Chaya Bihag 
	●​Chaya Hindol 
	●​Chaya Malhar 
	●​Chaya Tilak 
	●​Chaya Todi 
	●​Chayamohini 
	●​Chayanat 
	●​Chittamohini 
	●​Chitra Gauri 
	●​Dagori 
	●​Dakshinatya Basant 
	●​Daraskauns 
	●​Darbari 
	●​Darjeeling 
	●​Daulati 
	●​Dayabati 
	●​Deen Todi 
	●​Deep Kauns 
	●​Deepa Kalyan 
	●​Deepak 
	●​Deepak Kedar 
	●​Deepavali 
	●​Des Malhar 
	●​Desh 
	●​Desh Gaud 
	●​(Deshi Tilang) 
	●​Deshkar 
	●​Deshkar Komal Re 
	●​Deshkar Mand 
	●​Desi 
	●​Desi Malhar 
	●​Desi Todi 
	●​Dev Gandhar 
	●​Dev Kalyan 
	●​Dev Kauns 
	●​Dev Prabha 
	●​Dev Sakh 
	●​(Dev Yani) 
	●​(Devakiri) 
	●​Devanand 
	●​Devangini 
	●​Devata Bhairav 
	●​Devgandhari Todi 
	●​Devgiri Bilawal 
	●​Devmaya 
	●​Devpriya 
	●​Devranjani 
	●​Devshri 
	●​(Devyani) 
	●​Dhabaleshwari 
	●​(Dhaivati [Jati]) 
	●​Dhanakoni Kalyan 
	●​Dhanashree 
	●​Dhanashree Kalyan 
	●​Dhani 
	●​Dhanikauns 
	●​Dhanya Dhaivat 
	●​Dhavalshree 
	●​Dhenuka 
	●​Dhuliya Malhar 
	●​Dhuliya Sarang 
	●​Dhumavati 
	●​Dhyan Kalyan 
	●​(Diminisha) 
	●​Din ki Puriya 
	●​Din ki Todi 
	●​Dipawati 
	●​DoGa Kalyan 
	●​Dogaha 
	●​DoMa Marwa 
	●​Dugam Hindol 
	●​Durga 
	●​Durga Abhogi 
	●​Durga Bhairav 
	●​Durga Kalyan 
	●​Durga Kedar 
	●​Durga Khamaj 
	●​‘Durga komal Pa’ 
	●​Durgawati 
	●​Durgeshwari 
	●​Eeshwari 
	●​Eeshwari Todi 
	●​Ek Nishad Bihagda 
	●​Ek Prakar ki Kauns 
	●​Emni Bilawal 
	●​Enayetkhani Kanada 
	●​Farghana 
	●​Faridi Todi 
	●​Firozkhani Todi 
	●​Gagan Vihang 
	●​(Gajadhar) 
	●​(Ganamurti) 
	●​Ganeshkauns 
	●​Ganapati 
	●​Gandhari 
	●​Gandharkauns 
	●​Gandharva Bhairav 
	●​(Gandhar Rati Bhairav) 
	●​(Gandhari [Jati]) 
	●​(Gandhari Pancham) 
	●​Gandhari Priya 
	●​Gandhi Malhar 
	●​Ganesh Kalyan 
	●​Ganga 
	●​Gangeshwari 
	●​Gangeyabhushan 
	●​Ganjama 
	●​Gaoti 
	●​Gara 
	●​Gara Bageshri 
	●​Gara Kanada 
	●​Gaud 
	●​Gaud Bahar 
	●​Gaud Bilawal 
	●​Gaud Kamod 
	●​(Gaud Kaushik) 
	●​Gaud Malhar 
	●​(Gaud Pancham) 
	●​Gaud Sarang 
	●​Gaudakakubha 
	●​Gaudgiri Bahar 
	●​Gaudgiri Malhar 
	●​Gaudkali 
	●​(Gaund) 
	●​Gaund Malhar 
	●​Gaur Malhar 
	●​(Gaurangi) 
	●​Gauranjani 
	●​Gauri 
	●​Gauri Basant 
	●​Gauri Kalyan 
	●​Gauri Shankara 
	●​Gauri Todi 
	●​Gaurimanjari 
	●​Geetanjali 
	 
	●​Ghaton 
	●​Girija 
	●​Godhani 
	●​Godhuli 
	●​Gondgiri Bahar 
	●​Gondgiri Malhar 
	●​Gopika Basant 
	●​Gopikhambodhi 
	●​Gopikhamboji 
	●​Gorakh Kalyan 
	●​Gorakh Malhar 
	●​Gorakh Rageshri 
	●​Gorakhi 
	●​Goudi 
	●​Goura Kalyan 
	●​Gowardhani Todi 
	●​(Gujiri) 
	●​Gujiri Todi 
	●​Gulaab Kali 
	●​Gulabvanti 
	●​Gun Kalyan 
	●​Gun Lalit 
	●​(Gun Sakh) 
	●​Gunakauns 
	●​Gunakri 
	●​Gunaranjani 
	●​Gunji Kanada 
	●​Gunjikauns 
	●​Gunkali 
	●​Guru Kalyan 
	●​Gurujyothi 
	●​Gurupriya 
	●​Gurushree 
	●​Gyan Bhairav 
	●​Gyankali 
	●​Hafiz Kauns 
	●​(‘Haha Huhu Malhar’) 
	●​Halayudhapriya 
	●​Hameer 
	●​Hameeri Bilawal 
	●​Hameeri Kedar 
	●​Hamir Nat 
	●​Hamsa Bihag 
	●​Hamsa Desh 
	●​Hamsa Kalyan 
	●​Hamsa Manjari 
	●​Hamsananda 
	●​Hamsashree 
	●​Hansa Narayani 
	●​Hansadhwani 
	●​(Hansanandi) 
	●​Hanskinkini 
	●​(Hamviri) 
	●​(Hansa Ranjani) 
	●​Hansashree 
	●​(Hanumat Sakh) 
	●​(Harasringara) 
	●​Hari Abhogi 
	●​Hari Priya Kanada 
	●​Hari Todi 
	●​Harikauns 
	●​Haripriya 
	●​Haripriya Kanada 
	●​Hem Bhairav 
	●​Hem Bihag 
	●​Hem Lalit 
	●​Hemambari 
	●​Hemangi 
	●​Hemangini 
	●​Hemant 
	●​Hemavati 
	●​Hemnata 
	●​Hemshri 
	●​Hevitri 
	●​Hijaz 
	●​Hindh Kalyan 
	●​Hindol 
	●​Hindol Bahar 
	●​Hindol Hem 
	●​Hindol Kalyan 
	●​(Hindol Lalit) 
	●​Hindol Pancham 
	●​Hindoli 
	●​Hindolita 
	●​Hiradharini 
	●​Homshikha 
	●​(Huseni) 
	●​Hussaini Bhairav 
	●​Hussaini Kanada 
	●​Hussaini Kauns 
	●​Hussaini Todi 
	●​Imratkauns 
	●​Indira Kalyan 
	●​Indumati 
	●​Iravati 
	●​Jaganmohini 
	●​Jai Jai Bilawal 
	●​Jai Jai Des 
	●​Jai Kauns 
	●​Jai Bhavani 
	●​Jai Kanada 
	●​Jai Nat 
	●​Jaij Khambavati 
	●​Jaisheri 
	●​Jaijaiwanti 
	●​Jaijaiwanti Komal Gandhar 
	●​Jaijaiwanti Nat 
	●​Jait 
	●​Jait Kalyan 
	●​Jaitashree 
	●​Jaiwanti Todi 
	●​Jaldhar Kedar 
	●​Jaldhar Des 
	●​Jaldhar Basanti 
	●​Jaldhar Malhar 
	●​Jaldhar Sarang 
	●​(Jaladharini) 
	●​Janani 
	●​Janaki Malhar 
	●​Janaranjani 
	●​Jansammohini 
	●​Japaniya 
	●​Jaun Bhairav 
	●​Jaunpuri 
	●​Jaunpuri Bahar 
	●​(Jawahar Manjari) 
	●​Jayant 
	●​Jayant Malhar 
	●​Jayant Sarang 
	●​Jayant Shankara 
	●​Jayavanti 
	●​Jayraaj 
	●​Jeevika Basant 
	●​Jetashree 
	●​Jhilaf 
	●​Jhinjhat Manjh 
	●​Jhinjhoti 
	●​Jog 
	●​Jog Bahar 
	●​Jog Chandra 
	●​(Jog Kanada) 
	●​Jog Tilang 
	●​(Jog Todi) 
	●​Jogeshwari 
	●​Jogeshwari Pancham 
	●​Jogin 
	●​Jogiya 
	●​Jogiya Asavari 
	●​Jogiya Kalingra 
	●​Jogkauns 
	●​Jogranjani 
	●​Jogswaravali 
	●​Jogvarna 
	●​Jogwanti 
	●​Jungala 
	●​Jungala Bhairavi 
	●​Jungala Gara 
	●​Kabiri Bhairav 
	●​(Kachheli) 
	●​(Kadambak) 
	●​Kadambari Kedar 
	●​Kafi 
	●​(Kafi Barwa) 
	●​Kafi Kalyan 
	●​Kafi Malhar 
	●​Kailash Bhairav 
	●​(Kakubh) 
	●​Kala Bhairav 
	●​Kala Dhwani 
	●​Kala Kalyan 
	●​Kala Shankar 
	●​Kalakanta Dhwani 
	●​Kalaranjani 
	●​Kalashri 
	●​Kalavardhini 
	●​Kalavati 
	●​(Kalawanti) 
	●​(Kali) 
	●​Kalindaj 
	●​Kalindi 
	●​Kalingada 
	●​Kalpana 
	●​Kamal Manohari 
	●​Kamal Ranjani 
	●​Kamalshree 
	●​Kambhoji 
	●​Kameshwari 
	●​(Kamini) 
	●​Kamod 
	●​Kamodi Malhar 
	●​(Kamodini) 
	●​Kamodvanti 
	●​Kanada Bahar 
	●​‘Kanada Prakaar’ 
	●​Kanak Bhairav 
	●​Kanakangi 
	●​Kanchanangi 
	●​Kanthamani 
	●​Kapar Gauri 
	●​(Karnati) 
	●​Karuna 
	●​Kashyapi 
	●​(Kasuri) 
	●​Kathi Mand 
	●​Kaumudi 
	●​Kauns Gandhar 
	●​Kaunsi Kanada 
	●​Kaunsi Bhairavi 
	●​Kaunsi Malhar 
	●​Kaushik Bageshri 
	●​Kaushik Bahar 
	●​Kaushik Bhairav 
	●​Kaushik Dhwani 
	●​(Kaushik Madhyam) 
	●​Kaushik Ranjani 
	●​Kaushik Todi 
	●​Kaushiki 
	●​Kedar 
	●​Kedar Bahar 
	●​Kedar Bhankar 
	●​Kedar Madhu Malhar 
	●​Kedar Malhar 
	●​Kedar Nat 
	●​Kesari Kalyan 
	●​Ketsuri 
	●​Khamaj 
	●​Khamaji Bhatiyar 
	●​Khamaji Sarang 
	●​Khamajee 
	●​Khambavati 
	●​(Khambavati Kanada) 
	●​Khambavati Khamaj 
	●​Khat 
	●​Khat Todi 
	●​Khatma 
	●​Khem Dhwani 
	●​Khem Kalyan 
	●​Khokar 
	●​Khusrawani 
	●​Kinari Bhairavi 
	●​Kinnareshapriya 
	●​Kiran Ranjani 
	●​Kirwani 
	●​Kohal 
	●​Kokila Deepakam 
	●​Kokilapriya 
	●​Komal Bageshri 
	●​Komal Bhimpalasi 
	●​Komal Dhanashree 
	●​Komal Gaoti 
	●​Komal Ramkali 
	●​Kosalam 
	●​Koushiya 
	●​Krishna Kalyan 
	●​(Krishna Todi) 
	●​Kshanika 
	●​Kukubh Bilawal 
	●​Kular Sarang 
	●​Kut Todi 
	●​Kuheri Kalyan 
	●​Kumari 
	●​Kumud 
	●​Kumudvati 
	●​Kundavati 
	●​Kunthalavarali 
	●​(Kusri Bhairav) 
	●​Kusum Kedar 
	●​Kusumaranjani 
	●​Kusumi Kalyan 
	●​Lacha Bilawal 
	●​Lacha Sakh 
	●​Lachari Kanada 
	●​Lachari Todi 
	●​Lachmi 
	●​Lagan Gandhar 
	●​(Lagankauns) 
	●​Lajwanti 
	●​Lakshmi Kalyan 
	●​Lakshmi Todi 
	●​Lalit 
	●​Lalit Pancham 
	●​Lalit Bahar 
	●​Lalit Bibhas 
	●​Lalit Bilawal 
	●​Lalit Bhairav 
	●​Lalit Kesari 
	●​Lalit Mangal 
	●​(Lalit Sandhya) 
	●​Lalita Dhwani 
	●​Lalita Gauri 
	●​Lalita Sohini 
	●​Lalitkali 
	●​Lalitavari 
	●​Laliteshwari 
	●​Lanka Dahan Sarang 
	●​Lankeshwari 
	●​Latangi 
	●​Latika 
	●​Lilavati 
	●​Loom 
	●​Loom Nat 
	●​Loom Mand 
	●​Loom Sarang 
	●​Madan Manjari 
	●​Madhav Todi 
	●​Madhkauns 
	●​(Madhu Ambika) 
	●​Madhu Bairagi 
	●​Madhu Bhairav 
	●​Madhu Kalyan 
	●​Madhu Kanada 
	●​Madhu Kedar 
	●​Madhu Madhavi 
	●​Madhu Malati 
	●​Madhu Malhar 
	●​Madhu Manjari 
	●​Madhu Meladhwani 
	●​Madhu Multani 
	●​Madhu Saraswati 
	●​Madhu Yamani 
	●​Madhuchandrika 
	●​Madhudeep 
	●​Madhukali 
	●​Madhukant 
	●​Madhukauns 
	●​Madhumad Malhar 
	●​Madhumad Sarang 
	●​Madhumanti 
	●​Madhupriya 
	●​Madhura (Palasi) 
	●​Madhuradhwani 
	●​Madhuralap 
	●​Madhuranjani 
	●​Madhurkauns 
	●​Madhusurawali 
	●​Madhusurja 
	●​Madhuvanti 
	●​Madhuvanti Malhar 
	●​(Madhyama [Jati]) 
	●​(Madhyama [Grama]) 
	●​Madhyamavati 
	●​Madhyami 
	●​Maghava 
	●​Mahendra Malhar 
	●​Malarani 
	●​Malashree 
	●​Malashringar 
	●​Malati 
	●​Malav 
	●​(Malav Kaushik) 
	●​(Malav Pancham) 
	●​Malavi 
	●​Malavati 
	●​Malay Marutam 
	●​Malayalam 
	●​Malgunji 
	●​Maligoura 
	●​Malini Basant 
	●​Malkali 
	●​Malkauns 
	●​Malti Basant 
	●​Maluha 
	●​Maluha Mand 
	●​Maluha Kedar 
	●​Malvari 
	●​Mamata 
	●​Manarang 
	●​Manavi 
	●​Mand 
	●​Mand Bhairav 
	●​(Mand Bhatiyar) 
	●​Mandhari 
	●​Mangal Bhairav 
	●​Mangal Dhomi 
	●​Mangal Dhwani 
	●​Mangal Gujari 
	●​Mangal Todi 
	●​Mangalkauns 
	●​(Mangresh) 
	●​Manj Khamaj 
	●​Manjari Bihag 
	●​Manjh 
	●​Manjiri 
	●​Manohar 
	●​Manohari 
	●​Manoranjani 
	●​Marg Bihag 
	●​Marg Hindol 
	●​Marg Kalyan 
	●​Margi Bhairav 
	●​Maru 
	●​Maru Basant 
	●​Maru Bihag 
	●​Maru Kalyan 
	●​Maru Kedar 
	●​Maru Khamaj 
	●​Maru Sarang 
	●​Marwa 
	●​Marwa Bhairav 
	●​Marwa Shree 
	●​Mateshwari 
	●​Mazamiri 
	●​Medhavi 
	●​Meen 
	●​Meerabai ki Malhar 
	●​Megh 
	●​Megh Sarang 
	●​Meghanand 
	●​Meghranjani 
	●​Mehndi Bihag 
	●​Meladalan 
	●​Milan Gandhar 
	●​Mina Mani 
	●​(Mishravanti Jhinjhoti) 
	●​Miyan ki Malhar 
	●​Miyan ki Sarang 
	●​Mohankauns 
	●​Mohini 
	●​Monomanjari 
	●​Moorati 
	●​Motaki 
	●​Mouni 
	●​Mrigranjani Todi 
	●​Mruduvani 
	●​Mudriki Kanada 
	●​Mukhari 
	●​Mukhi 
	●​(Mukteshwari) 
	●​Mukundapriya 
	●​Multani 
	●​Multani Shree 
	●​Nabhukauns 
	●​Nagadhwani Kanada 
	●​Nagaswaravali 
	●​(​​Naishadi [Jati]) 
	●​Namanarayani 
	●​Nanak Malhar 
	●​Nand 
	●​Nand Basant 
	●​Nand Kedar 
	●​Nandadeep 
	●​Nandkauns 
	●​(Nanda Dhwani) 
	●​Nanda Nat 
	●​Nandamrit 
	●​Nandavati 
	●​Nandeshwari 
	●​Nandini 
	●​Nandini Todi 
	●​Narayan Bhairav 
	●​Narayani 
	●​Narayani Gauri 
	●​Narendra 
	●​(Narta) 
	●​Nat 
	●​Nat Bhairav 
	●​Nat Bhatiyar 
	●​Nat Bihag 
	●​Nat Bilawal 
	●​Nat Kamod 
	●​Nat Madhuri 
	●​Nat Malhar 
	●​Nata Kedar 
	●​Nata Khamboji 
	●​(Natacharuka) 
	●​Natakuranji 
	●​Natavari 
	●​(Nat Deepak) 
	●​Nat Narayan 
	●​Nat Sarang 
	●​Nata Madhuri 
	●​Nateshri 
	●​(Natika) 
	●​Nauhar Todi 
	●​Navranjani 
	●​Navaroj Kalyan 
	●​Nayaki Kanada 
	●​Nayaki Malhar 
	●​Neelambari 
	●​Neelkauns 
	●​(Neeshee) 
	●​(Nehru Sarang) 
	●​Niagara 
	●​Nihara 
	●​Ninadini 
	●​Nindiyari 
	●​Niranjan Kalyan 
	●​Niranjani Todi 
	●​Nirmalkauns 
	●​Niroshthi Todi 
	●​Nisha Sakh 
	●​Noor Bilawal 
	●​Noor Sarang 
	●​Nupurdhwani 
	●​Padma Kalyan 
	●​Padmavati 
	●​Palas 
	●​Palas Kafi 
	●​Palas Sarang 
	●​Palasi Durga 
	●​Pahadi Jhinjhoti 
	●​Panch Kalyan 
	●​Pancham 
	●​(Pancham [Jati]) 
	●​(Pancham Khambavati) 
	●​Pancham Malkauns 
	●​Pancham Marwa 
	●​Pancham se Gara 
	●​Pancham se Pilu 
	●​(Panchamukhri Bhairav) 
	●​Panchavati 
	●​Paraj 
	●​Paraj Bahar 
	●​Paraj Kalingada 
	●​Parameshwari 
	●​Pari 
	●​Parvati Todi 
	●​Pat Bahar 
	●​Pat Bihag 
	●​Pat Malhar 
	●​Patdeep 
	●​Patdeep Malhar 
	●​Patdeepaki 
	●​Patmanjari 
	●​‘Period Raga’ 
	●​Phuleshwari 
	●​Phulashree 
	●​Pilu 
	●​Pilu Barwa 
	●​Pilu Bhairav 
	●​Pilu ki Manj 
	●​Pitambara 
	●​(Poornanaad) 
	●​Poorvi 
	●​Poorvi Kalyan 
	●​Prabha 
	●​Prabhakali 
	●​Prabhat Bhairav 
	●​Prabhateshwari 
	●​Prabhati Todi 
	●​Pratapavarali 
	●​Pradeepika 
	●​Pranav Kedar 
	●​Pranav Ranjani 
	●​Pratiksha 
	●​(Pratyakshadarshee) 
	●​Prenkholita 
	●​Priyadarshani 
	●​Priyaranjani 
	●​Pulind Bhairavi 
	●​Pulindika 
	●​Purabi Kalyan 
	●​Purana Chandrakauns 
	●​Purba 
	●​Purbi Manjari 
	●​Puriya 
	●​Puriya Basant 
	●​Puriya Bihag 
	●​Puriya Dhanashree 
	●​Puriya Kalyan 
	●​Puriya Kauns 
	●​Purva 
	●​Pushpa 
	●​Pushpachandrika 
	●​(Pushpanjali Bihag) 
	●​Pushpanji 
	●​Pushparanjani 
	●​(Raat ki Puriya) 
	●​Rabkosh Kanada 
	●​Rageshri 
	●​Rageshri Bahar 
	●​Rageshri Bhairav 
	●​Rageshri Kanada 
	●​Rageshri Kauns 
	●​Rageshri Lalit 
	●​Rageshri Malhar 
	●​Rahat Kauns 
	●​Rahi 
	●​Raisa Kanada 
	●​Rajya Kalyan 
	●​Raj Kalyan 
	●​Rajeshwari 
	●​Rakta Hans 
	●​Ram Kalyan 
	●​Ram Gauri 
	●​Ram Sakh 
	●​Ram Todi 
	●​(Ramakiri) 
	●​Ramakrishna Kalyan 
	●​Ramdas 
	●​Ramdasi Malhar 
	●​Ramkali 
	●​Ramkali Bahar 
	●​Ramkali Todi 
	●​Rampriya 
	●​Rang Malhar 
	●​Rangeshwari 
	●​Rangila Bihag 
	●​Ranjani 
	●​Ranjani Kalyan 
	●​Ranjankauns 
	●​Rasachandra 
	●​Rasadeep 
	●​Rasaraj 
	●​Rasaranjani 
	●​(Rasik Ranjani) 
	●​Rasikpriya 
	●​Rasiya 
	●​Rasmadhuri 
	●​Rathipathipriya 
	●​Rati Bhairav 
	●​Ratnadeep 
	●​Ratnajyoti 
	●​Ratnapushpika 
	●​Ratneshwari 
	●​Ravichandrika 
	●​Ravikosh 
	●​Ravipriya 
	●​Renuka 
	●​Reva 
	●​(Revagupta) 
	●​Revati Kanada 
	●​Rishabh Chandrakauns 
	●​Rishabh Malkauns 
	●​Rishabhapriya 
	●​Rishabhranjani 
	●​Ritu 
	●​Roop Kalyani 
	●​(Roop Sadharita) 
	●​(Roopdhani) 
	●​Roopkali 
	●​(Rupanjali) 
	●​Rupmanjari Malhar 
	●​Rudramanjari 
	●​Saadhvi 
	●​Sagar 
	●​Sagera 
	●​Sagun Ranjani 
	●​Saheli Todi 
	●​Sahasradeep 
	●​(Sahmal) 
	●​Sajan 
	●​Sajan Sohini 
	●​Sakh 
	●​Salag Bhairavi 
	●​Salagavarali 
	●​Salang 
	●​Salang Sarang 
	●​Samant Sarang 
	●​Samant Malhar 
	●​Samanta Kalyan 
	●​Sameshwari 
	●​(Sampurna Kanada) 
	●​Sampurna Malkauns 
	●​Sampurna Nand 
	●​Sampurna Poorva 
	●​Sandarshini 
	●​Sangam Kedar 
	●​Sangati 
	●​Sanjari 
	●​Sanjh ka Hindol 
	●​Sanjh Kalyan 
	●​Sanjh Lalit 
	●​Sanjh Ranjani 
	●​Sanjh Saravali 
	●​Sanjh Tarini 
	●​(Sanjogiya) 
	●​Sar Nat 
	●​Saradeswari 
	●​Saraiki Kafi 
	●​Sarang (Brindabani) 
	●​Sarang Bahar 
	●​Sarang Malhar 
	●​Sarangkauns 
	●​Saras Shyam 
	●​Sarasa 
	●​Saraswat Sarang 
	●​Saraswati 
	●​Saraswati Chandra 
	●​Saraswati Kalyan 
	●​Saraswati Kanada 
	●​Saraswati Kedar 
	●​Saraswati Ranjani 
	●​Saraswati Sarang 
	●​Sarparda Bilawal 
	●​Satyajit 
	●​Saugandh 
	●​Saurashtra Bhairav 
	●​Saurashtra Tank 
	●​(Saurati) 
	●​(Sauvir) 
	●​Savani 
	●​Savani Bahar 
	●​Savani Barwa 
	●​Savani Bhatiyar 
	●​Savani Bhupali 
	●​Savani Bihag 
	●​Savani Bilawal 
	●​Savani Desh 
	●​Savani Kalyan 
	●​Savani Kedar 
	●​Savani Nat 
	●​Saveri Todi 
	●​Savitri 
	●​(Sawan Malhar) 
	●​Sazgiri 
	●​Sehera 
	●​Shadav Alankar 
	●​Shadav Bageshri 
	●​Shailaja 
	●​Shadav Kirwani 
	●​(Shadja [Jati]) 
	●​(Shadja [Grama]) 
	●​(Shadja di Chyava [Jati]) 
	●​(Shadja Kaushik) 
	●​Shahana 
	●​Shahana Bahar 
	●​(Shailangi) 
	●​Shalmali 
	●​Shankar Dhwani 
	●​Shankara 
	●​Shankara Aran 
	●​Shankara Bharan 
	●​Shankara Karan 
	●​Shankara Shree 
	●​Shankaranandini 
	●​Shankh Dhwani 
	●​Shanmukhpriya 
	●​(Shantana) 
	●​Sharada Sarang 
	●​Sharvari 
	●​Sharavati 
	●​Shiv Abhogi 
	●​Shiv Bhatiyar 
	●​Shiv Bihag 
	●​Shiv Kalyan 
	●​Shiv Kanada 
	●​Shiv Todi 
	●​Shiv Manjari 
	●​Shiva Bhairava 
	●​Shiva Tilak 
	●​Shivangi 
	●​Shivanjali 
	●​Shivaraj 
	●​Shivastuti 
	●​Shivawanti 
	●​Shivdhaam 
	●​Shivmat Bhairav 
	●​Shivkauns 
	●​Shivranjani 
	●​Shobhawari 
	●​Shree 
	●​Shree Kalyan 
	●​(Shree Tank) 
	●​Shreevanti 
	●​Shreeranjani 
	●​(Shri Nath) 
	●​Shringeri 
	●​Shrotashwini 
	●​Shrutipriya 
	●​Shrutivardhini 
	●​Shubh Kalyan 
	●​Shuddha Bahar 
	●​Shuddha Baradi 
	●​Shuddha Basant 
	●​Shuddha Bihag 
	●​Shuddha Kalyan 
	●​(Shuddha Kaushik) 
	●​(Shuddha Kaushik Madhyam) 
	●​Shuddha Malhar 
	●​(Shuddha Pancham) 
	●​Shuddha Pilu 
	●​(Shuddha Ranjini) 
	●​(Shuddha Sadharita) 
	●​Shuddha Sarang 
	●​(Shuddha Shadav) 
	●​Shuddha Sohini 
	●​Shukla Bilawal 
	●​Shuklapalasi 
	●​Shwet Malhar 
	●​(Shyam Bihag) 
	●​Shyam Bilawal 
	●​Shyam Desh 
	●​Shyam Gauri 
	●​Shyam Kalyan 
	●​Shyamkauns 
	●​Shyam Kedar 
	●​Shyam Malhar 
	●​Shyam Sarang 
	●​Shyam Shree 
	●​Siddharanjani 
	●​(Silent Raga) 
	●​Simhadhwani 
	●​Simhendra Madhyamam 
	●​Sindhi Bhairavi 
	●​Sindhi Kafi 
	●​Sindhu 
	●​Sindhu Bahar 
	●​Sindhura 
	●​Sindhura Asavari 
	●​(Sindhura Jhinjhoti) 
	●​Sohan Malhar 
	●​Sohini 
	●​Sohini Bahar 
	●​Sohini Bhatiyar 
	●​Sohini Pancham 
	●​Sonakshi 
	●​Soodha Sarang 
	●​Soudhamini 
	●​Sorath 
	●​Sreekanti 
	●​Subhalakshmi 
	●​Sucharitra 
	●​Sughandha 
	●​Sughrai 
	●​(Suha Adana) 
	●​Suha Bahar 
	●​Suha Bhairav 
	●​Suha (Kanada) 
	●​Suha Sughrai 
	●​Suha Todi 
	●​Suhag 
	●​Suhag Bhairav 
	●​Sujani Malhar 
	●​Sukhiya Bilawal 
	●​Sultani 
	●​Sundarkali 
	●​Sundarkauns 
	●​Supriya Todi 
	●​Suraj Kali 
	●​Suranjani 
	●​Sureshwari 
	●​Surdasi Malhar 
	●​Surmanjari 
	●​Suryakantha 
	●​Suryakauns 
	●​Suryakosh 
	●​(Suvarna) 
	●​Swanandi 
	●​(‘Swar Sameer’) 
	●​Takka 
	●​(Takka Kaushik) 
	●​Tankeshree 
	●​Tankika 
	●​Tanseni Madhuvanti 
	●​(‘Thames’) 
	●​Tharanga 
	●​Tilak Bhairav 
	●​Tilak Bihag 
	●​Tilak Desh 
	●​(Tilak Kafi) 
	●​Tilak Kamod 
	●​Tilak Malhar 
	●​Tilak Maluha 
	●​Tilak Nat 
	●​Tilak Sarang 
	●​Tilak Shyam 
	●​Tilang 
	●​Tilang Bahar 
	●​Tilang Bhairav 
	●​Tivrakauns 
	●​Todeshwari 
	●​Todi 
	●​Todi Marwa 
	●​Tribhuvan Gauri 
	●​Tribhuvan Malhar 
	●​Triguna 
	●​Trishanku 
	●​TrishNaa 
	●​Triveni 
	●​Tukhari 
	●​Tulsikauns 
	●​Ushak 
	●​Utari Basant 
	●​Utari Desi 
	●​Utari Gunkali 
	●​(Utari Kalyan) 
	●​Vachaspati 
	●​Vagadeeshwari 
	●​Vairagya 
	●​Vaishali Todi 
	●​Vaishnavi 
	●​Vani Kalyan 
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